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AR BIBE (1), 1228,
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['We do not explain pictures: we explain remarks about pictures| Michael Baxandall, Patterns
of Intention: On the Historical Explanation of Pictures, Yale University Press, 1985, 1.
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[Why is it that people have such strange attitudes toward images, objects, and media? Why
do they behave as if pictures were alive, as if works of art had minds of their own, as if imag-
es had a power to influence human beings, demanding things from us, persuading, seduc-
ing, and leading us astray? (---) How is it, in other words, that people are able to maintain a
“double consciousness” toward images, pictures, and representations in a variety of media,
vacillating between magical beliefs and skeptical doubts, native animism and hardheaded
materialism, mystical and critical attitudes?
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The Lives and Loves of Images, The University of Chicago Press, 2005, pp.6-11.
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*41. [The term 'Japonisme’ was coined in 1872 by Philippe Burty (1830-90), a French art critic,

to describe the influence of Japanese style on French art. The art that originated from this

influence is called japonesque. It also symbolized the mass appeal of a quality nurtured by

ceramic manufacturers and textile factories. The Paris Exposition Universelle of 1867 brought

an influx of more things Japanese, as well as Japanese visitors to the city.] ([P¥R=ZX L]
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French art, 1854-1910. (Exhibition catalogue) Cleveland: Cleveland Museum of Art, 1975, xi.
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D Z &, Elisa Evett, “The Late Nineteenth-Century European Critical Response to Jap-
anese Art: Primitivist Leanings,” The critical reception of Japanese art in late nineteenth
century Europe, UMI Research Press, 1982, 82-106.
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Daisetsu Teitaro Suzuki, Mysticism: Christian and Buddhist: The Eastern and Western
Way, Harper&Row, 1957.
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*48. “Loan from Japan” 7Times Magazine, August 27, 1951.

*49. [The art of Japan is generally tranquil, not often tragic or violent. It reflects religious traditions

and most of all the Japanese love of home country and country-side. Scroll, screens and

woodblock prints, all highly decorative, are done with meticulous care, formalized refinement

of detail and delicate beauty of color which place Japan's among the great art of the world.
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“A Great, Delicate Art", Life Magazine, December 31, 1951, 69.

*50. Kenneth Rexroth, “Peace with Japanese art: Tokyo sends its most famous treasures to San

Francisco in honor of the recent Peace Treaty meeting”, Art News, October 1951, 22-25.
*51. The New York Times Magazine (Oct. 18, 1953) 8 & ®Hanson W. Baldwin (= &% “Is There a
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*52. Dwight Martin [ ZDKEN LB ERIFISTELINIZRBEDT0ELDENNHE L%

#RiE 7=, “First Casualties of the H-Bomb” in Life Magazine, March 29, 1954, 17-19.

*53. May Swenson, Beat Generation: Glory Days in Greenwich Village, 266.
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The Shape of Death

What does love look like? We know the shape of death.

Death is a cloud immense and awesome. At first a lid is lifted from the eye of light:
there is a clap of sound, a white blossom belches from the jaw of fright,

a pillared cloud churns from white to gray like a monstrous brain that bursts and burns,
then turns sickly black, spilling away, filling the whole sky with ashes of dread;
thickly it wraps, between the clean sea and the moon, the earth’s green head.

Trapped in its cocoon, its choking breath we know the shape of death: Death is a cloud.

*56.

[—in Zen Buddhism, some of whose traditionally militant monks are shown here. Dur-
ing the last war all but an octogenarian and the chief priest of the monastery shown in
these pictures, Heirinji temple near Tokyo, followed Japan’s armed forces into battle.
Now they follow only the rigid work schedules and intense meditation which identify
the Zennists, for they are the spiritual descendants of the 6" Century Indian teacher
who sat nine years in profound abstraction until his legs withered and fell off.
(ZZICBoNB &S5 10 BEHICEERBBOEHD H o1, WP, HFLDIH
BFEMFICH LTI, BOMDERZIRCETOHEE B, ZOARDERICHE>TREL
Tz, LA LBETIE ES IE 88 & L TORSRRRICHE V., 6EHIEDE Hon1>
FAERD, ROEYEDZETIERMICE> TE/ZITS 2D I, O =T HEHIC
MEDHRTHS,)]

“Warrior Monks Today Meditate” Life Magazine, December 31, 1951, 66-68.
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