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Report on the Restoration of a Tangent Piano

Ichiroh AOYAMA

Within the history of pianos and their manufacture, there is one type of piano
that seems to have utterly faded from view. During the period when
harpsichords and clavichords were yielding pride of place to the piano, there
were various competing methods for what we term piano action, or the means of
producing sound within a piano. The use of hammers to strike the strings
became predominant in piano design after the invention of Cristofori, but a
keyboard instrument in which the strings were struck by small wooden pieces,
called tangents, perhaps inspired by the jacks in a harpsichord or the tangents
in a clavichord, was also developed. Its most prevalent form was that of the
Tangentenfliigel, or tangent piano, created by Herr Spéath in Regensburg in the
1750s. Although its tone is similar to that of a harpsichord, in the higher range,
there is none of the sharpness that arises from plucking the strings, producing
a lighter, lovelier tone that is unique to that instrument. As there were few
made, and made so long ago as well, there are very few in existence today.

This paper is a report on our work to restore this rare instrument that was

kept by the museum as well as the findings of our research.
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Mun mull ich gleich bey die sweinischen Piano forte anfangen. Ehe ich nodh
vom stein sciner arbeit ctwas geschien habe, waren mir die spiittischen Clavier

die licbsten; Nun mu idh aber den steinischen den vorzug lassen; denn sic
dimpfen noch viell besser, als die Regensburger., wenn ich stardk anschlage,
ich mag den finger liegen lassen, oder aufheben, so ist hale der ton in dem
augenblick vorbey, da ich iln hiren licE. ich mag an die Claves kommen wie
ich will, so wird der ton immer gleich seyn. er wird nicht schebern, or wirnd
nicht stircker, nicht schwiicher gelien, oder gar ausbleiben; mit einem wort,
es ist alles gleich. es ist wahr, er giebt so cin Piane forte nicht unter 300 §:
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Tangent Action Square Piano

England or Ireland,cal?7780

L : 153cm W : 54.6cm
H : 20cm

Keyboard G5oct. (FF-f?%)

6lkeys

AREERXRFEEEME

BEEEAN A MBLA— B Fi—Lri— CHwdzst (Ril) D Fun—JOowd (K) R|KEIOR

tangenl hammer

TANGENT ACTION FOR FF

—1]
1 ]

cm




BRIV IDEE FTEDLLH)

tangent hammer
[N %

BEAFL TS E (1)K ()N ERY (2) EIE L N—(A) OB OZER
ML—ZH87=0 (3) KEHELTL A= LIZhdrZ V= bk (C) BELIZH - T
ROERD (4), RKFIZE =L = @) X OB X LI TR0 (5) L& T
MHML EFTIEFLTW XY N—D) b FRVKIIMHRINT ¥ = TR
LTCELZENTHENINRD, #BEZRTEX NV N=RRT Y T DS TH N
—HIEOMEICR LEOEBZ ED D, TAF—7 A FHEOEHZ L < A7EH,

WS Ve PEEIC ENEBZ T 520D TLRT v g OB & TR T,

BNy 2=V RN VL ERSEETLIENRH KL EEX TS, v at— b
DRy NOEIZ TR FOLORFEHINTWAREIER, 20X V=
VBT JITIEERNENT 2V ETEMIMMAFTI AR T AT ET J DB LK
CEH5,

2Ty bEiEY HN—

LSENIHBE CE RPN T —ADEICLV VAL —=1"H Y | BT < AZHEY AT 5
N7z hEMiolmLb— BB, LURAY —%EET HHEICE > TROER) %
hxgD [Va—hA My BV THWE, BEEIV L EZEREARZLTT VY
TNEEBE L TOEOEYT ) ONE, FEExE2 3805,

58



2008 - 4 HD O AEMTIEHLINAIC2 HEON—ATIEXZHIE LT, 20Nk
WAEHEL THOEBHSZIMVA L, CUEOEREME, A7) U 7ofE,
N—D#EEZF v 7L, b TEEOHE LHE, ZNHIENRY AL —X|TH
AN AT,

BRESEKET DD H L8 E R FHINAL O PERELIFHMEL/N—

P r— AN Z oV x hEZ U= DRI o T, ETENIEEL R
Wy ISR AT [T o= R— | (3N AT Y 7 (SR) OJJTEE Finb
ML RSk r7e 2 (i) TIHET D, Lo/ —#IEKHT LoD LIE/EY 72
MWE L R—=Tay 7 PREEO L) THEEZLTVDLELALDENTLEI BORD
D, FREMmOI7aABERLTEBY 71y 7 OFERICITYARFT LV 7 2T H#H
L7 (BT, AV YFAOEEHEKS DRV L THELZWDLEEZ TV DR
TALTHLBELHDIXH LRV, Zo Yy MEITRETHETOTHEE TV 2R
RFVEELZLONRG D ER, TBEIZENSSTIE L WA R WVEIZ T X )
2V EBEELLE (B TX), Zr Y=y MemiBidd< 7 = /v h3ErhTng | BE
LEBHRRALNZ 0L 502K E LTRIFARIRET, BURZHMFF T 28I L,

vl
MR

FTUTFIL (BEE) fTER (BE)

59



EREICBES NI, BN T—EH U —A AR 1EIZ2AX0D%

HOMBERIEFITHL . FTROKRA v b, X2 X—0 1LF O &S H 72 FFE 0
ME TG L EICRFE 2 BT FI ﬁotolﬁ%okﬁf%ﬁﬁéﬁﬁ®ﬁﬁﬁﬂ
VHOBREOLYH 2T RESEINTENHE S REIITEIE T -oTEER
STWD, S%ITHEE - E@%E%%bﬂ7yx%ﬁ<b\%ﬁ@ﬁ%«k@%#
RN LT,

RLIZ/oTH Yz b BT JICKDHBEXCDOGESENFHEEIC LY | E
LLBSTWS, TomYRAZ L EA—FRIZRoEZIUABREDOZ VA7) OET
YT ATk D BER AR O JRE) ISR VRIS WA R A BT TV D, FAT T
RTOET 7 VAN T+ U005 %iot&%xfméﬁ%@kﬁzhof%~

7L bR C.Ph.E. Ny 2L o T, fEfoERICHE R XV b -

VRIS QIR VT #é%%%ﬁok:k%twmh$ﬁmmofwéoﬂm@@@ﬁ
WIRFHINZ ABR . BZE 5 05 Rk 2 ARBEAR IS b 22 7oV, B BB 1T 72 o To DS T 2 3 D B L 4k
HEZOMM 2R FTFHL LS o LIERTTRBEDHICEHOEZR L, ZOWENR
LR LAEOHEIC s FEEE> TELEL,

B35 XM

Michael Cole The Pianoforte in the Classical Era  Clarendon Press * Oxford 1998
Paul Nixon “Keyboard instruments in Dublin” Farle Music Oxford University Press May 2000
Richard Maunder “Mozart’s Walter fortepiano® Early Music Oxford University Press November 2000
FOBNEAE [Frm 740787 /] B 2000
Mozart Briefe und Aufzeichnungen

-herausgegeben von der Internationalen Stiftung Mozarteum Salzburg
National Music Museum ; The University of South Dakota (Website)

60





