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‘argufying’ L WVWHEBRIHEFOBEEIORVETH S, TV VEEH,
1T ‘argufying’ ZHWzDIX, —fEE D Some Versions of Pastoral (1935)
THhH. Fht, ‘Milton and Bentley’ DEDH T, Fzo/z—ELHLrHNTH
W, F 7z, The Structure of Complex Words (1951) *® Milton’s God (1961)
T ‘argufying’ ZFHWTWABH, REDbITMCTERY, FDRDH, TD
ERMLDEA PV UTEBIZED TREWVH, HichAE, FFeiltitz
STV OMEGRICIE., ‘argufying’ E WO BEE TR TE 53005
HeEZboND, FTT, 1963 FICHEL 25X, ‘Argufying in Poetry’ %2
FHEM I, VTV UBHWE argufying’ OEMKAE, BAFIEZRLUGNS
WET Bo

2. TV VO ‘argufying’ &3 fa]H

TV X, ‘Argufying in Poetry’ DEHAT “I must have had strong feel-
ings about this topic for a considerable time, without recognising them.” (drgufying
167) LHTHBCSVHMESLSIC. TOFBCEBLTVS, T T,
‘argufying’ IZDWCHBICHZBHE TV 7Y UHAHNTW S EkZ HHEE
29 %,

HEICHDZEWICDOWVWTIZ.OED IC ‘argufy’ BME&E I N TV %, ‘argufying’
3. ‘argufy’ DENZF XD T, AIHEFE L LT ‘argufying’ OERRZRND &, “A
colloquial and dialectal equivalent of argue, usually with the idea of pertinacious
or petty argument.” LEEENTWVAEHIC, HEHRBVWEKRTEIHAVONK
W TOXIBRERICHNLT, V7V ik, ‘Argufying in Poetry’ DH T,
‘argufying’ IC DWW T, KD XS ICHBNTN 5,

‘Argufying’ is perhaps a tiresomely playful word, but it makes my thesis

more moderate; I do not deny that thoroughly conscientious uses of logic
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could become a distraction from poetry. Argufying is the kind of argu-
ing we do in ordinary life, usually to get our own way; I do not mean
nagging by it, but just a not specially dignified sort of arguing. This has
always been one of the things people enjoy in poems; and it can be found
in every period of English literature; (167)

T2V UL, cargufying’ ZEARINICIIEEBICH B ‘argufy’ DEK & FIEE
IKELBRATWVWSD, iz, i cargufying’ ICBELZZ2EBMESEL T, FFVUX
DS 6 ) BEERIC ‘argufying’ ZRETES L EXBRTWE, TV TV
V&, FEMNCIX, ‘argufying’ % ‘arguing’ O—FTH 2L DD, UL ST
F72RB L UTHD BT TV aH, EEIX, B LA, FEROBICHT EE-S
TEWZERHE SR E LT, ‘argufying’ E WS HESEIEEICEHL TV
5LBRITRETH B,

3. BEFMERIC BT B ‘argufying’

(1) HARRICEBIT % ‘argufying’

LTV V&, Seven Types of Ambiguity (1930) OHBRHICEFEZEIWEL T
Wzo T 1928 FICRITFEMF L L VIR EFRZEAB LTS, £o2 L,
BEL7zRF < AL, MIRLIEBICHETH AN, ThTh Vi
HOFAPHIARNS, HARLLLICFANL L TEDLNTVWEIHEELD
%'s THRZ + )37 (Deborah Bowman) & ‘Argufying and the Generation
Gap’ EWIERXDHPT, VTV YOFPHFAZID LIF TS, T T,
AN 1928 FEICBIWE L Tz5%. ‘To an Old Lady’ I FHT %, T DI, King
Lear @ ‘Ripeness is all’ E WS BEHAEFANSHE LD, BHERIE. CO
#R537° ‘The readiness is all’ DEKICE &N B LR NTH D, [Hamlet O ‘The
readiness is all’ |3 [RBNZFRIMHEA B L ETHETHS] &0 5 EK/EZ
M, HICEICHA ST e RZEKRTADTII AL, RBAOE @I BTN S
CELENTRELEV. ] (BEH63) LEEHLTVB, TOEKICHNT,
FEZ, VTV OBENENB VS R BRI Y UNRE
THLWHI T LEZEHRL., BHPERSZ KL, KRAOERLEFEL T3
LIRRT B, E5HIC, ‘Ripeness is all’ DIRIC, LI a2 %A T, ‘her in
her cooling planet’ &\ 5 BFENENN TV SBH, BEHIE [‘cooling planet’ I&
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HZOREZRT L &I, ANHOERZELGT 5 EEDOERZH ?{3”\%"(
HHI.] (BEH63) EahXTW3B, RDITTIE, ‘Revere’ MHIEX D,
not presume to think her wasted” 2 &5\ TV 5D, EHIT, unbi'c%%l/
TV UHBRICN L TEBROZERT L LEIC, ABORLFATNS Lfi#
W2, CORIIKDNT, BHEIE, TBELZWMZA LV FROBICIZ, EA
Eﬁ?%?ﬁ@ﬁﬁ% WA ENOERZEET S LR TERVE
LEDI ETOEDTRINZEELZV ] (BEH63) LBRLTVWS X
I, BHREVWSERTLHZATWVAD, HEIX, LRORBELFNEZEER
“}ka)*ﬁﬁiittb‘c‘:%‘i%o iz, NUid. ‘Ripenessisall’ A, #EL A&
BMOOBBREHOSNICTZRICHTBETOZTETHD., [RETHOEN
HEABTHD] LI TELERLTWVS LB, XDOLHic., TOFFEEL
ROy TV U OREICHN TS,

In considering the considerable life of Mrs Empson, then, the poem
also thinks about the sorts of future life which Empson was at that time

contemplating for himself. (Bowman 27)

CD&EII, TV UREBRONENSBTOANEEEZEZZDIX. £
I, IR TH-> TEFTEIREETHAHLDD, FFLWVIHTIREIET
521D THD, EHIC, NIRUIERDES HIEHLLTVS,

In ‘To an Old Lady’ the speaker declares that he will keep his distance,
and in this, Empson shows the same fine linguistic tact with which he re-
ports the quarrel with his mother. (28)

Zhid, TOFRORMEBIZH S ‘Strange that she too should be inaccessible’
NDERTHBHLEbNBEMN, TOBERIII. %W\Iyivyﬁﬁk%a
FBEHI L Lz L TRB ORI TEBEERML TS LEDNS, /
TR, TV VOBBICNT BRGZRDEK S IKIBNT B,

. the young man envies his mother her stable point of view, but also
salutes her different ways of seeing, hearing, and speaking which have

played a part, however subtly, in forming his own. (29)
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EREDXSic, TUTVNE, BEOEELEEZAEZRELIES>TY
LRI, HEELIEESTERBEAOR Y FliciiEEl > T3, LA LE
ME, e ZENEZEDTHTH. BEOPOAIR. BORS, BEHHS
WIEEELAZERT 3BO—FHEE>TWV5S, LIz T, BHICKES C
EHEELELTE. BRORERICRBEOEERIARIRTHE VI EE2FR
HBRZZLICE>T, VTV VHBORICBELEE NS REMNIAEL T
%o, DED.ZOIINEEBEDSECIRBREOOHD ‘argufying’ TH 5.

THIC, NI VE, TOFRMEERAOKRNEZET TR, TV UL
ZEWEL TOI LB, BHOEBRL TOEREDT 5V ADFAR 1590 £H
51640 FOAFV) ADOFAICKFLEI EHHPOTVIZE I HBAD
FHANCTTEBRICETERLTNVS, EE 7V 2ik, ‘Argufying in
Poetry’ DT, V324> (John Donne) IZDWVWTRDE S ICHb RT3,

As a writer of verse myself, I grew up in the height of the vogue for the
seventeenth-century poet Donne, and considered that I was imitating him
more directly than the others were. We all said we admired him because
he was so metaphysical, but I can see now that I really liked him because
he argued, whereas the others felt that this side of him needed handling
tactfully, because it did not fit the Symbolist theory. (4rgufying 167)

IVTVIVIE BAL LT, Bl LZRFADKE VHFOHTER/L TV
H5ZLREBELTED. tOFANZ ORO HREBERST S EIC, XhE
BRICH U ZERUIZ L LT, ZOREEEEMNICERTWASN, kil
B L OBBREFRKRIC. SCADFACNT EIRFILTFHFMDLEND D, &
b, V7V R BVERBICEAFATHIT RV R ARV Y —
(Edmund Spenser) I LU TRDEXSICER LTINS TH S,

.. . however rightly we may revere Spenser, he seems about the last man
a modern poet would study to learn technique, . . . . We need to recog-
nise that there is a considerable resistance to Spenser, which I partly feel
myself; or at any rate a resistance to the process of soaking oneself in
Spenser at great length, which is the only effective way to read him. He
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is a separate world, . . . . (244)

IV ARVY—LWVIFANCDODNT, ENETERHRLES &,
KEREDRROFANLT. ARV —DFOHMZZES LIdBbiknE L
T ARV —ICHTERIIDEDH B L ZBED TS, LMLENL,
BRI, TV, ARV —ICEBRA LR N ROFZFROHE—DR)
BHAAEREONAENC LLHEBELTWVWA D, iz, BEOHIC TEEK
ERPU LWV EBBERANTWNS, DED, VTV UNERYER R
RoTHh, ARVY—ThHh, 30RO mEEZRFATHE>TEH,
BRAFACEELZITIB X, BEZSHRARGFAICE ST, KADE
NECHBEEINTLES CLEEKT S, LizhoT, VYU ZEEH
REFAZ. RADOFANCKTLETNEZES AWV EW S SR ERHT -
TWVWBDTH5b, £ic, HWHHBHNUE, ARVY—I3 500 FEEDEDF
ANTCHBI, O, BRFALIIMROFATHS, DX %M
R, KONTT UV ORBICEH BN, LD LS ic EREKRH ZFL
BT OB EELIT 5,

Spenser is revered and resisted because he, like Mrs Empson,‘is a sepa-
rate world’; Empson’s writing about his literary predecessor draws on his
feelings for, and the vocabulary he used to describe, his familial elder.
The divide between the young man and all his parents, literary and famil-
ial, is a point of conflict and a cause for nostalgia; . ... (Bowman 29)

FRICBIBENITVORBOXSIC, TV Ik ->T, X¥E b
BDORRELOTREZHEEBZALIE FHLEL THILHENRTH D AN S,
JANSTUTDRRETEH S, DED, TUTVY VIR, BOoZRALLTE
D, VWONMIROHBZTZNEBSTWETDNRBICH B, Lizh>T, TV
TIVERE., BEVIREAFALORBRICENT. HHKRL 5 BRI
RO v v I BT B ‘argufying’ WEET DD TH B,

(2) FHDAZRANVICEIT S ‘argufying’

‘argufying’ X, FHOARZAINICBWTE, R UEHAREFE vy v Tk s
‘argufying’ L [ARRICH NGB ERZ RT A TES, T TR, B-FE
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BOFICBIBELRANCHT 2TV U ORBERET 3,
X9, TV, ‘Argufying in Poetry’ DT, REIBOFE LD
XKL TWBhH, ZORMELITICEIAT %,

Good poems have been written which appear to carry out the Symbol-
ist rules; the best poems written in English during this century are Sym-
bolist, and they are very good. But it has gone on long enough; poets now
are finding the rules an obstacle, all the more because literary theorists
commonly talk as if no other kind of poetry is possible but Symbolist po-

etry. (4rgufying 167)

bR E3IC, TV, 20 HBICBEHINIEREBN-FISRHE
BOFTHLLFAMLTVWBE—HT, K3, FEIEBOFOHAIIHTHT B
HEEROX S ICERRTNS 3,

The main rule is that a poet must never say what he wants to say directly;
that would be what is called ‘intellectualising’ it; . . .. (167)

DXL TYV D ‘intellectualising’ 13, REERO T HIRANISS
HREmTH B, HBEAEICINE, REEBDOFLIL. [EEZVDIEEER
DREBIIHHETEL7DIC, BMXDEREZ2ICHERL LS LT3R ATH
%o () COROFOEMZRTHLAEKIIC, FHOAZT 7 —idRK
BICEEATRREAMICEA TN ) (BB 48) LABNTWBEN, =V
VR, AR AT EMENE A X T 7—Icko> T, BARWVWT L%
BIZEOHHMERTNELESEVWELTAA—VOEEREZBTFBL TS
‘o 1. ‘Argufying in Poetry’ DT, 33> » F—Y (John Keats) D ‘To
Autumn’ D—RBZHRD EIF T, A A—VDOEBEMZRD L SR TV5S,

Muscular imagery is the most important kind for reading poetry; at least,
it 1s for the sort of poetry I like. This does not mean being frightfully ath-

letic; when Keats says of the Goddess of Autumn:

sometimes like a gleaner thou dost keep’
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Steady thy laden head across a brook,

We feel in our muscles the effort of balancing, that is, the effort of keep-
ing still, so we realise how precarious the autumn is, in its immense calm,
though the deluded bees think it will last for ever; how wisely the swal-
lows in the last line are gathering to emigrate. (Argufying 169-170)

D &3, 2TV, BENFEFUBRICERONA A— 2 ER
LTWs e, F—VOFOBMALLIZMICEBLTWS, DX 0, FU
THTHD, HRHHEICUE (B350 EHEME) W5 E LMD REBA
Mo, NIZEBXIGA A=V, BICEEETZRSBRLOEYE. O
FNOINTG VAR DE VWS BROMILTH B, T, eV S FEHORE
EEL. RROBTE (B8 LW THB, TOLIIC, TVTV Vi,
XHAZEY B2 % ‘balance’ ¥ ‘precarious’ FDFEMN S BT A, HiX. Seven
Types of Ambiguity DFEFET . . . if there is contradiction, it must imply tension;
the more prominent the contradiction, the greater the tension; . . ..” (Seven Types
of Ambiguity 235) LB XTWNB XS IC, TOFHBIF B0, ‘tension’ &
WIHFBICBERABIENTES, Lo T, WA A=—J L, W
b3 ‘tension’ DRKEIEZRLTWVWBEDTH S, LHMLENS, I « ..
whereas a visual image is hardly ever essential, I think.” (4rgufying 170) £ &
BRXTEY, FFEEAPHENAA—IUNREEETH S LIIEZTITW
T, LA, ‘therefore’ DX D I EGELX I DEHEL TS LS T
b5, TORMBEZLTICEIHT %,

Some sort of parallel may be found in the way logical connectives
(the statement of logical form in addition to logical content) are usu-
ally unnecessary and often misleading, because too simple. Omitting an
adjective one would need ‘therefore’ stressing the adjective ‘although’;
both logical connections are implied if the sentences are just put one after
another. (Seven Types of Ambiguity 234)

FROBRICOVTHEEFS L. 2B LVERTH S, HIZFH

RS O TE#ELW Z2EHTE. TENEIRMETHS, TN ZIC. HITZ
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NZR R . TEFNDAIIC] EWSBEENILEIC RS, i 8LV
AT ZE ZPREBLVRIETHS, FThEE, HZheER &k
D, TINEE ] LWSEBHREIREICKDS S, DFD., EAFAOERL DN
EEERIC K > THRGENREICR B &, TOBGENMISHOESEEEL
TV DT, D57, W DO ORRHIA[REIC TS, EHlc, TV TV VL.
‘therefore’ I DWT, RDXSHICIHRRNTUVWB,

Saying ‘therefore’ is like giving the reader a bang on the nose; and
though it may be said that ‘intellectualised’ poetry feels stale and unreal,
a bang on the nose does not feel stale and unreal; it is just as fresh the
twentieth time as it was the first; that is, if you are granted enough leisure
for recovery. (Argufying 170)

E3RD &K 3 7 “Saying ‘therefore’ is like giving the reader a bang on the nose;
LT EVWIOIREBRIFBICAZI I THBSD, ULkDiKid. BRSO
BI*> ‘fresh’ LWHERICER T AT & T, EBNICHERDAIEETHS L%
RELTOBDTIEENWEAI M. DED, TTVVIE, BHBENCHEIRT
ELFEELVGFEALLTWAN, REMNEBHRELZHAVSZLICKS T,
EFRICE1T B ‘freshness’ B 7269 eEZBNS, iz, £50 DI,
FHERFOFTHRANONEEEZ OGNS, 22 =TV ik,
W.B. 1 =Y (William Butler Yeats) @ ‘Byzantium’ {&H A 758 A A—
VTRl ENTWAE LTIBICELSFML TWBMN, 5T, b2 -7
A 7w b (Thomas Wyatt) DFF IZDWTIE. HEOEENICED-L EEN
ELGEMNHE, ‘wherefore’ MHWVOLNTWVWA I ELICEHLT, RDXSIC
BTN B,

I do not want to over-praise the poem. But it is plain that ‘Wherefore’
comes out not merely with boyish glee but with lyrical grace; . ... (170)

tRoXsic, =V id. 747y bHTDOFOHIC ‘wherefore’ %
VT2 LT, MES LVBREDOADFE TR L. BRI 2 - 7255
THBHLUTHMLTWVWS, Thid, BHSMIC ‘wherefore’ ZHWVWEZ &I
EBMROENTH %, EHIC, FEIERLOMHICENT, 20TV VIE
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RDE ST HEZRL TS,

We are now ready to recognise the main fact about Symbolist poetry; it is
the poetry of the hamstrung, the people who have cut the strings in their
legs. . . . The truth is, it is high time they got the use of their legs back. . . .
the whole movement turns upon it, like the thigh-joint of a ballet dancer.
(170)

IYTV UL, MENT, BRAZUNL S BRBEROFEZ., £5 TH
OREYIONTEIBRALDFTHELIDLDXIICRATWSE AT, &g
ERWREZ, NL—2 3 —ORBOBEO L S HlEZE LIFTH LD
DEHICRZ TS, FLT. i, “The truth is, it is high time they got the
use of their legs back.” (170) &R XTWVB X HIC, FEERDOFHHRANC
L7z o TV BFNSDOBIERL TS, TOKI%, T ALt
THTWVBSDO0FOMFRE ., FANICITREATHS L 0D, 55L& LTH
BTHo LS HT, ‘argufying DERICEILIZELDTH S,

T HIT, EEFGE. RENAEERICBNTERERREZHSTWS, &
LA, VA LA« AX A (James Smith) (3. Seven Types of Ambiguity O
DM FIEICH U T, Criterion (10%415) KHFZRRLTHH., Eicx
YTV DGRAEERBPILTVWEN, EHITRELRE, ABZHRSEDT
WL &, RBIEINSDFIANEL k> TR LWV ERHTH S, DR
. BIFRICRENGEEZ 2 STEEGED. e, Z2{FENTWE L2
HiNI3LnEEZONS, Db, TV, RENREESE 7580
A A=V EEZZBZDUVEDTHEEEITNABDTHS S LizhioT,
REEMIEGEL. BN ESETARITAL, ENEHESE RET 55T,
HEZRIZH-S-TWS,

Ftz., =TV X. Seven Types of Ambiguity (Third Edition) @ ‘Preface’
WKBWT.EIOH (A7 AETD Sonnet 73) & HTDOHR! (Va—2-
IN—73— kO ‘The Sacrifice’) IZxfL, BHOBREBHET IHEIESN
BTV S, Db, BHBICOVTER, BAMIC, O XEY F-Ta—
% (Rosemond Tuve) DA D EIF T, HZORBIIISZ TWS, LIF
IC. ‘argufying’ ORI 7z - 7z “The Sacrifice’ D—BX2E D LiFf5,
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Man stole the fruit, but I must climb the tree,
The tree of life, to all but only me. (Seven Types of Ambiguity 232)

COFTIX. TV UHE T ORITEY EWFETTH . i, XD
KOICHERL TV 5,

He [Christ] climbs the tree to repay what was stolen, as if he was putting
the apple back; but the phrase in itself implies rather that he is doing the
stealing, . . .. (232)

C DB LT, Ta—vId. ‘OnHerbert’s “The Sacrifice” (The Kenyon
Review 1950 /- 12 A) LEELZERXOH T, ROX DKL TWS %

The conventions of the poem drive from the liturgical offices of Holy
Week, especially the Improperia or Reproaches of Good Friday.
(The Strengths of Shakespeare’s Shrew 119)

T a—2IC X HUL, ‘The Sacrifice’ DRI IRE - F-AE, EEADILE
B, FC. SEHOTFRILFROFO—HDKBICHKTS LT, Lk
HROL TV DT ERBRICKGR LTI2DTH B, EHITHRIE. 5]
EWVWIFBIERZETTRDX S ICHRXRT VS,

[Tuve’s] Her fuller version [4 Reading of George Herbert] still says ‘the
phrase about climbing the tree (ascending the Cross) is the veriest com-
monplace’, and ‘Herbert uses the time-honoured “climb”, for the ascent
of the Cross’, . ... (120)

EdRDE 3. 72 —T& . /—75— FDHW ‘climb’ DB T8 5 ]
ELTHWONTED., COBBRZHAVEZREIROFRIINV B5TEH S BN
T3, LAhLADS, COERICHNLULT, oV VRERDEIICKHRL
TW53,

I had not felt myself to be pulling any punches, but it looks as though a
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rather more discourteous approach may be the only way to make contact
with a mind so embedded in complacency. (120)

Rk, =7V IE, Ta—TDXS53GBEEHREICT > DIES
TVWBEMOBLELHEEIH—DAER., XOEILEBTA A ZTH L
TH 5 Libiz kT, HHKICH%—Hi, ‘I will go up to the palm-tree’ IZiEH
LT, TOFEIIA«K ‘climbing the palm-tree” TIIHWEMIRL T 5, &5
I, TV, T a—TH ‘1 will go up to the palm-tree’ Z{nfiHYIC FH*
FENLTWRICEDDE T, ZORIKIBESER LTIV ERERHLT
Wb, DED, TV Vi ‘goupto’ B DK ] EVIEKRTHERLT
WBM, HKiZ, Ta—TERED, BEEFLFHREDAMN ‘go up to” & ‘climb’
(%5 EVIBERTHIRLTWA I LZ2ERLTED., MEMMICERFEL T
WBDTIEEWD] EEELTVWEDTHS, LI T VTV VI Ta—
A ¢it’s a convention’. WS —FTH DI TLEIBIIHLTRDOKHIC
HNTN 5,

She [Tuve] feels, as she is so fond of saying, ‘it’s a convention’. I do not
call this ‘knowledge’ at all, and it is clearly not a help to criticism. (120)

DED. TV NE, Ta—TDOAVS ‘it’s a convention’. &, #tFFIC
BUIAHEBEEIIRLTEZAAEDTREVEFERELTWADTH S,

ISV ET 2a—"7JOD ‘The Sacrifice’ DERZ D < B EimIL. Seven
Types of Ambiguity (First Edition) HRR#%. 20 EX2FTH I Nz Second
Edition (1949) H 5, Third Edition (1953) AHRE NS E THiE. RE
CEFEEOE o Tzh, 1995 F 1 A 10 H{FD Thomas P. Roche, Jr. D3
Y ‘letter to Haffenden” DT, T2 —TJIRBL TV T LU T TFAZEZF
MITHa] LBRXTWVRIENEINT NS,

MEED, =TTV 2h ‘Argufying in Poetry’ DFHTE R LIZX S I,
‘argufying’ 1213, (A FV R) XRIBWT, #HARKRLTHICRSNSA
WEVERTHD—F. BEWVIKERL TS LWV BEERAIFTENT VS,
bbb, HOOMICE TRETHOANSEHEEBETHS] LWVIHIBED
‘argufying’ BWEELTWVBDTH D, EHIC, TG, Bic7a—JL&
TV VS BN ‘argufying’ Tid7a <, BRMFF L oriteFL w5

NI | -El ectronic Library Service



The Japan Society for Culture in English

38  ZEik RBIL
BN EBRD ‘argufying THD LWV Z B,
4. F L¥H—— argufying DE&EH ——

AT, T 7V D ‘argutying’ . EFIZIRD EIFEN5HE Lz,
I VD ‘argufying’ (L ERFEYSENK & R E®RE LTRAIT A C &
MTEDH, FRICBWVTIE, BERRYZEROD ‘argufying’ ICERZ YT,
BRI, HARBIC XD ET S argufying’ L LT, TV 7V YV EHEORE
EVIBITFEFRR. TV RV BBEVBAN YL WS HRAFA
CBRRFANOMI AR LUz, FNH S FRUHEEICBET S ‘argufying’ T,
FEEBROFTOELRAEL, TN T BTV DOFE, DED., FHD
AR AT B ‘argufying’ & LT, ZBFAZMRTZFFHINF L, ‘therefore’ F
OB Z AW =&ZID BTz, Xz, #FHC DOV TR, /N—3—
k@ ‘The Sacrifice’ DIEREH LSBT a—TJ LTV U OEGRZID BT
feh, Thid, BBt L oHitEE e WO W ER L TV 5, T EOF,
AENIC TRETHOENGRIEBTHS] LW 5E L /2 ‘argufying’ DR
MEENTWS, T45bE, T 7YV VL ‘argufying’ LW S EZE VT,
HHMENDOROBENEEL LT LZHNE LI HFICBITZT >
FT—EREEREHZHO., #HEERE2SEOHRBICFEE LIZDTH %,

XARI, 20124 9 A 1 BICHMES MItBATEEULERE 15 B2ERR (R, 5
B CBIIOFRERO—EICHINE - FTERMA L DTH %,

gi

YTV ik, Seven Types of Ambiguity & IR UT-RIEIC, 6 ADEF (“To an Old
Lady’. ‘Letter’. ‘Arachne’. ‘Villanelle’, ‘Legal Fiction’, ‘Part of Mandevil’s Travels’)
% Cambridge poetry 1929 1R L7, T HIX, 1928 FICHELFEN, LED
HOWREN, FALYTY Y ORENEFERE L TEVFHEZZIT TS,

2T UVADRBERRFAL A FY RO LERFAZTF L T3,

PV L, ‘Argufying in Poetry’ OHITC, “We are now ready to recognise the
main fact about Symbolist poetry; it is the poetry of the hamstrung, the people who have
cut the strings in their legs. . . . The truth is, it is high time they got the use of their legs
back.” (Argufying 170) BTN BEHIZ, HDBOA A—U TCHEALEMNS, B
BEBOFNSDOFRMZREL TV 3B,
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PRAERIE, [ZYTYVVEFOBER] EWSRXOWMT, YTV VST
FEORFUIC DOV TRDE I ITBERT WS, [TV VOFHICE S L, 20 tHidD &
ICEFEOH L WEEORICIE., AR B CONERD SR & AEROHSR & ORI &
ZERRL, FRICELL, TOEHMT 2EMAREREZFOSRICH IR, SEL
EREDOEMNEMTH oD, FABSORIME Lo DARKAED 7= DI ERMSEME L
TWEeD T B, TI0VHEROEHEE L MBI LT, FOBRKRSTN Ik
MLV, 7Y 2 20 HZDOB L WFEHTDWTIE, Z0HNE5 2, 3 DBEERH
EMLTHBALIED, —BHREIFOGHICL DD LTS, 16, 17 HEDEHC
W BLTY YFEDOYINKIE, 20 HEDFHIH L TIRREShAEWV.] 2DXD
RRADRMBL, RAGFIETTEL, BONICREEROFCL Y TRIESDTIR
WEB S W

* “To Autumn’ {3, JESX T!3 ‘and sometimes like a gleaner thou dost keep’ D X 51T,
and HSHEFE > TWBH, AETIE, T2 7Y 2D ‘Argufying in Poetry’ D1 TEL
7Z@OICs A LTz,

¢ BEORFERL LICLT, BAFIEHRNT LT,

T JA 7y kDF ‘With Serving Still’ &, L7V A ‘Argufying in Poetry’ 1218
BLUZEDICE AT %,

With serving still  this have I won

For my good will to be undone

And for reward of all my pain

Disdainfulness I have again

And for redress of all my smart

Lo, thus unheard I do depart

Wherefore all ye  that after shall

By fortune be as I am, thrall,

Example take what I have won

Thus for her sake to be undone.
T, LTV R TOFHCDVT, RICFIAT S C.S. L1 R (C.S. Lewis) DR
FRICFRIBAL TW5, “ .. how right C.S.Lewis was to say ‘How unpleasant it must have
been for a woman to have Wyatt in love with her.” (drgufying 170)

® Seven Types of Ambiguity D 1 ORI, RSS2 B IC R L
77—t —+ 7214V — (Arthur Waley) BIEROPEFNH S, COFNTZL TS
VORBE, ABDOOICIEZDORMMNFET 5 L LT ‘swiftly’ & ‘stillness’ IZiF
BLELEDTHS, . LTI, AFIC5IHEI N 2HERF (ER) 28T 5,

Swiftly the years, beyond recall.
Solemn the stillness of this spring morning.

? 72— ‘On Herbert’s “The Sacrifice” I3. A Reading of George Herbert
WKIERENTWAD, BKETIET TV D3R ‘Last Words on George Herbert’, The
Strengths of Shakespeare’s Shrew D5 |2 F DX XHHEL L 7=,
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JWESHEE T—a— - 7V 70 o XLMMERI B BiEsk, 1964 £,

BEHEIS [William Empson DFF : B2 EE ) LBEAHE 7EM] LEBERAZE,
8B, 1966 4,

RAAH (2T OFEER) [HEFE) 117 BE 2 5. BZELL. 1971 5,

BOOWEER T ¢ V7 L« TLTRAVEHSFHS TAXERTE) B, 13 %3 5,
1962 4,

Synopsis
SUNAGA Takahiro

William Empson wrote the paper, ‘Argufying in Poetry’, in 1963. This is the
first paper which he used ‘argufying’ as a title. In this paper, he confessed that
he focused on this word, ‘argufying’ for a long time. In fact, he used it for the
first time in ‘Milton and Bentley’ included in Some Versions of Pastoral (1935)
which it is the second book written by Empson. Since I would like to study the
meaning of ‘argufying’, which he used in his books, first, I will define ‘argufying’
which he used in ‘Argufying in Poetry’ and compare ‘argufying’ used by him
with ‘argufying’ given in dictionary. Secondly, I will try to classify ‘argufying’ as
two types, one is ‘argufying’ as diachronic meaning that includes generation gap
like between parents and son or daughter and etc, another is ‘argufying’ as lateral
meaning that does not consider time like synchronic way, while I describe some
instances in his books or papers as well as other authors’ papers. Finally, I would
like to try to interpret one of his ‘ambiguities’ in Seven Types of Ambiguity or itself
[Seven Types of Ambiguity] as his ‘argufying’.
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