Hart Crane D DOANEAE 7 227 ) 74

£ om A

1. 7 L1 > OFORERM
JUAYOFFLIEUE [HM] [REV] 203 THIRW] THLHERAESN
o Bl Z i Poetry 55 ® Harriet Monroe i3, 7 L £ > ® “At Melvill's Tomb” (22T
[& 7 72 DFFIEHERE O B A3 3 5 ] (“Your poem reeks with brains”) & 5 - C# D
RS AR L. FROPORHALIHT S L) KD TWwDH L—tell me how dice can
bequeath an embassy (or anything else)” (Monroe 34) —The Dial ZE DR %Y L
TV /2 Marianne Moore b 727 L A1 » @ “Passage” % [ Hiff & & B 1Y 7 77 (cumulative
force) %/ < | (Crane and Frank 103, Unterecker 406) &\ 9 B CHEFIEL L. “The
Wine Menagerie” |[ZDOWTCIEZFD T 7 A & KIBIZWZEL, Blos 4 M)V (“Again”™)
EOIFTHE L7z 7 LA Y OFOIEHEED— NTH o7 Allen Tate TT 5 L, DK
WD FFE White Buildings |24} & 1172 “Introduction” T, 7 L 4 » DO % “oblique
presentation of theme” & L CHLZ . “The theme never appears in explicit statement. It
is formulated through a series of complex metaphors which defy a paraphrasing of the
sense into an equivalent prose.” (Tate 54) L TWb, 7L A4 Y DRRBIZZ LA >~
MABELLMFIRZEOMTL, 7L A Y OFO [AERS] IMATHREHRE S
NTWLEEH Y., BlZIE R W. B. Lewis (& 1923-264E0 7 L 4 > OFF|I2I1E [HA O
L E WEE 7255 ] (“some of the most notoriously difficult verses of modern times”)
b LES5TWS (Lewis 124) "

WDOFFONEN S 2 SFREM OB O WAL, £ 2IidkkA ZREREPHFEL Tw
LI EDbDD, Bl (1) BRWICEBEORLZ 2 XRSEIFREZEHEEL, (2)
MK AFN L o THBEBLFAORHEITV, B) A7 ET 2L L7 (ex. “dumbly
articulate” [CPSLP 9]) > F72f1x (4) JEHHR A K% & 72 6 TRIRZ 74, (5)
MR & HENEBE 2 ANER G075 THfE L (“Alike suspend us from atrocious
sums” [CPSLP 25]), (6) Bli#E & 2\ X EFEE HWFEE - Wish ORHE S 2 LEEH V72,
EEIIE (D) XOFELRBTORE L2, AEdLdFE V72 (ex. “While chime /
Beneath and all around / Distilling clemencies,—worms’ / Inaudible whistle, tunneling /
Not penitence / But songs, as these / Perpetual fountains, vines,— // Thy Nararene and

tinder eyes.” [CPSLP 19]) o TEOFENAEH T, R T, WML S OIZH 2 2B HI.
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) LIRS HEMHD O THLEOE T TII/BROTLIENTE S,
LAy OFOERLSEMHO—FZ, £y L7z “At Melville’s Tomb”
DOFE1TEIZERTAL .

Often beneath the wave, wide from this ledge

The dice of drowned men’s bones he saw bequeath
An embassy. Their numbers as he watched,

Beat on the dusty shore and were obscured.

(CPSLP 34)

LIFLIEZ ofiilih 0@ < o M Rz,
WL B2 bDFD SN AP
VAT % BT A D% o Mo B %)
WO DEFNRSIPOREEIT S, BAPSHE A2

[ L7-572b08] 294 302Kk 5 247 H® “The dice of drowned men’s
bones” &\ £HIIZ, ¥ F IV A D “Un Coups de Dés” #5285 & S5 L D72A5,
tLiLi%%f@%ﬂ%ﬁ%jﬂt®§ﬁﬁﬁgﬁZi%ﬁai\ﬁ%tdﬁ
DR WITEOMAEDEEZENT WD, 245, TORBOMGEL 7 5 “bequeath
/ An embassy” (1 2T DIIRE L2228 CHEEK LR LD TH B, “dice” A3 A
% “bequeath” ¥ 5 Z L HARHFEOWmB A WA 2020, #HEINDHDH “An
embassy” THDHEWVIDLHFWTHD, T ZIERLLZLIROEBI TN TNDS &
fE5 B DNHKRTH S ) “An embassy”. § b L [FIECHEIH] X, ZOXOHT
“Their [the dice’s] numbers” L F&EOIF S, ZNUZ LD, LU SN A T a%E) >
TV THFZMTA A=V L, RilED S FEAICH LFETIRT 2R OB 2D A X —
VENEREGDE LN, TNDNFROILE D O B S VT & v ) 5
L6 F, EHIT. 29 LAHRENA XA =JIZTERNA A =TI Nb b, SLEDH
7% “embassy” (JPZMEHIF) & LCTHRIZHET S OiE, ROLT “numbers” & SR Z 5
NAHD, TOHFEIZIE [#A] W) BEFH S, 2@ 2 /3MHHRIE, 1200
BRORFDICHEERD W L) ZHORRNA A=Y DR 5T, ZOWE DTN A
A=V RGBT DI LI h D, TA IO LG, WO L EILFF0 [H#H] &
LTHRRZONLDTHY), F72, LEHEDOFIRL, BBIED S DIZ%E S N B H 5]

DR THHZ L2 bWRTE2DOTHE, £ LTIOEMIE, HEMEEN A X -
EMBE- T, R4 v b= ® “Out of the Cradle Endlessly Rocking” |2k 7zilFDZER
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THEE, HDHWIE, YT I AD “Un Coups de Dés” AR 5 [Ear] OFLE & W
HEMp 5] MEEEEANTI LR D, COBELR D [7] OGENL HEAIC
L7zANT 4 VD [ (BAVIEIEVERTO [3]) 2ERT5DI25E3bLWVY
DTHHZEITFE) T TH L\,

CCWRRZFHT I VA Y OF ) HEOSHEOwE 2 B2 72 [FHigOwE] (CPSLP
234) KL T0B 2L EH S0 TEBTL2ETL ARV, 7 L1 v ORIKROIEH
D—2F, BEIROF R RS —FIHFESNT, N0, TORREHA L HFERL
DR ERBTZEDPWEEIC R > TVWBEZ EIH D, 728 2I1E, “numbers” (21, T
EWVIH BRI A A — DI, I TEEN A X — U PRHHET 5 L EZ 5ND D5, [
(BZELLIEANVT 4 )) EFENDELZFTo>0% [R5FESH ] (“watch”) & &, 22
WZIEHS IR E EORELA D S (synesthesia) o T DFER, FEIRIZHIZH WSO
AWML TV 2IE0) T, BIEROEROERIRI VS EhliICELGD S
Nb0enl, AHERIERGRERK ). BOA A=, A 30DOREMDOA 2 -,
ZFOMEDTHE, FATUOAPRL L ED A 2=V N0 A X =D, &
BEATOWE ZDFDA A=V, FOWBEDA A—V——ZNHOHEBDA A — V5[
R\ CHAHE S N2 WRRIZ BRI 72DS, ZFOFEMA S = XL FHET 5 720 I BB o omE
I L 2 ) . SRRSO R RIBRN R % RO 2B EE RO 4 O
IMRET L2812 5,

2. BEBEE L TOREHAM

JUA GBI LIBRELRFSEEIHVWTHEHEVZOLES ) e Z0ORME
XK 7 obscurantism & L CH O A Z & bWHEZ S 9, Bl 21, Conrad Aiken (&
The White Buildings WD FHZOWT, [ZNEHDFHZ VWA LB 73] (“the
poems are simply pretentious fakes”) & ——D2F ), RUEIIARBEALLDIZTH I &
I2E 5T ) bROFWMIEE NSO LTnEE—FoTwd, LALZ LA Vi
(“Recitative” 2SBRfE T X e\ & 59 Allen Tate 128 LT). [FAlTWo b, H7x 5287
HIEZ RO THE N L CTE D26, BERWICAERS 2 W3R LFEEIH &
LCwhEESNEDid0442] (“1 have always been working hard for a mere perfect
lucidity, and it never pleases me to be taken as willfully obscure or esoteric”) & & - T
BY (L176), TOFELEFELAHRY ., 252 MHMWIZHERFCAERZ S DIZLTw
R N ARG AR o AR

& B\ &, Lee Edelman D X H 12, 7 LA FFEIIBEFETIE L AL N -ERKHGE
THWTWZOIZ, T —FKaEidb br A HEFFR-LIHMPBTE o702 L
WOHHEZ T2V TEDEAH . 7 LA v OBTFFNFEOBEELRFIE LT, 11—
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F )< 1% anacoluthon (W A&HE ). chiasmus (2875 4)H:) . catachresis (LI o i
) ZFFT0EH (8), LA L. 7 LA YOI ) LBRENRATS S Z L1
THTERLLTH, ZOLI)BBHIZL o THT 7 A PPAERII L > TnDH I L1
HETHY ., MbNDZREEF, 7 LA D REEDL) REFHEEHCT, NERLET 7
A MEBHBENT-ONTH S,

LLA 7L A Y OROREWNS ZHNT 2 —2DFN%E 213, ANEW THEM 2 57
T AR, BEMFITHIFE SN2 00L LTI TWE L) bDTH S, b
DFE AT OPSEIF LT 7 LA i, B E “logically rigid significations” X 1) & “the
so-called illogical impingements of the connotations of words on the consciousness” @5
(2 &) BIRASH B L IR T B (CPSLP 234), [FRELAIC A 2 BIRIER ] ClE 2 TE
el :ﬂ?%ﬁ‘ﬁﬁ@ﬁiﬂ?ﬂ’ﬂ%ﬂﬂi@b\bv@ % IEFR LAY 70 52 %Eﬁ?% EwHZkiE, o

IBEBRBEO= 2T VA ] 2 RKBTA7-012, FAISHEEHICEL TEE T
fRE TV rmBtEr &2 THH] 27T 2L W) 2 L2ERT L, LEHDT
H5bH (CPSLP 234), 7 LA VIl o THRMNGWmELZEML-SFETHEzE(IL
[BH]JOITHEEZERL 72O FVEZ I 7 LA Y OFO[REHS |5 5Ll
SMENZ BHFEOMF (B L O 2z BHEHLT 2 B 5 5 B 7 SR )
DWH» HHEND T HEHVIE, 2D L) W Z AN RAE L 2 FEWREZ L
W) Z kb John T Irwin 1327 L A Y HRTEEDOE N 2 FEEZFE DL Z & &4F
LML, D T SN REEICED CHEFE L BFEOHAB L UBHEICL -
T, ZNOPENT LT/ L/ ORMIZH LR ZEART S LD WREICE S &) 7%
Bl BR AL L &9 LilAaiz] LFIRLTCWA A (Clark 216), 7T—7 1 VA5
[ B3R RI4R ] (creative relationship) & F 7-2HFEMFIZI BT 5 F A 5 D kD FHLIC
7 572\

VA OFORNERUEDPHEOBIEREDOBNTH D &4 HHHIL. HOFFITHET
LRI OME D 5 EENANOF R EEEDIT LI LN TE DL, TOLHILHE
P2 B2 7OBBIHETE 7 LA C OFOFE IIEIGEAE NS D TH S, Bl2IEX, “For
the Marriage of Faustus and Helen” TiZ. §5 0 FAMEBAYIFIE T ) AL Y ICH#E
THEVIERENS LT, ZOBBRERIHEL LI 2% v L, “Legend” Tld., %I
ROAGIHEDOBIRIZ X > TERH SN LT OBERORZRIZ [ DDOAREOFTH 25 72
LENLZENIRDONENSL (“Then, drop by caustic drop, a perfect cry / Shall string
some constant harmony,—” [CPSLP 3]), “The Wine Menagerie” Tl BilT D12, [Hr
72 AL Fi7eeHs | | REHE SRS (“New thresholds, new anatomies! Wine
talons / Build freedom up about me and distill / This competence—to travel in a tear /

Sparkling alone, within another’s will.” [CPSLP 24]), KAE The Bridge |2 % F 72811
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Ry EEZONLBE OBV D Lo BIZIX, THIEY HLHEIC X o THIERERA % GE
BH L. Fernando I 7212 Cathay OHIZELEF A & 5300 7 ZADOMME, K
HMOFEIFA~OZADHEE 2 AKBLT 23D, ZOFORKEL S 2 3 > Tdh b “Atlantis”
. RHMOKRET T VT4 A2 ROLEHZHILI2L - T TRUFOET
N TR RO 2 2 EE) % 24T 5. “Ave Maria” KB “—still one shore
beyond desire! / The sea’s green crying towers a-sway, Beyond / And kingdoms / naked
in the / trembling heart— / Te Deum laudamus / O Thou Hand of Fire” (CPSLP 51-52)
L) FKIELE, “beyond” &\ ) HEEDIE DB LNH L THEINS L) 12, ZoFLEK
DBBEE) Z D) R T LRTODEF R b, “The Broken Tower” D2 IZHN 25 D
b, BB R [ O2T 5] TEPNLIFEHED [¥] THS (“What I hold
healed, original now, and pure ... / / And builds, within, a tower that is not stone / (Not
stone can jacket heaven)—but slip / Of pebbles,—visible wings of silence sown / In azure
circles” [CPSLP 194]) .

INHOBDRT LIS, 7 LA Y OFHCIE, M2l afET. HER - BAY
FW oWty S, R, LIXLIE THEatR ] & ShpHEIcHES 2 7o
EAZRRTIONEL V. T L TLOBBIHEERE ., HITHIZTN S DOLFOME D 5 \»
BERDHRIZL > TORT LT TRRL, HT 7 A N eWRT 25HTOb0OE HESHE
CWRELZZVDIZTDHILEICLESTERLTVDLDOTH %,

3. AME EDREF

L2l 2V A Y20 L) eBlNENEZENT LI 8k, LT, 20 L) %
BRI HE S IR R SHEAFELCEIAL L)L LAz L. ok sr v
TTF 4 EMSERIERNDED I e 7 LA VHRELY L a TV ThozZ & L1
OB RK LI ED X IZBEBRITENBDES D D

7 VA VIDEOE, ER NI REHN S FEE %R SN WERERD D |
ERFERIC S B TEE L REMZEORMRICH o2 SMb, F72, MHOEELR LTI L
ME ) OBROB LT A HOL 012, Bl oBE2EEAOICHRLL 85
7z b EbNs (Mariani 26-27), HEORBEZEOREL LMOENELEIATHL,
Z DD BT R E T 19244E 12581 ) & - 72 Emile Opffer £ DR TH B, 7 L A1 Vi
WP IO ETRFIWAFTE7200#NETHL Vo Tma—a—7IZEE-720
S, FEBREEGPED 2L ko HEORLETH L LI - vno L xilnd
O THolze DI I — )V EDEHIZ 192440 Waldo Frank %1 T D FAED % 5T
ELIHBEL TV,
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For many days, now, I have gone about quite dumb with something for which
“happiness” must be too mild a term. [...] I have wanted to write you more than
once, but it will take many letters to let you know what I mean (for myself, at least)
when I say that I have seen the Word made Flesh. [...] In the deepest sense, where
flesh became transformed through intensity of response to counter-response, where
sex was beaten out, where a purity of joy was reached that included tears. [...] And
I have been able to give freedom and life which was acknowledged in the ecstasy
of walking hand in hand across the most beautiful bridge of the world, the cables
enclosing us and pulling us upward in such a dance as I have never walked and
never can walk with another.

(Crane, OML 186-187)

bold, 7L A VIIFEOREME OEELREOMBUANI O KL IZ LD E T AHHM
FLBEADTETYVOMBEFRE-TBY . Z9 LERY BIMEEANZHIZHEITF TS,

My blessings—from the fairy God Mother in her native clime, here where the
evenings are made lustful and odorous with the scent of lemon flowers and
acacias on the sea-salt air! / A paean from Venusberg! Oy-oy-oy! [...] [Sluch a
throng of pulchritude and friendliness as would make your “hair” stand on

end. That’s been the way of all flesh with me ... And wine and music and such

actor who has them dancing naked, twenty at a time, around the banquet table. O
André Gide! no Paris ever yielded such as this—away with all your counterfeiters!
Just walk down Hollywood Boulevard someday—if you must have something out of
uniform. Here are little fairies who can quote Rimbaud before they are 18 [...].

(Crane, OML 362; underlines original)

CHLEI VA VORBEBEL L TOYE s 22T )T 4 ORI OFICHS 2
XS LTHEEZR Z ETldev, BIZIE, 7 LA Y OROm TROIHESIZE R S
PEd “C 337 (Z[APEE D IR THRRIZ AN S 17z Oscar Wilde ~DA~—3 2 Th2D (“C
337 I D EFRDOF T % 7RI )o “Episode of Hands” IZFEFK % L 72 BP0 F 2 L5971
FORFPAHEBENTRDLEV)FEN, 2L T 4 DAV RHTE~NOF K ER
58 (“The gash was bleeding, and a shaft of sun / That glittered in and out among
the wheels, / Fell lightly, warmly, down into the wound.” [CPSLP 141]) " A, &F
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DRHETIE, ZAOBMEDRE VO H % Ho0 THMEMRE D o* “Porphyro in Akron” 1,
Akron fEE DB & DRMEE OBIRI b o 72 BITE L N/EHTH ) . Akron 132
DOHFEZIETH 5 TH S (Yingling 240)

¥ 72 “Possessions” %> “Voyages” O & 9 12, FHEZEOMATAOBIGEZHALENS L)
ZfEind & %o BlAIL “Voyages III” Tid, §E) T [BIBN2ME D HIZA
HIEEFEIN] B, ZFLTEDORK, LIS  EREM M5 2 A0 S 9 5 IR 20 /i 5
W& BRI [BANL, BEPEROTFOLP MUET A2 I 23 L] EWOF
FECTHEDb L (CPSLP 37), “Repose of Rivers” |23 “After the city that I finally passed
/ With scalding unguents spread and smoking darts / The monsoon cut across the delta /
At gulf gates” (CPSLP 16) &\t 7 T 27 Vi EBH#Y A F I, “The Visible the
Untrue” (ZE. O.12,2 % V) .Emile Opffer |24%(F 5 11 CVv> %, “The Phantom Bark™” @ “thy
sails / Have kept no faith but wind, the cold stream / —The hot fickle wind, the breath
of males / Imprisoned never” (CPSLP 178) & \»2) 554712552 5 “the breath of males”
EV) EELHEURAMEEZINOTEA D L, “Reply” @ “So sleep, dear brother, in my
fame, my shame undone.” (CPSLP 178) &\ U2 T MME 2R X5,

29 L7BNIH G & ) R WREEANOFRZH, £O—757 T, 19104548, 20
FLRL 30ERDOT A ) A DFEEZIT L CBER EEREThro2l b aB 2, 7L
AU (BHEVIE, 7L TToY) AMEICHTLEIAZH 2L I ERETHLZ
EEALICELAZEEAELICBETE S, T2, EAFRGTOL I 2T ) T4 D
AT LI, SR BENNICAERHZLDICL T, TREHHRICES WL DI
L7zeE2DZ DML LTIV, BlzIX, “Voyages III” 1I2BWT, [FEEE~
DERIFZDOFFHENHHES OO IZERIZZ > TWwD L, ZOMOFHIL T, SiE
AR, FEABERICTAME LT D5 L5,

4. ANERRE 4 i it 57

L2 L. SOAREWHSHREEENOERERET L) B EHoRE»6, 7L
A Y DORUEELREOFOANEN S 2 EET LI EHWTRTDH L, TIUL, SLBITHI 721
DFFOBBIEE 2 FEEE L L TORRERRREBED T L 2 LI2X > THERIZA
o FMEEFHIINT HIMEDOR L WRRIZBWT, 7 LA Y IZHCHEOHE AT
BN ZRRL, TOX) 2HTCE, H25WVIEZ0 L) ZHETBl T 28EE L TES
DEMHRE A X =T L72ds, D &) iR % BISFHOPTHRA Y Y F)L
HWTEAT L L2, @AVIHEY BT o EfERE L ToORMEmE LTHHE
L7z, L0 BRTH %, FEONENLIBETEOHNTH H0%, TR
BRI BIAFHELHELRET 2HEHOHNLZOTH %o
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HARAYIZ “Possessions” & “Recitative” # 5tff 956 2 & TCI DT EEMER LTV, &5
SHMMRFHE L THONAENMTHLIOT, TTIEFHTFZ7AMNOMEIZIFEEL, 20
FHOPAERT LT S,

(1) “Possessions”

“Possessions” (ZIM D 1, 2 #IZBWTC, FEBEOTLHOMEN 2 S, HiVTHE3
HOBHTENDIRLEOT —FITERL, H4ETZOIREFNL— PETHHEE
76T ETHEI0L LWL INIFHFTHL, BED “trust” OFR., [ %
#Hhl LV HYREVER, ZiUlHi [#] ~OF KL, REVSOEREOFT
bbb,

Witness now this trust! the rain

That steals softly direction

And the key, ready to hand —sifting
One moment in sacrifice (the direst)
Through a thousand nights the flesh
Assaults outright for bolts that linger
Hidden,—O undirected as the sky

That through its black foam has no eyes

For this fixed stone of lust ...

Accumulate such moments to an hour:
Account the total of this trembling tabulation.
I know the screen, the distant flying taps

And stabbing medley that sways—

And the mercy, feminine, that stays

As though prepared.

(CPSLP 18)

Edh, COBBEOHBIIIZERVIER ! ToZh
e bme . FEINAEPYIO

7z (Lo dA L) BIEIZEND
—ODWEMZRO T, TORZE) T L L
WIZHE B IZEN D05,
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CTCF LR L ELETIRLT
—bB., BwWaotrZHil. ZoLRHD
WO % LA H 2R/ RZE0 L9 12
BbYELbPST -

ZO L) hEME RO TR LT X,
COEZDEOEFRIERAR LT L,

BEFZZDRAT ) =V EH->TWwh, Ll 2 REEHOF %
ZERL, BNLZDOA L —%—

ZL T, EFATETHE LD LI
BlIlorwn, Zo k) %,

55130 “trust” (&, DANICHEK MEDOREZ [EH] ORBHE AT I L 2T
LI HEHRHEMFICEET [REt] OBHEIEISEL LTOMMTE2759,
[ OBERE [HAZED] L ENTWERICERERESH ). ZEY v ¥ 2 0R%ICH
PNDBHDOA A =T LR T 5, [WICL2HELREORN R L 25 [ L] 1L
NTwa] L, bbb A 545 (“undirected”) [HW] 22 Sisd [22] ORI
X THRWE SV 658055 TWEDTHbE, TD L) LHRTFOMERD A A —T1E [T
D] OB SNDNE [k ZRDD L) RILMBR- T, ZORENVL
W27 SRR WREIZR I TN SN/ D TH LI L 2RIET D, ZLEYRD LR
BB EMEZEOBYGERIRT A ZEIEE ) FTH v, “flesh”, “Assaults”, “key”
EVoZHFEEL TS 5,

FB1ETHEINZ, TOHD) LEO—BEIZOARTHRE L 7 5D THi e ikl %, 35
DFIEE2HET, TN IRHE %5 ECERE L. L5 ). 217 H O “trembling
tabulation” & 29 LBI 6, MEOKEED [77 A M] LERLNTWDE I LD
bo TATVHNEHTEIZIL o THLENIFTHEORNEZRD LI, LWVHIDTH 5,
3 ~ 447 H ® “the screen”, “the ... taps and ... medleys” 2 % 485 ¢ 2 (ZABH 72—
Whitman @ “Drum-Taps” % ¥ $ 2 5 RO247T0 [LHR] Lans [ X
FLCOHMRAUELRET LR TH Y, AIOITO “stabbing medley” ¥ 2 D Ik
ICEWCTHET 52 EDTE b,

And 1, entering, take up the stone
As quiet as you can make a man ...

In Bleecker Street, still trenchant in a void,
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Wounded by apprehensions out of speech,
I hold it up against a disk of light—
I, turning, turning on smoked forking spires,

The city’s stubborn lives, desires.

Tossed on these horns, who bleeding dies,

Lacks all but piteous admissions to be spilt

Upon the page whose blind sum finally burns
Record of rage and partial appetites.

The pure possession, the inclusive cloud

Whose heart is fire shall come,—the white wind rase
All but bright stones wherein our smiling plays.

(CPSLP 18)

ENDHEITTICAY. TOREFIZHS

MNZTED BRI -
ARLHEOTONTEEL BT, WEORTHLEFLEHEYONL L) %
TY—H— - AP)—}T

B Z DA E OB ST —

JECHENTZ, BT HRELLD 1T,

T omER e EGO LT, SREO LT, <5 A EER LT A 8,

COMbO FIZEITH S, 1% L TR L
N=VDFIZZIENLZENLREADII2. M b7z,
EDZEDR—=T OEHOBMA, DnIZid

WG AR o 7R ORLERE BRR T,
ROLERFD, FURTE LRWED, fk2Er A2
L) —FIVEADS VS SWERHIYELSEA
BESDRADENLH D WETZH 2T,

BT VR D FIA[HICAS Lo COERBPMATAZ R TH I LIEE) FTH RV,
ZLCZIT, [HROA] 2 FICHAIT41E. AREHESEL I LICLoTHOLN
L PUEO R £ BLiL S, “as quiet as you can make a man” &\ FEH L HMEEEE E
RETHLDTHL. BV FIIZ7V =PI 4Ly POT)—H—A M) — FT[H
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BMOF] & KB\ DT B DFEN IROAT TN 7 + — 7RI o 725380 H 2 Tl
B9 %0 5238 F TiE, 5D FEREINZ AR E LTRPN TR, 22 TiRensd
ZEIN S DI D> TWh, 447H D “Wounded by apprehensions out of speech” &
V) RBIATRIET B L) IS RABICEEZ B SNIHERFD 726 TDI %] Th b
DFID . ARICENS Z LIRIETH D L V) Ed® [AR] 2072630 THY ., RIE
D) ZTHMET A4 A—=F, BITAEZOLDERIRT AL D12, ZOTAEDGL
FHUIH T B8 L LTH2THL S,

REEDITEHTH 1T OWATADERE L ENIERT A I LIEHE4ETI VIR 5,
CCTRHRD TR, B LAROEE [AOLIRFB S, MEit L ThRE] LA
T5. LPLIZTURIFEZLZLTOE2ETER SN [T 7 AM] NETLBR
ExzlybH 1L [ENLER] (“piteous admissions™) ZHED ) 2 IZZIFTES ),
ZNEZOED 14THP»S [1l) TH S LHENE N LA, Mo LI TErNEHD
SEIL [EH] OFETH) 200, TAREDOLNL L. wOoRriE [HlFEE R 72
FoROFER] 2R TN EFi0, SEOBEBRET 726 LIZARPEL T, ErER
ENBE, OPZOMENEEL, ROLELDLDERERCTOTHL, T L

THINE ML, 22T (MR [0 RTE LanE] LRESNSL, Th
FVDITHFOFICAZ ZVARICEEE 2SN, EELIAPo TIVDhbrb ik
o lZFEND BEOEEREFFOERIST TN L EMEZRETOVICHIET L, L L%
ROENTH VG, — P ETIEMICMR S 2, D) ZIXHbEHRLEZDL—}
E7 IS IE. AR L CHEHL L oz TH] 2560 (Cf B#F Rev. 2: 17), €0
HOHFT [BESDERDPEND Jo £ EFAUEFEOLEOMTH S,

(2) “Recitative”

“Possessions” 2SO b 725 TR LEOFEMETRHE L7729 2T, T e @l e
(MHEHED) 2— FETIP») —BOBBHEILICEAFSEL/HTH L LTS
“Recitative” (ZFEXMHEL & OEHED 2 12H 2 MEEZ OB E G Hi <AMEM &

%o [AMEZENDOF KL “Possessions” [ZBIFHIZEA ML — R DTIE WA, Eh
IO LB LRI 2578 TH L, BH IEIIKRO L) ITEHT L,

Regard the capture here, O Janus-faced,
As double as the hands that twist this glass.
Such eyes at search or rest you cannot see;

Reciting pain or glee, how can you bear!
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DR ERT HDIFTHY ., 447 H D “how can you bear!” &9 KX, 2D LX)

MmOt g ENTE W25

Twin shadowed halves: the breaking second holds
In each the skin alone, and so it is
I crust a plate of vibrant mercury

Borne cleft to you, and brother in the half.

Inquire this much-exacting fragment smile,

Its drums and darkest blowing leaves ignore,—
Defer though, revocation of the tears

That yield attendance to one crucial sign.

(CPSLP 25)
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Look steadily—how the wind feasts and spins
The brain’s disk shivered against lust. Then watch
While darkness, like an ape’s face, falls away,

And gradually white buildings answer day.

Let the same nameless gulf beleaguer us—
Alike suspend us from atrocious sums

Built floor by floor on shafts of steel that grant
The plummet heart, like Absalom, no stream.

(CPSLP 25)
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The highest tower,—let her ribs palisade
Wrenched gold of Nineveh;—yet leave the tower.
The bridge swings over salvage, beyond wharves;

A wind abides the ensign of your will ...

In alternating bells have you not heard

All hours clapped dense into a single stride?
Forgive me for an echo of these things,

And let us walk through time with equal pride.
(CPSLP 25-26)
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