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Art and Art Museums in the Classical Hollywood Cinema:
Taming Primitivism

TANAKA Fujio®

Abstract: The advent of the cinema has forever changed the meaning and history of art and art
museums. Hollywood filmmakers in the classic era, such as Fritz Lang, Vincente Minnelli, and Alfred
Hitchcock, explored many views of art and art museums, typically being conscious that the
development of the cinematic institution was closely associated with the rise of consumerism. The
classical Hollywood cinema insistently embodied and reinforced the values and assumptions of
bourgeois societies and the ideology of the modern nation-state which had also been so supportive of
the growth and development of the civic museum of art in Western countries since the late eighteenth
century. Furthermore, it was just when modern art had vigorously developed and modern art museums
had just been founded that Lang’s Scarlet Street and Minnelli’s An American in Paris were produced in
Hollywood. The ideological reinforcement in these films was achieved through the representations of
tamed primitivism. On the other hand, these classical Hollywood films claimed their own centrality as
an influential medium of culture by becoming the negative of the art museum. Art and museums were

represented as blank, unintelligible signs in these films, where museological absences were indulged.
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