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Preface

About “Awazu Kiyoshi, Makurihirogeru (EXPOSE)" Series

21st Century Museum of Contemporary Art, Kanazawa has been gifted almost 4,000
items of works and source materials of Awazu Kiyoshi (1929 - 2009) and has started the
“Awazu Kiyoshi, Makurihirogeru (EXPOSE)” series since 2014. This series aims at intro-
ducing the world of Awazu from multiple perspectives as results of continuous survey
and study of the contents. The exhibition “Art Running Wild: Awazu Kiyoshi and Perfor-
mance’ (13 September, 2014 - 13 October, 2014) was held in 2014 as the first of the series,
followed by the exhibition “From Graphic to Visual: Awazu Kyoshi's Theory on Visual

Communication” (28 November, 2015 - 8 May, 2016)
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Art Running Wild

In film, quite apart from the completed work, the process of making
the film constitutes yet another film in itself. The process of making
a film encompasses every concept found in art today. Or rather, the
completed film is merely the outcome of that process. The process by
which a film is made is one of day-to-day art operations.

Actors, makeup, costumes, props, sets all shape the setting and
alienate the landscape. During this, members of the crew reveal the
inner burning passions of their respective fields. Plans are not in
drawings, but the setting itself, the landscape.

Dziga Vertov's Cine-Eye may be a thing of the past, but an artistic
eye is what determines art, and this eye for art is what makes films.
Therefore those who make a film, are the film.

What we attempted with the film Den’en ni shisu (Pastoral: To Die
in the Country) was to see how much we could alter the landscape
itself, on a minimal budget. This we described as “pseudo-landscape
construction,” a term that encompasses many questions in art and
design today.

I used a length of bamboo to draw pictures and diagrams directly in
the dirt at the site, and in the evenings, crewmembers gathered to
thrash out rough sketches and models and make the decisions. There
were no designs prepared in advance.

Using such a method, in a sense the question becomes one of how
to destroy the landscape. One modifies the natural landscape itself.
When anti-natural elements, if you like, are introduced to the natural;
when unnaturalness becomes involved with nature, the result is some
remarkable scenes containing two opposing places or landscapes: the
natural, and unnatural.

Take for example the shrine scene. The shrine was tiny, only about
the size of a tatami mat, a mere dot on the landscape. Obviously, the

shrine's size would limit the range of acting possible inside it.
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Awazu Kiyoshi

Moreover the shrine was assembled at a location a short distance
from where it was set up, then put on a truck and transported to near
the location. In between was a river about six meters wide, so the
shrine had to be taken across the river. Thus this transporting of an
object, this carrying, conversely demonstrated the “pseudo-landscape
construction” I wanted to do in this film, that is the art as a whole, in
highly symbolic fashion. A shrine crossing a river.

Naturally it was quite heavy, so we dismantled it into walls, roof
and so on, and took it across the river in parts. This dismantling and
dismembering happening thus showed the shrine in the raw. It was
already evening by then. By the time the shrine was assembled on site,
darkness had fallen, and the sound of water flowing at the riverside
drifted to our ears like ambient music.

Ceiling, roof, walls, floor, pillars, feng shui compass, face-reading
chart, a wall of photos of the deceased. A wall of paper with people's
names written on it. These were all set in place as is - dismantled. The
shrine seemed to be scattered amid the landscape, only a faint husk
remaining. The landscape meanwhile, seemed cowed.

The laws of causality in landscapes and objects, chance encounters.
Chance operation. That is what I think people are seeing.

The blue of a lake changing abruptly to bright red, and with it, a
contrabass. Mountains in a room where twenty wall clocks chime.
A barber's chair in the middle of a rice paddy. A paper door and a
propeller. A chest of drawers floating on a lake. A mosquito net in
the heavens. A giant hammer inside the mosquito net. A Holstein cow
materializing in a room. A clock running along, billowing white smoke,
far along the beach. An inflating woman. Hina dolls floating in the
river. Old women carrying stones. A post-office worker without eyes,

mouth or nose. A giant Taisho-era matchbox, opening in a field.

Awazu Kiyoshi, Zokei Shiko Note (hinking Eye), Kawadeshoboushinsha, 1975, p.112
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BEEIHE(seven years one day) / fE&E BEKZ Wall painting, seven years one day by WASHIO Tomoyuki AHZAA—=XBAESY 54 SUGA Dairo x SUZUKI Hiraku Live

BROY N7+ —< VR TWDED—#E] TAMAKI ROY Performance “Multiple Together’ ZHBRFBER/NT +—< 2 ZITDLTI SANDA Haruo Lecture "On Performance"



BRELD ABHIE / $AK%55EH S WASHIO Tomoyuki: Public Art Production / Reading Picture Books
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