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MERSE DN TEH BMERTRERICOWTOEIENGEE > TRIE &L,
BOFLEDODRADHNET Y O OXMEHAFEMNZ D, ZAOBRIIYEE
DOFRENTHEBNEFAZRTHOOLIIC, RERL#EARZIES, KiEL
WEEE L 72 EROT Y OOKTEFET SICIE. BOFRE-ZFLEBHOR
VEBWERD X SIS,

The little girl continued to stare up at me, saying nothing. What I had
thought earlier to be a wound on her cheek, I now saw to be a smudge of
mud. (16)

C DIGE TORIERRICEINSEM THORKD I (The Remains of the
Day) DAT 4+ —TV ADKDEO ZFRLTWVB XS T HBHH. B
NTOVBLULEDT L ZBBRECHIRTH,EA A—VIIERICBHN TV S,
mOFICNT HY aDBEHKIE, LUTOBFETIEA <Y XLOIERAED
EFZSZPEDDNERICE > THBENTVWELSICRZ S, TOA A—
ViR EEFEMTOAVELFLY IORMME TLERT RS,

She continued to stare up at me from the bottom of the slope. I could see
her small shoes lying in the mud beside her. Her bare feet, like her shoes,

were covered in mud. (17)

COERDESB LEIR, HEMEREMETEICLICKDEENS, HlX
FLLTOHE TR, FBOFOLDLIERELZY aDHMHPREAEZNhSE T &
Ty WNNCERYIZES 2Ly a0A A—IBESHNTL 3,

The little girl was watching me closely. “Why are you holding that?” She
asked.

“This? It just caught around my sandal, that’s all.”

“Why are you holding it?”

“I told you. It caught around my foot. What’s wrong with you?” I gave a
short laugh. “Why are you looking at me like that? I’'m not going to hurt

you.
Without taking her eyes from me, she rose slowly to her feet. (173)
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COBETTYAMBEFICLTNBDIE, BV TWARICTEERERIC
BIAEDOW=T=dZ LFHENS, LML, IOFETHY aZ R ICHz
IVADRBICA U XS ITEIMEHAR, TNEFICLTWARRIT LY JI3EHH
LTED, TORORLIIEFICAERTH S, RERHFICERZFE>TH
SZAAMREIE, YR T HOBRERMHMER TR > TV R, 52D
BAA=YIMERPTEOBRLEMINB L EZEZI LS L. HEHLHEDE
BOBBRIIIRBEELRTIKIHDRIABNT S, TV AIRKE TRHENL
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LT licirb, COXHICHELBbN3I L LEBOORMICIXENDD. W
WIKE LWL EBRDRT LT, TV aARANFERIEZEODHMLTNSB LS
KB RZ 5,

2. BIRIHE LABORE

TYVIIEREED BV, DRIV EFLENTVETORNWHZE
M, ZTOBICENT LR BDIEEO NI BHEFORETH D, VFA4T « J—
IN—i. THORED] ODAT 4 —TVXR bz LZEXZWT] (Never
Let Me Go) DF ¥ —NWFEO NI BHFRREDFETH Y. H#ENLEX
NERITFLLUTERBEYTH S EHERHL T % (Cooper 111), UK,
FEDITAEFICED T Y aDBHICBL Y TIIE M, EEVZTICHEMTE X
WZDHZEFORBRTEVFIHAIBOEBELEZFICAN, BEEDIFB L.
HEQELELHNTESL VS HHEZFITANS,

ZEZEDMFICEEUMNT BBICE U B5EAE. A A — » TV RDBFAT
RATOFROEBRLTHS, A 7aDBFgAMizbid. LITLIEARLT
BHROKWEMEEZ L TWARBRICKBARC L ZEETH, 2V aD0HREOREZ
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W EREDLTVOR ENAEMIICI A Z2ES A\BITHB ERRT,
FLT. COXIBBPEICK-T, TAZ2MS T LI3EF—RTDIEL
WHZENTRBENS, LAV T, JA4IVRDESICEEDL W
37472 a MEREBLATVRLEREERA RN, A 700, BEBOA
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2a—XT7 v T UTRETVS LIRS ENTES,
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TSAT Y e ¥ T7—d. AT 4 =TV RARBMADFEET HEICLAIBE
TOTEEBNZNEIERHEL TV 3D (Schaffer 80), (MAD T &FEBZ D
ETHBHELERTEZODESICTHERICEY ZNSENRERT ST Y Ok,
ZOERNNE—VEFSTWBEER S, BADEEZ T BRI EREE
DAL TREWFEVDIE, COERTHLEELREW®RZFED, /EMTIEE%
OEFLHAICEIICT AV HANCDODWTITT I L5 FHENOYFaik, OB
ICIEZENTHEAL BT 3L Y3041 A—JICEE> TV, BERE
T RE 2L DE LV IHIHREAD S A TIE, =Y aRHEDOKANY F
JICDWTCESBEICR. T FIADIEERE ZIZODN L TNBTZITFTREL,
KIFETOARLOTE B ERTICESETVEEIICBLRAS, FIZIE &
FIDEBENDOREHRENB LU FOBRE T, FaDEEITYIDL
NETHA LI TIN5,

“I’m sure that made their day,” she said to me. “Now they’ll have some-
thing to talk about.”

“I’m sure they had no malicious thoughts whatsoever. They both seemed
genuinely concerned.”

“You are so kind, Etsuko, but there’s really no need to convince me of
such things. You see it’s never been any concern to me what people like
that thought, and care even less now.” (38)

COXIERHEOFIAE, =Y adFFLMNMCERE%, VI, 1
FUVATHRTATLVIDRT A JCERTEONTHBR[EEERH S, ¥
A 2FEHRLUTHEAFICERSH, BFRICEHECD 7 AU AICENTITHN
5V ADRKEHNTWEXSICERA S, <V aDFi ThEh@EFIC
LTVALYIODKTH S, RICEEDBIRT 1 aAZBOED R Z G
THDEIEIBIIRNIZEA S, TOESKICHZARHEETIT. BYFHEICDONT
O TWRDONIRARL LAV LICERWVICER»H D, d—AF « Ah—
J—icix., RyRNIWFUH—LWSIEBNDEMN, GEVILZADIE] D
B, FEZE Py NT UH=DOB0H00WEVONE ZED TRVWREH
B, BALIZELTWS, £ Valdln, BB E2ERPNV/Y— U
A LAEBDLEZ LIERHEINZN, dVy Z7EAOYETIE, BRIHSKS
BHEHDEBELLTVS LWV HTIEV, LML, A7 OiBIRE
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NERHTREL SO REEEENTHES EWNS KD, TOXIBAETTE
BEERMNTERERIEEEZIDINETHA S, 1> 70ld, BHEAH
O EED 2, BREPBBOEOOAETLHS LEDHE TREA
ERVWEA VR 2—DBICTS VYA s HUIKEZTWAZ &L (Shaffer
and Wong 136). ZDE(HIZ L EX %, EBEILDOED O LY IRAT 4 —
TUADE D BRBBAYOBAN SN SKD LRIRIC, 77 aRAD
WEEA B L TEIBICEDRLTWARREAETEH S,

HEVILEADI &, MEMNSIRFIEDL TVBEHOMNIEEICZ T LI
LEZATDIRERD S, FF0ld, FLdU— - AV VOBMICER
T. XZOFRICHETHDREBRETH S EBFEATWVAKDIC (Shaffer and
Wong 13), ¥R HAL TR LICEEZXZENTWARVL, TITE, K
WODEBOETBLIMENS AT 4 —J > XAOREBRICBEL T, WA ERE
25 LEVEELFH IR, SHM L THAIT SN TES, HH
IR L ZERE BAIES TRizENE 5] (The Unconsoled) Ti&. 54
R —DEERITH ORI — O A CGEGEL TN TWaS, 20 [>T
BWBABMTEIE-> TS Fr s Fh—THRRREMIMDTINALT T
OOEMICHET 28D TH S, LHL, =YL TR, HEMLAF
) AN LGP BER U I-EHAOHANERENT WA, PEEiciE
RERWHENPEC TS, TOERPDOERR. FBDOFENE LETDL
ENEBHAKBRL T o728 LTH, HABEDEMICEN > T,
BUBHMEEBST2EDONRIFBIEEHALZEDYVIMEEL TS XS
IZ, TOERTIE. BUBWIIEBICET 5, BNV DOTHLEIDZS
EDELVSHIERENHABRENTVWAIOERTIE. H5D5 EHBVEND
THo e 4T, DS, T TR, IBICOCEWTERZLTWVWAD
BEZYFaTRELIVATHAAERDLH O, BONRWEQORRIC
BA UV E TH B[S BETE RN,

COFREREEHIIZESNTNEDOEERETRET 5, i, BEMNT
WD BEET Y aANBREERREZ T 2T RETEATHSH LA 5. #BD
NBEODEBSNENESLREENICETOR. BRI EERLEUERS
fEOKILD—ATHZDIUUBH, BHPRBEEME-> TESIADEDICEIE
VW, ZOEKTH, TVIDELIZ, BHnORBRZANIIZAS I LZENL
LTWBDOTIEERL, REBOVATFLIFANZ IS ERTSA5EHNH S C
L BREIRT,
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CHETHEBEINTERZELI K, 77 aofERicid. LI L fthofEs
DIEMDFEHIOmMNIAA TN S, BIZIE, ENNAF ¥ - Fa—AHER
THEIIC, ThlLZBERVWT) KUy b Ty OA A=
D AENTVBEH (Groes 222), Zo< DEILEDHBHEENTNSED
TR REAMN RV 0K Tt & IEXFERIC, COERTIRZELES
TZRRT T TR B3] L ru—idOicd s, CORBTI/E—rD
F 4 > —h “but we knew we still had time and didn’t hurry” (Ishiguro 175) & &
DT, BEPATDEZDR L TEIWVE WS BWHIED, stz i
FALTELSFHRZREEDN LT ELIV WS KAZRLET S, FLT.
M) ZEREDIARA VYIRS LR ETEND LT, BOPAY IFuh
BOBEBNENTU LN S, TOFRMNRT DX, 1 FanfEfdic B/
BMDVERDIERMDEL. B & - & LInBNEERFD T/ shEmIcfE
PNTVWBEILTHS, MOEROERZBDLEIREX. TOXELRT
EWVSED, AT uDESBEFNERZDP LT N TR EREIRDT S,
ZOEKT. HHRIEIEETIREL, WhiIZARE L TERPICE N,
MlEHENTNS, K<HIGNBEREEIHUTHNBDICEERS VS
T, TERICHEMNSRRNBICHEE U - GO L I3FIORRTH %
CLEEHETES,

T5A4T7Y 94 VLR, Thl:LEBIENT] 25HOBITELTE .
TUNMEBLEYVRNVET LI —DBWEEYICE B L, RITZEL
DHICERNRZ Z2BMEEAMT LIEH L TV BH (Willems 22). Thid
GEOILEADN) K Y TEES, F VOB RTRALERYT B
DY VRIVEIREY, 7 LdY—ididA Y I HicidniaEBEAN N
b3, BEKE->TR., TLIAV—IKEENTVEHEDREI B TH S
72595, ZLUT.COIEA T udfER TG LS L KJITERL,
HBEWCILZARAZDIE) T, —DiIkiE<Y an—FHoFWEsHis FHoOBT
BRBEENMEES 72 DR LHEZDBRICE > THETNTVS, &5
I, TYIADED BEIEFRPEVBVWBNBEAINSC L TYRBICE S AH
BZ5N5 LHEFFICARTKRERZEIHLTEVS, TDES3EL MUY TIC
XBEESHLOBEAE, HHHMSDRE LTS, F - 2 VidfERE#H
#19 B 1% (insight) 3. EEMICEBONEEDOTREL., EIDETBHT
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BoNn5d LiEhd 50 (de Man 103), 77 ODFH L ERLBVIAARICK > T
BOARMRIIEZICT LIV —NHATHD, COKILRFTIE, &L
FHRRBIEBATCN T ENDEENMEONSAJENEDH 5,

A7, THRERZBEALNLE, TIHhEAPLTIE L VI E)
ZOHT., BEANYORRBERZHWICIToO TS, THiKiE,. 2DEI7%
W, A FZ—F2aF NV THOENLHAINTES A9 L5 AICE
RTEIDBCTELELTES, DIHhETHCK-oTERETHLWVHI T &IE, #
THEBHT RNEAKERRELTWVS, FLT, IRE., BT B L DICIF.
F UM T57LdV—ICEENSHAEBERLAK, INETICR
Mo ERENMNID> TWVWARIRTTH S, TVIANEN > THAEZRUHL
T 2O F T 2H. TVIDESDOBEEICDONTOEHE
UL I AR E R TR RREATREROBMENTEN TV S,
CDRBRBEDDERZEZA S L., BT 2 1 EEAYOMED—D
THAHLFMTAHIENTEDRNREAD, AT 4—T 2V XDEMEDEE D HEEZE
DOEBAA TV AZEFLMT ENSE, T X —DPELTALERRRAZNK
£35LIC, TVIALEBEDOAMOEFZOREN T OHTHEMEE B TY
5. AT ODERIT. BANICEERSL 747 a v b BHEHOMEETE
KXOoTVENBERIZEDFODALES LBMNTRFZTNIIHIEL TS,

4. —i e NA 7 — k

NEVLAEHDI] IKHEVWTEI N DRI, ThZTh—Do0E%
HBELLTWVWAD, TVIDYWETIE, EDLOHTHANGYEZAFY AT
BT BZLVSTEARLGNTNS, ZOERKTIE. FEROBERERT 5H
DX 3ic., BEOBETLY IDMBIC DT 5N AFREOLRTOBRHR
DEIHBNENS,

Niki, the name we finally gave my younger daughter, is not an ab-
breviation; it was a compromise I reached with her father. For paradoxi-
cally it was he who wanted to give her a Japanese name, and I — perhaps
out of selfish desire not to be reminded of the past —insisted on an Eng-
lish one. (9)
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ZFEWVIAFIT, ECTOEOFEEICE BIZIF ANRT VR, T
Bk TWAHIRVEZ2 %, TOAVE—FaFy) XL, BHCigs
WHIBERHEETZOTREL., CTIKFENSREIMESZEMC L. N1
7— kDA E EFTVWBEELEX B,

TOa—2MM1o7cA V22 —Tik, 1 7aik, »DOTE—HTH3
DITITBBEZH U TRHE TR TRELah - F/hgih, HKTIRELD
ANEZIFANONEBNTAERMPFEELBA LSz 5Tz LEED ., /NHOE
fLicfnTV3?, ZBUORITEZS L, 17 uDfERE LTIEE
Biix TR7ENE3E) 3. ALV AR —=LOHICWBERIENS T #
TERLBERTHAS XS, =Y aDFWEEY LHELNBEENAYTHS
MO FHDATRRIZEIRA AT ENTEDS, TOS, HEDFFD DIE
HETE, ARTERDBUVRIERTH S LWV I3 RER LI LRV,

A7k, ECOEDFHETLEBTEL AV 2—TF T aFIVizlEq%
BT EHATVBEAANE LIZUISED TS A, BRIN 5 D15k
X, 1 TaDERNESFERBIZEDDIDET, BENAT—FTHD 2
LD EZEZ LBICZEBERND D, 12 TODERPEBEICRRAENS
DZIEHZERL L TIE. FRPICEDICHENZAHHEOE S HEDDE
EZBFTES LI TERY, HEDEELZMDZVERICIT., HBLMIE
P — IR IS BRAA E N DED IR T a D@t s U TEUAAT
W5, CHE—R., —BMEEDDOHRIBATSRHEREDDE S ZH, 1
TOMES ETHBO U AL RO TSR, EIZHTLIRALNDS
LDOTHH., ZNEER—EERRE-> TV 5,

AV 7nid, HEAERTERMELZEICHOIERIZEER S, BEAYH
ILPLAE LNGEWIEFREROIZED ORICEH 5N T, ZEICERHPE
naz e3Pz, H503, ELDHTREANEZRETH B2, (2N
BEIZWVEBbNSEROS ST LEIBRL., FORTEIT ENE—
RMEOMEICEREZ U TTNS, T ODEROBHIE. 0L S ICEMR
ZHLAEESD -0, —RIEEDTNEDICESEEEDYE,. FS<IEL
TWVWABRTH S, CDERZEMT 20, A JabBEdA o 2—F 3
FTIVENHENEDE S IZEDTHADOMNELZ LItk bzA5, /50
Ofefi. BRIERE U TIEE U < H& (empathy) & 3R 5 DHRFHIZ L 5T
ENBTENBVD, CTOHREL AT TafioA 2 —F g FIVix/NED
BN ER - TWB EEZIBNS,
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IvahgFakixbh, THITIE—RNGHENMNCED 2B K57%% HEVIL
TBHDH) OFEMN I, FRHIC K > TREERIREE TV RV,
UL UMEBEREA DI TR, REICHREZRDBIEEDENRZ 5,
CORERE LTIEEIZ. 2y P ETEZABETE—-ANORBETH S
MDOXSTZH, BT ENTHMAWEELNF> TOIeXB1ZFNT D L5
FHZIC, FEOHBRICKZONTHERRAEEILEAEEZTVWA LS ICR
ABo

MEEICAEBETHRZRLDERDZDTII R, BETHOIMNCEELRED L
Bbaz il BRETOHTRMELXFVET L THS, 1V TaDiEq
BN TERHTH T2 0BEDOWZD T EBIFAYNEN, TN TEFEELER
TV nld. Bk bOZBARTAEIICERFDET EWVHIEEICKD
HBEERFE-SOTWBESICRZS2OTHB1EA95, dVv 7 EFE7ZE
HESENSIEHT A2 DD THAEILASENTEEH, dJv il
ZERIEREN GBS 2 R E ORI Y L FERFIC, RIZEREE > T
BERREZTVRTWVIETEH S, TVIADEONIT vy « E—FEHUS
DIF, BRI E > TEERRBEL XS L3238 H0ERNTEHD., T Tici
E@OANEODTIICITS BEXRBEZFH ARSI ENTES,

EI

L ZDAYTaNaRY ME, RDTO—RILEBA VR 2—DBEDEDTH S,
“The New Seriousness: Kazuo Ishiguro in Conversation with Sebastian Groes” in
Sebastian Groes and Barry Lewis ed. Kazuo Ishiguro: New Ciritical Visions of the
Novels. Palgrave MacMillan, 2011, 246-249.

? ibid. 262-263.

P HEVILEAZDNL HEOF AT XTLFORICE 5, R—IBidASHRIOR

U 7z, Ishiguro, Kazuo. A Pale view of Hills. London: Faber and Faber, 1982. rpt. 2005.
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Synopsis
KAWAGUCHI Toshiko

In Kazuo Ishiguro’s “A Pale View of Hills”, recollections of post-war world
in Nagasaki are revealed by a decent Japanese woman Etsuko. She speaks as if
communicating simple facts, but the mysterious situations or the Gothic mode
unfittingly used in this story insinuates concealed tragedy or repressed feelings.
Her commonplace post-war hardship and the unusual atmosphere that surrounds
her successfully cover up what lies behind. But when a slight incongruity is found
in Etsuko’s narrative, repressed memories are given expression.

In this story, the focus is placed on something that is slightly different from
familiar facts. The Gothic mode employed in this story is of use to construct the
international novel that Ishiguro wishes to develop. Faint unusualness that is
distinct from dramatic unfamiliarity is important for this achievement. By tactfully
betraying unusual parts of a plain woman little by little, Ishiguro creates a story
that can be accepted by many readers, and also maintains the originality that gives
the story a trait of high art.
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