
The English Society of Japan

NII-Electronic Library Service

The  EnglishSociety  of  Japan

A  NOTE  ON  MODERN  JAPANESE POETRY:
       WITH  SPECIAL  REFERENCE  TO

           ENGLISH  INFLUENCE  (I)

KAzuMI  YANo*

  On  the history of  Modern  Japanese Poetry there  appeared  and

are  still appearing  i'n various  forms so  many  studies  that  there seems

to  be nothing  to  add  anew.  And  yet, none  can  be expected  to be

exhaustive  in such  a vast  field as  out  new  poetic movement,  espe-

cially  about  its beginnings. I believe there  are  some  curiosities  still

buried and  awaiting  new  explorers  to  come  to  dig up.  The  fbllow-

ing is a  supplementary  note  of  some  facts which  seem  of  some

use  or  interest to the students  of  Modern  Japanese Literatute, at

home  and  abroad.

  No  one  can  deny that  Modern  Japanese Poetry began wfth  the

publication in i882  of  Shinlaishi-Sho (" Selection of  New-Style
Poetty").  Though  the editors,  three  in number,  were  not

so-called  men  of  lettets but young  scholars  of  different specialities

and  abilities,  and  theit original  compositions  ot  translations  were

ctude  and  clumsy,  yet what  they  did was  the  pioneer work  in the

virgin  soil, and  had a  pfofound influence on  their  contemporaries

and  succeeding  generations.
  English poets included in this  anthology  are  Shakespeare,

Tennyson, Thomas  Gray, Thornas Campbell, Robert  Bloomfield,

and  Charles Kingsley; while  American Poetry is represented  by
Longfe11ow,  with  his diibuere and  two  different Japanese vetsions

of  the  Psziim of Lijle, done by the editors,  Toyama and  Inoue,

respectively.  Of  Shakespeare, three  passages from three  different

drarnas (namely, Hanvla, ll Hbncy JV;  and  ll Hlaffry VIrr) are
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 translated, and  one  of  them  is Hamlet's well-known  soliloquy

 
-"

 To  be or  not  to  be, that  is the  question 
".

 From  the  literary

 point of  view,  the  most  successfu1  of  ail  is Gray's Eag), errilten in

 a  C2?uvelrp, Churdlp,ara done by Yatabe  the  bontanist. This and

 Hamlet's soliloquy  were  most  popular, and  awakened  among

 Japanese readers  a  new  and  Iasting interest in Eng.lish poetry.
 One  of  Tennyson's poems chosen  here is [Ilee ( earge of lhe Lighl
 Br4gade, and  we  may  notice  in passing that  it gave rise to a  new

 kind of  war  sonbcr. But, as  all  these  things  have so  often  been

 told before and  made  well  known, there  is no  need  to  speak  further

 about  them.  However,  there  is one  thing  which  seems  to have

passed unnoticed  hitherto. That is the  fortune of  Thomas  Camp-
bell in Japan.
  I am  not  sure  when  his name  or  works  were  first introduced to

Japan. In his prime he was  hailed as  the 
"
 Pope  of  Glasgow  

"
 and

his poems  were  quite popular in the  first quarter of  the last century
in English speaking  countries.  And, "

 Ye  Mzriners  ofEngland  
"

was  once  considered  one  of  his representative  poems as  T;ee Goden
TV"easurp, shows.  It may  be by this sample  that  a young  Japanese
poetty-lover began to pay attention  to  him  and  chanced  upon  his
famous Seld7er's Dreane, perhaps in the  same  or  some  other  anthol-

ogy.  Anyhow,  when  another  Japanese anthology,  Shininishi-Sen

(" Spencimens of  New-Style-Poetry "),  edited  by a  rising  man

of  letters, Yamada-Bimyo,  came  out  in i886,  it included a new

poem  entitled  A  SolZi?er's Dreanv, by Matuoka-Kyuka,  a  friend of

the  editor's.  Though  without  acknowledgement  anywhere,  it
is nothing  but an  adaptation  or  imitation of  the  namesake  work

of  Campbell. The  reason  why  this  plain fact was  never  noticed

by anybody  befbre, is, in my  opinion,  merely  because the  author

was  not  seriously  consideted  as  a  poet or  as  a  reader  of  any

English work.  However,  the imitation is very  cleverly  done
with  some  additions  or  alterations  of  some  scenes  and  situations

more  suitable  to  the Japanese taste. It may  fairly be admitted

that it reads  as  an  original  composition.  But, the  more  important
and  interesting thing  is the fact that  such  an  alien  poet as  Thomas
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Campbell was  eagerly  and  widely  read  at  such  an  early  period;
for, to-day,  I do not  think  there  are  many  people who  will  read

his poetical works  even  in Scotland and  England.

  In the first and  second  nurnbers  of  a  small  magazine  fraltfwnee

(" Young  Lady  
")

 for July, i887,  appeared  a  free translation  or

adaptation  by Yamada-Bimyo  of  Campbell's Lord U7thre's Daughter
under  the  title of  Mayoi-no-Fachi (" The  Gulf of  Dilemma  

").
 Its

revised  vetsion  is included in the second  series  of  an  anthology,

Seimen-Shdea-Sha (" Songs and  Lytics fbr Young  Men  
"),

 edited  by
the translator himself and  published in i8gi.  This is far more

excellent  than  his friend's Sol2lier's Dreane, but I think  it did not
receive  a ptoper estimate  for its merits.

  It is guite notewofthy  that  this poem  seems  to  have appealed

to some  Japanese readers  of  English poetry, as  its translation

and  adaptation  appeared  one  after  another  in succession.  For,
three  years later there  appeared  a  three  volume  anthology  of

European and  American poetry in a  Japanese version,  entitled

Obei-Mkdea-Shishgt, compiled  by the  translator  himselg Owada
Tateld, and  in the second  volume  of  which  his own  rendering  of

Lerd U-im's Daerghler was  included. This was  in i8g4,  and  in i8g6,

there  appeared  in the  September number  of  a  monthly  magazine

IIIgdeokn-Biuegaku (II. g) a  short  nartative  poem  entitled  Shioseharee

(" A  River Boat in the  Eddy  
")

 by Takeshima Hagoromo.  Though
Takeshima  did not  acknowledge  anyvLrhere  the  source  of  his poem,
it is undoubtedly  an  adaptation  of  the above  mentioned  piece by
Campbell. As he was  a young  scholar  of  Japanese classics,  he
wrought  it up  with  much  elegance  and  refinement  of  tone  and

exptession  as  a tragic love episode  in the feudal times. However,
if compared  with  the original,  there  are  some  omissions  and  changes

of  the  important items which  should  have remained  intact, and

the  result  cannot  be said  to  be very  successfu1.  A  little before
this, Takeshima made  a  brilliant adaptation  of  BUrger's Leveore

from the English imitation by Sir Walter Scott, Jl}71t7anv and  Hklen.
The  Japanese poem  was  entitled  .S2y,  aginala (The Sound  of  Fulling

Cloth at  Night). In this, the feudal or  medieval  atmosphefe  of
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the  original  was  changed  into that of  a homely life in the countty,

Though  he kept well  the  eerie  effect and  supernatural  setting  of

the  original  throughout,  he introduced some  changes  more  suit-

able  to  the  Japanese landscape. For example,  the  owl  in the

original  became a  deer in the  Japanese, and  the  heroine in the
original  seems  to be a  daughter of  hi.ah station  as  she  lives in a
tufret or  tower  with  a  drawbridge neatby.  But in the  Japanese
version,  she  is a  wife  of  lowly class  living with  her old  pious mother
in law, waiting  for the home-coming  of  her husband who  went

to  the  front some  years before. When  this 
"
 imitation" appeared

in the  magazine,  his indebtedness to  a  fbreign poem  was  pointed
out  by Takayama-Chogyu,  who  was  a  rising  critic,  later known  as

the  devoted Nietzschean. In spite  of  this, T)be SoinedofFulllifag Clocb
at  Nighx met  with  a  very  favourable reception  for a  long time.

  Cambell's Ylr Mariffers of Ei(glan4 TLee SolZl7ers' Dreane, Lord
UZim's Daaghler-all these are  included in the  Fourth Book  of  [I';be
GoidlrffT7easurpr. Thisanthologyhasbeenveryfrequentlyreprinted
since  its publication in i86i,  and  it must  have been imported to
Japan even  as early  as  the seventies  of  the  last century.  The

Japanese vetsions  of  his poems which  have hitherto appeared  in
anthologies  or  magazines  may  have been done from this famous'
collection.  However,  there  is evidence  which  shows  clearly

enough  that  Campbell's Poets'del urorks were  possessed by some

Japanese already  at  that  time.  For, when  the  second  volume  of

T;ee TVbles and  thnemeninries ore lhe Seven Great Enginh  Arthorc by
Katori-Shunsuke  was  published in April, i874,  in Tokyo, besides
Tennyson's Enoch Ardeff, Macaulay's Hbratias, imPeachwenl of
urarreff HLisliizg:r, and  some  extracts  from Thackeray, it contained
Campbell's Exde of Erin, Hbhereimden, Lord UZim's Daaghter, Lochiel's
urarreifag, [Lbe LasX Man, Yle Mariners (zfEzaginn4  [Zlbe SolZilier's Dreaw,
and  from the Pleasitres of Hbpe, three excerpts  with  such  separate

titles as  : 
'TZf

 Dislaiice kreds Enchaniment lo the ILi7ew, Uhr.faaling HbPe,
and  TZ>e Destvncfion (zf Polalf4 respectively.  The  poems  above

mentioned,  with  the  exception  of  four:-Yk  Marif2ers of Englana
IZilbheffhedem, T;be Sovaer's Dreane, and  Lord UllZn's Daughter, ate
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not  included in [IIE)e Goden Tbeeaszvc7, nor  in Watd's IEiaglich Poets,

norin  Chawhers's( ycloj)aed7d ofEngllishLiteratare. And  the  Pleasthres

of HbPe is too  long to be included in any  anthology,  Hence  we

cannot  but conclude  that  the  annotatot  must  have had a copy  of

Campbell's Poetical IVorks, ot,  at  least, he must  have had a chance
to  examine  one.  And  here, again,  we  come  across  Lord UIZ7n's

Dzaughler. Not is this all.

  At the beginning of  this century,  in igo2,  Yamagata-Iso6, one

of  the  great masters  of  English in Japan at  that time,  annotated

Lord UOZin's Daaghter and  Hbhenthnden in his Simpler Eaginh Poenes.
And  three  yeats before this, in 1898, his Tb lhe Raiffhow was  an-

notated  by another  vetetan  English scholar,  Takahashi･-Gor6 in

his Short E7agzarh Poenvs with  Notes affd  Clanvnventarc'es, published by
Masukoya  Bookstore  in Tokyo.

  This rough  sketch  is enough  to  show  that  Campbell was  once

quite popular with  the  Japanese readets  of  English poetry, though
he cannot  be said  to  have very  much  infiuenced Japanese poetry.
  The  most  ptofound influence in the  twenties  of  the  Meiji Era

(i887-g6) was  Lord  Byron. His narne  and  the titles of  some  of

his representative  poems might  have been known  to our  advanced

readers  before that  time,  but the ttue  interest in this romantic  poet
of  the  

"
 Satanic School" was  aroused  for the  first time  through

Taine's Hisloc)t ofE2agzarh Lderature somewhere  at  the  beginning of

thatperiod.  Thevisibletracesofhisinfluenceatefoundinapoetic
drama, Hbrai-no-I9oku (" The  Sacred Mountain")  by Kitamura

T6koku. This tragedy  is really  a  hybrid between Goethe's Faast

and  Byron's Manjlae4 or  more  correctly,  a  grandchild of  the  Ger-

man  masterpiece,  as  Goethe himself considers  the  English  work  as

his spiritual  son,  though  the English poet denies any  indebted-

ness  to  it. But the  closer  tesemblance  can  be fbund between
Kitamura's poem,  A  Prisoner and  its progenitor Tlbe Pn'soner of
C;6iLebff. In Byron's poem,  the  motive  of  the  imprisonment is

religious  or  a  matter  of  faith-the ptisoner's father and  brothers

were  all put in prison because they  refused  to  believe what  the

governor tried  to  force them  to. All of  them  died in turn  and  only
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the youngest sufvived.  wuen  the  religious  oppressoc  was  com-

pelled to retire  ancl set all  the  prisoners firee, this yeuRg one  de-
clined  to  go oat  of  the  black walls  because the  gloomy atmosphete
had become so  intimate with  his seul.  Hete  is the  note  of  ennui

which  is to grow  into some  pessimistic vein.  On  the  other  hand,
in Kitamura's  poem, the  hero was  imprisoned on  a charge  of  some

politicai offbnse.  Though  he had become  quite farniliar with  the

heavy and  impenet:able walls  of  his cell,  he felt very  happy and  in

high spirits  when  he was  discharged and  we!comed  by his be-
trothed  who  was  waiting  fof him  at the  gate of  the  jai}. He  had

a  bright futuxe before him. Thus the concluding  sceAe  or  situa-

tion  of  the Japanese poem  is just opposite  to its prototype, but

there  is no  doubt that it was  modelied  on  the  English piece.

  But, the  more  striking  case  is in another  direction. Though

it is not  an  imitation or  adaptation,  it is a  very  curious  instance of

the fortune abroad  of  a  fbreign writer.

  In the  summer  of  i88g,  a  paraphlet entitled  Oneokage (" !mages ")

was  published in the  foxm of  a  supp!ement  to the  then  popu!ar
magazine,  Kbkfmaiff-no-II17wo ("The Nation's Friend"). Though

it contzins  one  extract  from the  Japanese historical prose romance
rendered  into a  Chinese poem, and  two  Chinese poems translated
into Japanese verse,  the  rest  are  all translations from English and
German  poetxy. From  Shakespeate's Hanehe, only  Ophelia's song

beginning with  
"
 How  s!}ould  I your  ttue  !ove know  

"

 is taken,

while  from Bytolt's diide Haroid's Pligniue`4ge, fitst ten  stanzas  ef

"
 Childe Hatold's Good  Night," First Canto, aBd  two  stanzas  in

the  first scene  ofthe  First Act of  Mza2efredarc taken,  one  of  which

is turned  into Chinese poetic form.

   Nobody  has pointed out  yet, so  far asIknow,  that the Japanese
 versions  of  two  extracts  from Manj)"ed were  rendered  from Heine's

 Gefman  tfans!ation.  It is really  vety  interesting to see  that  the

 resu!t  of  this second-hand  tfanslation  produced an  nnexpectedly

 wonderfu1  effect  olt  the  Japanese readers  of  literature, especially

 upon  some  young  aspirants  after  poetry at that time.

   Byron's lines run  as  follows:-



The English Society of Japan

NII-Electronic Library Service

The  EnglishSociety  of  Japan

            ANoTE  on  MoDERN  JApANEsE PoETRy  83

                         In mv  heart

           There is a  vigil,  and  these  eyes  but close

           To  look within.

Heine translated thern  in quite a  striking  way:-

                         Im  Herzen pocht mir's

        Gleichi wie  ein  VUecker, und  mein  Aug' schliesst

        Sich nur,  einw2rts  zu  schaun.

  In the original  there is nothing  which  corresponds  to ll7bdeer,
that is, watrh  or  alarne  clode.  This is undoubtedly  a  mistranslation.

Of  course,  no  one  can  tell whether  it is intentional or  not.  But
it is guite clear  that  the  German  version  struck  an  entirely  new

note.  And  it is noteworthy  again  that the Japanese translation

based on  Heine's German  rendefing  did succeed  in striking  a

surprisingly  modern  note.  In my  opinion,  such  an  introspective
bent expressed  in such  a  novel  mode  was  never  seen,  and,  pethaps,
no  instance could  be quoted in our  fbrmer poetry of  such  an

expression  as  the eyes  close  only  to look inwards.

  And  this modern  note  sounded  so  modern  and  novel,  rever-

berating fbr a  long time  far and  wide,  and  attracting  especially  the

younger generation quite rapidly  to  the  English  poet himself.

  There are  two  aspects  in Byron  which  appealed  to  the  young
Japanese readets  at  that  time.  The  one  is as  the  poet of  (lhiVde
Haroidl and  the  other  as  the  author  of  Manjea  The  former is
congenial  to any  Otiental reader  who  is accustomed  to  the  theme

and  subject-matter  treated in the  English poem, as  they  are  so

often  sung  in Japanese and  Chinese poetry.
  But the  key-note of  Manj)"edis quite diflerent. It is the  remorse

of  some  sin  which  the  hero of  the  drama  had committed.  This
solitary  spirit  cannot  escape  from  the  everlasting  agony  which

gnaws  his heart day and  night.  Hence  his wotld  is fuIl of  gloomy
atmosphere  where  no  voice  of  help or  comfort  can  be heard. He
is buried alive  in Hell.

  As  I indicated befbre, the interest in Byron was  apparently

awakened  by Taine's Hislony of Et4ginh Literatere, in which  the
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author  called  him  the  
"

 poet of  the  individual." The reason  why

the  Japanese younger generation was  attracted  by this  poet is that
they  were  now  passing through  the  first throes  of  the  conscious-

ness  of  ago or  setlCl And  the  first victim  was  Kitamura,  and  his
intimate friend Shimazaki T6son  was  also  enthralled  by Byron

for some  time,  though  no  visible  influence can  be traced  in his

poetical wotks.

  But the most  remarkable  fact is the  profoundness and  continuity

of  his influence upon  the general teading  public, fot his scepticism
or  pessimism developed the  tendency  towards  it especially  among

young  men.  And  this  tendency  was  further strengthened  by the
writings  of  Shiga-Shinsen. I cannot  tell offhand  what  his funda-
mental  ideas were  at  ptesent, but one  example  of  the  most  striking

effect  of  the  prevailing tendency  of  pessimism can  be seen  in the
fact that a  young  girl who  was  aflbcted  by the  disease of  the  modern

age  drowned herselg singing  Ophelia's song,  
"How

 should  I

your  true love know,"  of  which  the  translation  is fbund, as  I
mentioned  above,  in the  0neok`lge.

  How  strong  and  wide--spread  this pessimistic tendency  was  can

be gathered from the  editorial  in the  leading magazine  of  the

time, entitled  the  T2zij,o (" The  Sun 
"),

 in which  the  writer  requested

the  government to  ban the  works  ofByron  from the  publiclibraries
andbookstotesasharmfu1toyoungpeople.  TheJapanesereading
public, however, welcomed  Byron  fbr more  than  two  decades,
for three or  four long poems  of  his, such  as  Parisina, Mzaxe2pa,
(Jbrswir, dain, were  translated in rapid  succession,  and  at  least two
biographies of  him  were  published by the end  of  the  Meiji thirties

(igo6).
  Though  I cannot  find visible  traces  of  Byron  in the  prose or

verse  of  Kunikida-Doppo,  one  of  the  most  promising novelists,

he seems  to  have read  Byfon vety  eagerly  with  keen sympathy.

In his lbaruaav inliwes-Azamrkazarblffoki (" Mon  Coeur mis  a
nu  

")-he
 very  often  mentions  or  guotes Byron's name  or  lines.

Doppo  was  suflIering  from a love-affair with  a gitl at  that time,

and  he thought  to  have found a simi]ar  psychology in this English
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poet. He  seems  to have read  Byron in the  selection  edited  by
Matthew  Arnold, and  he found such  poems as  17bnice and  Ronee

(both from Chide Haroid), etc.  most  appealing  to  him. Even  the

first symbolist  poet in Japan, Kambara-Ariake, was  greatly at-

tracted  by Byron in youth, though  in his own  poetical works  no

Byronic note  can  be heard.

  If I were  asked  to  mention  the  Japanese poet who  has many

afllnities  or  community  with  Byton  in spirit  and  style,  I would

name,  without  hesitation, Tsuchii-Bansui. His Tbkai-Yb7shi-Gin

(" A  Japanese Poet's Pilgrimage 
")

 may  fairly be called  a Japanese
edition  of  Chide Haroid's Piigrineage. I am  sure  that  the  author

himself was  quite conscious  of  the  fact.

  Next to Byron, the  great influence in Japanese poetry was

Wordsworth.  His life and  work  were  known  to the Biuagukflkai

group at  the beginning ofthe  twenties  ofthe  Meiji Era, for, Shima-

zaki  T6son, who  was  still fresh from Meiji Gakuin  and  teaching

in Meiji Jogakk6 (a girls' school),  published in a  school  magazine

a  translation of  Wordsworth's Tb the dacfeoo in prose, togethet
with  a  short  biographical sketch  of  the English poet. But what

he learned from him was  a poet's attitude  towards  life and  poetry,
chiefly  concerning  its subject-mattet  and  Ianguage. Shimazaki
was  specially  aflected  by Wordsworth's  definition of  poetry stated
in the  Preface to  the  Second Edition of  the  Ivtriail Badealr, that  is,
"
 Poetry  takes  its origin  from  emotion  recollected  in ttanquillity,"

though  he interpreted it in his own  way.  Shimazaki as  a  theorist

declared that  the  poet's duty is to renovate  the  language he uses

in his art;  in other  words,  to emancipate  it from the lifeless con-

ventional  usage  and  reanimate  it with  daily speech.  On  the  other

hand, he, as a  practitioner, widened  the  poetic field incomparably,
choosing  his subject-matter  chiefly  from our  daily life. But his

discovety ef  VVordsworth as  his guide in the  new  attempt  may  be
seen  to  date from  the  time  when  he was  at  Sendai as  a  teacher  of

English  in the  T6hoku  Gakuin, that  is, the last two  years of  the

third decade of  the Meiji Era.

  But  the  younger  poet who  was  most  profbundly influenced by
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 the  Lake  poet was  Kunikida-Doppo. He  seems  to have had the

 first contact  with  the  English  poet through  Matthew  Arnold's

 Selection in the  twenty-fifth  year of  the  Meiji Era  (i8g2). Since
then  the  author  of  the  E)ecurcion had become  a  great favourite poet
with  him. In his Jburnaasc Ihatinees (which I mentioned  above  in
connection  with  his liking fbr Byron) he often  quotes from the

Excumsion the  famous phrase 
"

 the  still sad  music  of  humanity 
",

and  he seems  to have wished  to make  it the  keynote of  his own

poetry. However, the  most  palpable influence of  Wordsworth
is not  found in his poetical wotks,  but in some  of  his short  stories.

For example,  his novel  entitled  A  .S)brz'jrg  Bird is a  prose adaptation
or  expansion  of  a  poem  beginning "

 There was  a  Boy: ye knew
him  welL"  Not  only  is the plot of  the  story  similaf  to the  episode

in the Prehae, Book  V. but near  the  end  of  it, the  author  confesses

that he is very  fond of  reading  this passage, and,  when  he thinks

ofthe  life and  death of  Rokuz6, the hefo ofthe  tale who  is the  old

idiot, he finds it more  tragic and  rneaningfu1  than  the  fate of  the

English hero. It was  in the  year i8gs  that  Doppo  most  eagetly

read  and  reread  Wordsworth's Poenes.

  What  Doppo  leatned from VCrordsworth was  the  value  of  slff-

cerc`ig. Before this, he often  came  across  this word  in Carlyle, but
it was  not  until  he became a  devoted student  of  Wordsworth  that

he thought  he realized  its real significance.  Together with  this,

by teading  Wordsworth, Doppo  seems  to have understood  fbr the
fitst time  the  harmony  of  Nature and  Human  Life by Poetic
Thought.

  Besides those  mentioned  above,  Doppo's  favourite pieces were
cb'deae4 Tb a  S@imk,  LeigmorlabuJ Ode, "

 I Wandered  lonely as  a

cloud  
",

 [I-;be Cod)k is crowiagl,  Resointion and  Jitmpendence, Sonnets,
"

 Five Yeats have passed 
",

 and  so  on.

  Another Japanese poet who  was  ptofbundly influenced was

Miyazaki-Koshoshi who  not  only  wrote  the first biography of

Wordsworth in book form in Japan but translated  his [Lbe Founlain
and  Il7le are  seven.  In his poetical works  we  can  sometimes  hear
faint echoes  of  the  English poet, especially  of  Lucr Gizay in his A
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Girl lost in bbe .Slnow.  Though this fact has not  been pointed out
by any  body before, so  far as  I know,  VUordsworth's influence on
Doppo  and  Koshoshi  has been so  often  told  that  it has become
almost  ptovetbial, and  there  is no  need  to repeat  it here.

  And  yet, there  is one  thing  worthy  of  particular attention,  that

is to say, Wordsworth's Sotilac7 Re`iper suggested  fundamental idea
of  a  very  beautifu1 lyric, Oneoide ("Remembrance"), by Susukida
KyUkin. The echo  ofa  song  sung  by a  highland girl reaping  in
the  field is changed  here into a horse driver's song  heard at night

in a  brougham bound to  a  small  country  town.  Though  the

traveilers,  an  old  nun,  a  young  girl, merchants  and  a  pilgrim, and
so  on,  parted with  each  other  at the  destination, that  rustic  song

heard by the way  reverberates  in their  ears  forever. (To be
continued,)


