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GOVCZER'S KNOWLEDGE

  OF  POETRIA  NOVA

Masayoshi Ito*

  Did Gower  know  Poelria Nova (hereafter PN)  of  Geoffiey Vin-
sauf?  This paper is an  attempt  to answer  this guestion. This

question, besides being simple,  may  sound  as  anachronistic  or

even  absurd,  fbr now  a  long time  has passed since  J. Murphy  in
his "A

 New  Look  at  Chaucer and  the  Rhetoricians "
 (RES, XV

(ig64), i-2o)  put an  end  to what  he called  in it the  
"
 Cult of  Vin-

sauf"  which  had enjoyed  a  long-more  than  thirty years 
'-

popularity. Mutphy  surprised  us  with  his ptovocative opinion

that  Chaucer learnt rhetoric21  devices not  from  such  rhetorical

manuals  as  PN  and  .Ars  I7lrmsij7icaterin, as  Manly  and  his fo11owers
believed, but from the  grammatical works  taught  at  schools  or

directly from the  contemporary  French literature, and  he warned

us  not  to overestimate  the  influence of  PN  upon  Chaucet because
in England  it was  only  as  late as  fifteenth century  that the influence
began to appear.  In addition  to  this, in his doctoral thesis,
"

 Chaucer, Gower  and  the  English Rhetorical Tradition "  (Stan-
fbrd, igs  6), Chap. 7, Murphy  had also  attempted  to separate  Gower
from Vinsauf, and  he appears  to  have had an  easy  success,  since

both the  researches  on  Gower's rhetoric  and  the  evidence  fbr
Gower's indebtedness to Vinsauf are  much  less than  in the  case

of  Chaucer, and  therefbre,  he had few enemies  to fight with.

                           I

  The first fu11-scale study  of  Gowet's rhetoric  was  B. Danlels'
"

 Figures of  Rhetoric in John Gower's English Works," unpub.

Yale diss. (igs4), a Gowerian  version  of  what  Manly  or  Naunin

*
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did with  regard  to Chaucet. Taking it fbr granted that  Gower
was  familiar with  PN,  Daniels showed  us  the extent  to  which

Gower  used  various  
"
 colors  of  rhetoric  

"
 in his English works-

Cbnjlesio Aneanrk and  Peace-with the  conclusive  remark  that

Gowef  did not  swallow  the  bolus prescribed by VinsauC but
made  an  eclectic  use  of  his instructions with  taste  and  disctimina-
tion.  This favorable opinion  of  Gower  was  sirnilar to the  as-

sessment  by Manly  of  Chaucer's use  of  thetotic,  and  we  should

admirc  Daniels for speaking  highly of  Gower's art  so  early,  that

is, befote the  appearance  ofC.  S. Lewis' T;be Adegony ofLove (ig36).
But after  Daniels we  have had no  significant  studies  on  Gower's
rhetoric,  except  perhaps M.  Wickert's interesting suggestion  that

Gower  used  the contemporary  sermon  rhetotic  in the  third book
of  Vbx  C7aneanzar.i Now,  Murphy's ctiticism  of  Daniels' thesis

is not  directed to  his conclusions  but to his proposition that

Gower  was  familiar with  PN.  It can  be summarized  like this:

Daniels thinks  all  the rhetorical  colors  in thnj27sio and  in Peace
are  derived from PN,  but this is guestionable. It is more  likely
that Gower,  like Chaucer, learnt them  from  grammatical books
at  school  or  directly from the  Ffench literature which  was  avail-

ab!e  to  him. In fact, Daniels' contention  that  Gower  read  P.N
virtually  depends on  a  single  proo£ the only  one  phrase from I7bx
(III, gss-s6). Moreover, this phtase is a  conventional  one  and

cannot  be considered  to have been borrowed  from  PN.  After
all, as  there  is no  clear  evidence  that Gowef  read  PN,  the  whole

argument  of  Daniels cannot  be considered  well-fbunded  and  con-

vmcmg.

  This argument  of  Murphy  against  the  influence of  PN  on

Gower  will  be welcomed  by those  who  have just been persuaded
by his argument  on  Chaucer's thetofic,  fbr the  fbrmer is in a

sense  an  extention  or  an  echo  of  the  latter. But I cannot  quite
agree  with  him  fbr some  reasons.  First, Gowef  was  not  a

fo11ower of  Chaucer and  we  should  warn  ourselves  against  such

i
 M.  Wickert, Studien xu 

.lbhn
 Gower (Cologne, igs3),  Kap･  3･
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an  assumption  or  analogy  that since  Chaucer did not  know  much

about  the  rhetorical  tradition of  the  day, Gower,  a  lesser poet,
must  have been egually  or  tather  more  ignorant. We  should

also  remember  that  Gower  wrote  in Latin, as Chaucer did not,

and  that PN  was  primarily a  manual  fbr Latin writings.  More-

over,  in my  opinion,  the  evidence  for Gowet's acquaintance  with

PN  as  seen  in 17bx is neither  so  scanty  nor  so  unreliable  as  Murphy
thinks. And  this  paper pretends to  be a  corrective  to  his some-
what  hasty conclusion.

  Now, 
"

 the  only  one  proof 
"
 as  Murphy  points out  is as  fbllows :

         Sic differt Clemens nunc  a  clemente  vocatus,

         Errat et  Acephalo nomine  nomen  habens,

                                       (VC, III, gss-s6)
     (So the  one  now  called  Clement  is far from being clement,  and

     he is wrong  in keeping this name,  for his name  lacks a prefix.)i

G.C. Macaulay, editor  of  Vbx, was  the  first to point out  the

resemblance  this couplet  bears to  the  fo11owing passage of  PN:

         Papa stupor  mundi,  si dixero Papa Nocenti,

         Acephatum  nomen  ttibuam;  sed,  si caput  addam,

         Hostis erit metri.  i･ (PNI i-3)

     (Holy Father, wonder  of  the  world,  if I say  Pope Nocent  I shall

     give you  a name  without  a  head; but if I add  the  head, your
     name  will  be at odds  with  the  metre.)2

This phrase, 
"
 a headless name  

"
 and  its application  to an  address

to a  pope are  common  to both, although  there  is a  great diffet-
ence  in tone  (the fbrmer is a  blame and  the  latter is a  praise).
However,  Murphy  objects  to this assumption  for two  reasons.

  
t
 All translations  of  Vbsc are  from E. VO'. Stockton, The Mlafor Latin -Fbfvles ofJbhn

Goaver (Seattle, ig62).

 
2
 All translations  of  PN  are  from M.  Nims, Poetria IVbva of Getzff-ay of VifnshtijC 

'

(Toronto. ig67).  Other recent  trauslations  of  PN  are:  Murphy,  J. J., ed.,  Zhree
Mbdeval Rhetorical Arts (Berkeley and  Los Angeles, ig7i);  Gallo, Etnest A., 11be
Peetria IVbva and  its Sources in Early Rheton'acl Docin'ne (The Hague  and  Paris, ig7i).
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One  is that  the  wordplay  on  acaphaim  was  a  traditional one  going
back as  early  as  the  patristic petiod (he cites  from Isidore), and

the other  is that it is to be considered  one  of  rnany  puns on  bodily

parts scattered  through  the  chapter  which  the  above  couplet  brings
to an  end.  Indeed, with  this uncertain  proof alone  we  cannot

be sure  of  Gower's reading  PN.  However,  it is also  impossible
to  prove that  Gower  ded not  rezd  it. Moreover,  Murphy  is not
cofrect  when  he says,  

"
 Daniels finds no  other  allusion  to or  imita-

tion  of  Vinsauf (p. 2ig),"  fbr he overlooks,  intentionally or  not,

another  verbal  parallelism Daniels points out  (p. 83):

     Sic et  pastor oues,  guas pascere iure tenetur

     Iam  vorat,  et  proprium ptedat ouile  suum.

                                  (VC, III, g2s-26)
(Thus the  shepherd  devours the  sheep  which  he is bound  by
right  to  feed, and  he preys upon  his own  sheepfold.)

     Instar papa boni pastoris ab  ore  lupino

      Servat ovile  suum...  (PN] i337-38)

(The pope like a  good shepherd  guatds his fbld from the jaws
of  the  wol £ )

Both  passages compare  a  pope to a  shepherd  and  have some

resemblanceinwording.  Thecompatisonitselfwasverycommon
in the medieval  Iiterature, but it is noteworthy  that here we  find
the  same  contrast  in tone  (Gower feproaches  and  Vinszufpraises)
as  in the first ptoog which,  moteover,  belongs to the  same  chapter

as  this passage does. In other  words,  this passage is also  a  blame-
fu1 allusion  to the crucl,  bellicose pope, Clement VII. Thus,
Daniels says:

    Of  itself this small  likeness would  perhaps have little or  no  signifi-

  cance  ; but when  it is fbund in the  very  same  passage in which  Gowet

  mentions  the 
"
 headless name  

"
 of  the pope, it only  confirms  the  belief

  that Gower  was  familiar with  the  Poetria IVbva (p. 84).

  It is a  pity that  Mutphy  overlooked  this  second  proog and  it
is more  regrettable  that  Stockton's translation of  Vbx, while
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providing us  with  rich  postwar source  studies  of  the  work,

not  mention  it,i and  that  as  far as Gower's relationship

Vinsauf is concerned,  he is not  a  step  ahezd  of  Macaulay.

7

doeswith

II

  Nevertheless, these  two  proofs are  not  suMcient  for us  to as-

sert  that Gowet  knew  PN,  for such  exact  line-length parallelism
as  to confirm  borrowing is lacking in both. But I have discov-
ered  a  third,  surer  proof also  in Vb)c. The 

'passage
 and  its pro-

bable source  in PN  are  as  fo11ows;

Rebasin adhersis  ne  laxes frenalznvorz,(a)
Si dblor inneenle si4  sine  testedble :,,)

Si dblbrlnonrralzn anzneerm,SiZZIilacio  vaimm

Errgal(e),et facies contegatindemetum  : (d)

Vultusiocundustimorhostibusest et  amlcls

Gloria,(,)nam facies nunclamentlserlt.  cf)

         (Italics and  underlines  are  mine.)

                                  (VC, VI, g7g-84)
(Do not  slacken  the  reins  in adverse  times because of  fear. If

there is grief in your thoughts,  grieve privately. If grief assalls

yout spirits,  let a  feigned appearance  cheer  your aspect,  and  let

your face hide the fear in it. A  happy  countenance  is a  terror  to

yout enemies  and  ajoy  to  your friends, for the  face is the  harbinger

of  the  mind,)

     Rebas in aelver:s7's si laxet-f)"ena de'mori,(.)

Hac opere  verborum  timido  succutre

-------+---------

Si de-nveas, sine  teste tinve,cb) mentisque

potentt :

 .tlmorem

Ignoret facies ;(f)quia,si  timorintimus  ora

Car
 .Plt

 et
          .
emacetat,  anlmusjocundiorhostem

Nutritet impinguat,et gaudiasuggerit illi

Exsugenstua  membradolor･  ce)Consultius  ergo,

i He  says  he has not  seen  Daniels' dissertation (p. s36),
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Si tirver incvarvel animum,  simeulatio  malham

Eragzat,{,) et clypeo  vultus  succurre  timori ;(d)

               (Italics and  underlines  are  mine.)

                                           (PN} 3o4-is)
      (If the  timid  man  should  give free rein  to fear in time of  adversity,

      come  to his aid  with  this potent tesource  of  words  . . . if you  fear,

      fear without  witness,  and  let not  your countenance  know  the

      feat of  your mind  ; fbr if fear in your heart feeds on  and  wastes

      your features, a happier spirit  fbsters and  fattens your enemy;

      and  the  grief that  is sucking  your limbs dry heaps up  joy for
      your foe. More  advisedly,  therefbre,  if feat casts  down  your
      spirit, let a  happy  deceit lift up  your head, and  with  the shield

      of  bfave features succour  your fear;)

GovLTer's passage forms the  conclusion  of  the  thirteenth  chapter

of  the sixth  book, in which  he advises  Itichard II to be a  brave,
undaunted  warrior  after  the  example  of  his father, Richard  the

Lion-heatted. Vinsauf's passage is part of  the  third  example  of
"

 apostrophe  
"

 or  exdematio,  an  encouraging  speech  to a  timid

man,  which  is in turn  the  fburth of  the various  devices of  ampli

fication. By  the  way,  the  generally-except Murphy-accepted
source  of  Chaucer's famous passage beginning with  

"
 O  Gaufred,

deere maister  soverayn  
"
 (CZ VII, 3347-s4) closely  follows this

passage, being the fifth example  of  apostrophe.

  At first glance we  can  tecognize  that the  passages of  Gower
and  Vinsauf have striking  resemblances  to  each  other,  especially

in the italicized parts (a), (b) and  (c). First, in the  case  of  (a),
Gower's line is almost  a  transcript  of  VinsauPs, This can  be
explained  from the  metrical  point of  view.  The verse  fbrm of

Vbx  is similar  to that  of  PN:  the  fofmer is elegiac  couplet,  that
is, the alternation  of  hexameter  and  pentameter, while  the  latter
is hexameter throughout  with  the  same  kind of  foot (dactyl or

spondee).  And  both lines of  (a) happen to be hexameter. So,
Gower,  in changing  the word  

"
 si 

"-which

 was  required  from
the  context-chose  a  metrically  equivalent  word  

"
 ne  

"
 so  that

the  rhythm  ofthe  entire  line might  remain  unchanged.  The same
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can  be said  of  (c). Line g8i of  17bx and  1. 3i4 of  PN  are  again

hexameter, and  in spite  of  a  few verbal  differences they  are  of

the  same  rhythm  as  well  as  of  alrnost  the  same  meaning.  In the

case  of  (b), there  is less similarity  between the  two  lines, but it
tells us  more  about  Gower's art  of  borrowing. This time  Gower
had to write  a short  line (i.e., pentameter) which  does not  exist

in PN,  so  he took  only  a  portion of  l, 3og of  PN  and  then  ex-

panded it into one-line  length without  changing  its meaning.

To  be ptecise, he made  fout words  (dblor in neente  sit) out  of  one

word  (tineeas). This procedure of  Gower  becomes more  interest-
ing when  we  Iearn the  fact that  this technique,  i.e., a  circuitous

expression  using  not  verbs  but substantives  of  the same  or  a

similar  sense  is recommended  later in PN  (i6oz ff). The  case

of  (d) tells the same  story.  Writing a pentameter line again,

Gowet  could  not  borrow the  whole  line, so  he took  only  its
initial word  (Er(gtit), and  the  remainder,  i.e., (d), he changed  into
a  different expression  ofthe  same  import. In doing so  he modified
the  original  by means  ofa  plain language, as  seen  in the  change

from  
"clypeo

 vultus"  into "facies",
 and  this  is one  of  the

favorite techniques  of  Gowet  in his adaptation  of  a  source,  as

refefred  to later. In the  cases  of  (e) and  (f), such  a  close  resem-

blance as  in the  above  cases  cannot  be seen,  but thete  seems  to

exist  some  conceptual  likeness. Namely, Gower's reference  to

the  close  relationship  between the  face and  the  mind  (g84) may

have been suggested  by Vinsauf's "
 mentisque  .  . . facies 

"
 (3og-

io), and  the concept  that a feigned countenance  of  joy is a tefror
to  the  enemies  (Gower, g83) is perhaps a  reversed  adaptation  of

the  idea that  a  fearfu1 countenance  makes  the  enemies  cheerfu1

(PN, 3io-is).
  Moreover, it is interesting to note  that even  some  differences
in reading  between the  two  passages seem  to be negligible.  For
among  various  manuscripts  of  PN  there  are  the  same  or  much  the

same  readings  as  those  of  Vbx. First, in the  case  of  (b), among

the  manuscripts  collated  by Faral one  named  G, i.e., Glasgow,
Hunterian  Lib. MS  sii, reads  

"doleas...
 dole" instead of
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"
 timeas  . . . time,"  which  is nearer  to  Gower's 

"
 dolor in mente

sit...dole."  In addition  to this, according  to Professor Nims'
kind and  valuable  answer  to  my  question on  this  point, there  are

at least ten  more  manuscripts  ofPN-mostly  earlier  and  very  good
ones,  though  not  mentioned  by Faral-containing the  same  read-

ing as  G's.i Next, also  in the  case  of  (c), Gower's readings,

"dolor,"
 

"incurrat,"
 and  

"similacio,"
 can  be found in some

manuscrjpts  of  PN,  though  concerning  the  last two,  there is less

certainty.2  It is of  course  impossible to  identify the  kind of  manu-

script  Gower  might  have read  since  no  single  manuscript  con-

tains all of  Gower's readings  above.  However,  at  least we  can

say  that  Gowet's readings  have strong  manuscript  support,  which

all the  more  confirms  his knowledge  of  PN.

  No  ptoofs hitherto given for Gower's-or  even  Chaucer's-
kriowledge of  PN  are  clearet  than  this, to the  best of  my  know-
ledge. And  the  superiority  of  this proof certainly  depends on

the  fact that Vbx  was  written  in the  same  language and  in nearly
the  same  verse  form as  PN,  and  that, as  17bpc was  ptobably the
first Latin work  for Gower,  a kind of  litetary excercise,  he tended
to botrow extensively  from his literary models  including PN  and

  
i
 Prefessor Nims  points out  the  fbllowing MSS  :

       i. Corpus Christi College, Cambridge, 4o6.

      ii. Trinity College, Cambridge, R. s. 2g･

      iiL .  .  .  R. s. si.

      iv. .  .  "  R. i4. 22.

      v.  Bodleian  Libtaty, Oxfbrd, Laud  Miscel. sis.

      vi. .  .  .  Digbyio4.

     vii.  Cathedral Library, York, XVI.  Q. i4.

     viii.  Bibliotheque nationale,  Paris, fonds latin sos･
      ix. Corpus  Christi College, Oxfbrd,  i44･

      x. Bodleian Library, Oxfbrd, Selden Supra 6s.

  
2
 According to  Nims, 

"
 dolor "

 appears  in Corpus Christi College, Cambridge, 4o6
and  in Bibliotheque nationale,  Paris, fonds latin sos; 

"
 $imilacio"  (or simzalacio,

similatio) is fbund in Corpus Christi College, Cambridge, 4o6 and  in Bibliotheque
nationale,  Paris, fonds latin 8246; "

 incurrat "
 is ptobably the  reading  in Bibliotheque

nationale,  Paris, fonds Iatin 8246.
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to fbllow thern  so  faithfu11y that  the  borrowed matter  underwent

less artistic  change  than,  fbr instance, in Chaucer.

III

  In addition  to  the  above-mentioned  three  possible borrowings
from PN,  of  which  the  Iast has just been proved conclusive,  there

seem  to  be in IJ/bsc some  other  ones.  Although each  of  them  is

not  so  definite a  proof as  the  rehas-in-aduersis  passage, taken  to-

gether, they  wil1,  I believe, lend a  strong  support  to  a  contention

that Gower  knew  and  used  PN)  and  at the same  time  they  will

tell us  more  about  his art  of  borrowing because, so  Iong as  they

are  real  botrowings, the  further they  depaft from the  source,  the

more  skilfulness  of  handling is expected  to  be seen.

  The first case  occurs  in the  description of  a  beautifu1 woman

(V, 7g-i28). She is represented  as  a  bad type  of  woman  who

snares  knights and  cotrupts  them.  It is generally accepted  that

the  whole  description is an  example  of  descriptie (a kind of  ampli-

fication) or  afFclio (a kind of  omealztsfacil?s),  both of  which  appear

among  the rhetorical  devices in PN.i  However,  no  specific

sources  have hitherto been identined in the work,  although

Gower's indebtedness to the  other  literary models  has been pointed
out.  And  in my  opinion,  Gower's description is partly based on
the description of  a  beautifu1 woman  in PN  (s62-gg) given as  an

example  of  descxiptio.

  Macaulay was  the  first to find out  the  fesemblance  between Vbx,

g8 and  BP,  g42 and  two  borrowings: 11. i2i-22  taken  from
Hbroides (iv, 7iv2)  and  11. i23-24  from fusti(li, 763). Although
he does not  specify  the sources,  the borrowings from Ovid  are

fromthedescriptionsofLucreceandofHippolytus. Thepostwar
source  study  of  1/bx has made  a  remarkable  progress, and  Beichner

discovered in this  description as  many  as  eight  lines taken  almost

verbatim  from the  portraits of  Absalom  and  of  the  Vitgin in

i
 PIV; ss4 ffL; issg  ffL



The English Society of Japan

NII-Electronic Library Service

The  EnglishSociety  ofJapan

i2  Masayoshi  Ito

Aevrora.i Stockton also  showed  us  that two  lines (83, 84) are

borrowed from Ovid's description of  Narcissus (Met., III, 422).2
Thus, Gower's picture of  the  beautifu1 woman  can  be said  a mont-

age  made  of  fragments of  famous portraits (not only  of  women

but also  of  men  !) by classical  and  medieval  writers.  And  I think
Vinsauf was  also  among  these  contributors.  To  begin with,  we

recognize  a  general resemblance  concerning  the  parts of  the  body
and  the manner  of  their arrangement.  In PN  they  are  described
in this  order:  hair, fbfehead, brow, eyebrows  and  the  space  be-
tween  them,  nose,  eyes,  facial complexion,  mouth,  lips, teeth, the

fragrance of  mouth,  chin,  neck,  throat,  shoulders,  arms,  hands and
fingers, chest,  teats, waist,  legs, and  feet. Gower  mentions  almost

all of  these  items,3 although  in place of  hrows he mentions  eaas,

and  with  regard  to  the  lower parts he seems  to follow not  PN
but rather  Chaucer's portrait of  Duchess Blanche, in his reference
to the  woman's  skill in dancing and  singing  (ioo-io3). The  order

of  arrangement  is also  much  the  same  as  in PN.  It is true  that

there  are  a  few differences: vaose fo11ows and  not  precedes eves,
and  shoaders comes  after  and  not  befbre hand:f and  fugers. But
there  ate  no  such  radical  changes  as  seen  in Chaucer's description
of  AIysoun, which  starts  with  her hody and  leaps up  to her ayes
(CIII, I, 323sff,), or  Gower's description of  the  ugly  hag in the
T2ile of Florent (CA, I, i678ff),  where  the  first reference  is to her
flat nose. There has hitherto been much  controversy  as  to  whether

or  not  Chaucer's description of  Lady Blanche was  based on  the

above-mentioned  model  in PN.4  But in my  opinion,  it resembles
PN  less than  Gower's portrait does, and  one  of  the reasons  is
certainly  that  Chaucer intended to  mingle  the  outer  description

  
i
 P. Beichner, 

"

 John Gowet's Use of  Aurora in Tibx camantis," .£?)eau2im, XXX

(i9S5), s88-8g.

 
2
 Stockton, p･ 42g･

 
3
 In Stockton's translation (p. xg8)  we  find no  rcference  to  chin. This comes  from

his mistranslation  of  
"
 menti  

"
 (the genitive of  

"
 mentum  

"
 and  not  of  

"
 mens  

")
 into

"
 of  her mind-"

 
4C £  Murphy's dissertation, pp. is8  ff･ '
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with  the  inner one,  that  is, to  pay due attention  to the moral

and  spiritual  excellences  of  the noble  woman.i  Similarly, the

physical description of  Amans'  love in Cbnji7ssio (VI, 767-go) is not
so  much  faithfu1 to PN  as  the  portrait in Vbx  is, in spite  of

Daniels' opinion  that  it was  surely  inspired by PN  (pp. i38-3g)･
  Between  ILt'bsc and  PN  there  are  also  a number  of  resemblances

in concrete  det2ils. First, both describe a  blonde woman.  Of

course,  the  golden hair was  one  of  the  most  conventional  features
of  an  ideal feminine beauty in the  Middle Ages. Yet, what  is

interesting is that among  various  synonyms  of  
"
 hair,"2 Gower

selected  the  same  one  as  Vinsauf used  (i.e., aerr(geros  cre'nes (VC,
8i); crinihas...  aune' (PN, s64)). Next, as  to  the  descriptions of

ayes, there  is some  resemblance  in wording  between oewlos  fpmi
soin  ad  insftir!Lcacenl (VC, 83-84) and  radent...  sderis  iffslar
oceut  (PNI s6g-7o). Thirdly, such  traits as  

"a

 straight  nose,"

"
 white,  regular  teeth,"  

"
 properly fleshy shoulders,"  

"
 long, slim

arms,"  are  also  common  to Vbx  and  PN,  though  different in
expression.  Moreover, the  fo11owing details are  strikingly  similar:
"
 the fragrance of  mouth  

"
 (fragrat et oris odor  (VC, 86); thorre's

et oris l SilPariler condiim  odbr  (PNL s 77-78)), "  a  crystalline  throat  
"

(,gutture crisinnt  (VC, go); crislaZl7ito...  gnttare (PN, s82)), 
"a

snow-white  chest  
"
 (niue cand?dior  nitel  eiusPectere  czaffder (VC, gi);

PeclizLs, ineago nivis  (PNI sgi)), "
 soft  fingets 

"
 (cl4gitoseue / Lanaeure

nec  neolzas mgoutor  aslat  eis (VC, gs-g6); dZgims . . . neolX7s  (PN, s88)).
These descriptions were  probably not  so  conventional  as  they

appear,  fbr we  find none  of  them  in the pictures of  Absalom  and

of  the  Virgin in Aurora, which  greatly contributed  to  the  latter

half of  Gower's portrait, nor  in the famous description of  Helen
by Matthew  of  Vend6me  in Ars  Vlersij7icaten'a (Faral, pp. i2g-so).

 i
 C£  

iJa.
 Clemen, C;eazacer's Early Peelcy, trans. Sym  (London, ig63),  PP･ s4-57.

 
2For

 instance, "caesaries"

 (e.g., in Maximian's Elagies ot  in the  description of

Absalom  in Aerrora); 
"
 coma  

"
 (e.g., in the  porttait of  Helen  in Ars  Vlarsipcateria).

The  desctiption of  the  Virgin in Avarora has "
 ctinis  . . . auri  

"
 (Evang. 47), but the

portion in which  this phrase appears  was  lacking in the  flrst version  of  Aurera, which,

2ccording  to  Beichner, Gower read.
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Thus, we  may  safely  say  that Gower  depended upon  PN  in his

portrait of  a  beautifu1 woman  in Book V  of  Vbx.

  According to Daniels, Gower  in his English  works  made  exten-

sive  use  of  the  rhetorical  colors  given in PIVI but there  is little
trace  of  his using  other  devices of  a  largef scale, such  as  means

of  amplification  and  of  abbreviation  and  structural  techniques,  fbr
instance, various  ways  of  beginning.i However,  in my  opinion,

this is not  the  case  with  I7bsc. In fact, there  are  many  examples

of  amplification,  one  of  which  is the  just mentioned  description
of  a  woman.  And  there  is also  a possibility that  Gower,  at Ieast
once,  tried  to start  a  story  with  Vinsauf's instruction in mind.
Namely, he seems  to  have applied  to the beginning of  Book  I
the  method  of  beginning a  story  with  an  

"exemplary
 image," the

sixth  of  the  artistic  beginnings recommended  by Vinsauf. We
find in PN  the  following example:

          Thi'sim ab  incauto futit aura  sub

          Nubibas exsudat  aer  sole sereno.

              (Italics mine)

     (Suddenly the  grim gale rages  undet  a

     air  pours rain  after  a  sun  serene.)

A  similar  idea is found in Gower:

aere  llaeto.

    (PN; ig4-9S)

joyous sky;  the  mufky

           Tristia post leta, post Phebum  nebula  . . .

                                          (VC, I, i33)

     (Sadness often  comes  after  joys, clouds  after  Phoebus,)

The  italicized words  in the  quotation from PN  all  appear  in Gower
with  slight  diflbrences. It seems  to  me  that Gower  took  from
Vinsauf's lines only  the  essential  contrasts  fbr brevity's sake.  And
the  substitution  of  

"
 Phebum  

"
 fbr "

 sole  
"

 is a  case  of  signipL7atib,

as  Vinsauf in his Sizaunea de thloribas Rhetoricis explains  by the  very

same  example  :

     Sign417catio autern  est  quando per unum  significatur  aliud,  ut  . . .

     per 
"Phoebum""sol

 
"...

 (Faral., p. 326)

 
`
 Daniels, pp. i6i-62･
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It is true,  as  Stockton says,  that the first part of  Gower's line

(1)ristia post deta) was  probably proverbial, and  it is also  fbund in

Ovid.' But in Ovid  it is not  followed by the  sun-cloud  contrast

as  in Gower, so  I think  PN  is probably the source.  Moreover,

what  is significant  is that this occurs  in the  first chapter  of  Book
I, i.e., in the  introductory part of  the  animal  allegory  of  the  Peas-
ants'  Revolt, the  rnain  theme  of  the  book. Thus, Gower  is here

doing exactly  as  Vinsauf tells, that  is, he is applying  the  same

example  given by him  to  the  same  situation  appointed  by him.
In fact, Gower's line symbolically  heralds the  sudden  change  the

rebellion  brought about  of  peacefu1 and  prosperous England  into
a  dreadful battlefield. 

`

  In the  same  chapter  of  the  same  book we  find another  possible
borrowing from PN:

Lis tamen  ipsa pia fuit et discordia

     (The contention

     nomious)

This closely  resembles

was  mild, however, and

 concors,

  (VC, I, io7)

the  disharmony har-

Vinsauf's fbllowing line:

          Pacificetque suam  concors  discordia litem.

                                            (PN, 843)

     (let hatmonious discord reconcile  their diffetences)

Vinsauf's line appears  in the  exposition  of  tranmamplio  (metaphot),
a  figurative explanation  of  the  relationship  between the tenor  and

the  vehicle,  which,  he says,  should  be neither  too  close  to  nor

too  remote  from each  other.  Gower  applies  the  same  idea to a

difletent context.  It is inserted into the description of  a locus
ameoenas  which  figuratively represents  the  peacefu1 England before
the  febellion.  Namely, in the  landscape we  see  birds and  flowers

vying  with  each  other  in pleasing people with  their several  songs

 
iStockton,

 p. 347. Examples in Ovid  ate:  ...interdune  neiscentur  ln'stia laetis

(F2zsti, VI, 463) ; . . . euae lthi laeta vident,tr  / dune loopven's,]fkri tn'sliaposseptthx, (Ponl., IV,

iii, s7-s8),
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and  beautifu1 figures, and  on  this Gower  makes  the  above  com--

ment.

   
"
 Discordia concors  

"
 or  

"
 concordia  discors "

 was,  of  course,

not  VinsauPs invention. It appears  as early  as  in Horace and  is

even  traceable to the  philosophy of  Empedocles.i Moreover,
in Anliicimdliiznas of  Alanus de Insulis we  find not  only  

"

 discordia
concors  

"
 but also  

"
 pax inimica," which  resembles  the  remainder

of  Vinsauf's or  Gower's line.2 And  Vinsauf may  have been in-
fluenced by Alanus.3 But Gower  seems  to have borrowed not

from Alanus but from Vinsaug since  both Gower  and  Vinsauf
employ  the  same  wotd  

"
 lis "

 (stfife) unlike  Alanus. Gower  here
does not  fo11ow Vinsauf so  closely  as  in the  rehas-in-aclveasis  pas-
sage,  but he simplifies  Vinsauf's complicated  expression  into two

pairs of  opposites  using  a  parallel structure,  and  this method  is

guite the same  as  that seen  in the just mentioned  line, "ishaposl
lein, etc.  By the  way,  his fbndness for antithesis  is one  of  the

most  salient  features of  17bx, as  I pointed out  befbre.4

  And  there  is another  antithetical  word--pair  frequently occutring
in I7bx, which  seems  to  have been borrowed from PN.  And
this time  again  Gowet  transplants  the  borrowed matter  into a

diffetent soil,  that  is, he applies  Vinsauf's poetical or  rhetorical

theoty  to his own  social  criticism.  It is a pair of  opposite  ideas
involving a  wordplay,  onas-honos  (or honor), appearing  four times
in PN(g47, g48, i88o,  ig84-8s).  Forinstance, Vinsaufcomments
on  lranssvamptiO, as fo11ows:

            ...Haec
 duo mixta

         Sunt et  honos et onas:  onas  est  transsumere  vocem

         Ut decet, est  et honos cum  sit transsumpta  decenter.

            (Italics mine)  (PN, g46-48)

  
i
 . . . rema  conconh  ducors (Horace, Elpisdes, Loeb  Class. Lib., XII, ig  (p. s28)).

As  to  its relationship  with  Empedocles, see  thidL, fii.

 
2
 I fbund this phrase quoted without  indicating the  source  in an  anicle.

 
S
 PN  was  written  in i2o8-i3,  shortly  aftet  the  death of  AIanus (12o2).

 
"`

 On  the  English  Translation (by E. W.  Stockton) of  Vbx  C:tkeuantig," Budetin of
CblZage of'GeneralEdecation, rbhoku U)iivet:siO, No･ i8  (ig7s), i-i7･
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     (Two elements  combine  here, the  laudable and  the  laborious;

     to  transpose  a  word  aptly  is laborious, to succeed  in transposing

     it aptly  is laudable.)

In Gower  this paradoxical nature  of  poetic creation  metamorphoses

itself into the  ethical  principle that  honor should  be accompanied
by responsibility.  Like Vinsaug Gower  frequently uses  this con-

trast, and  out  of  the  fourteen examplesi  three  will  be quoted here
fot want  of  space  (Italics are  mine):

  Dum  sit henor nobis,  nil  reputatur  onas.  (III, ii6)

(As long as  the  honor  is ours,  the  shame2  is not  to be thought
oE)

  Sic honor est  vacuus,  dum  vacuatur  onas,  (V, ss6)

(Thus their honor  is empty,  since  it is without  responsibility.)

  Disce quod omnis  henor oneri  coniunctus  adheret,

  Est onas  in fine maius  henore tamen:  (VI, ii3i-32)

(Learn that  every  honor  is closely  yoked  to a  burden, yet in
the  end  the  burden is greater than  the  honor.)

CONCLUSION

  Speaking, first, of  Chaucet's knowledge of  PN,  a  number  of

pfoofs have hitherto been attested  by many  scholars  for his bor-
rowing  from PN,  of  which  two  seem  to me  to  be convincing:

one  is the  above-mentioned  apostrophe  including the  author's

name  in NPT;  and  the other  is Pandatus' compatison  of  his

planning te assist  Troilus in the  matter  of  IQve to building a house
(1-leoil., I, io6s-7i).  Mutphy, however, who  tries to deny or  at

least minimize  the  influence of  P.N upon  Chaucer, guestions even
these doubtless cases.3  Concerning the  first he thinks  that

Chaucer took  it from one  of  the  fragments of  PN  then  circulated

  
i
 nl, ii6,  s6g f:, ioos  L, Cap, xv  head, i266,  T34i,  i76s  f,, i76g  f:,i77S; IV, g47;

V, ss6 6s6-62; VI, ii3i  £ , u7s  f.

 
2
 

"

 Shame  
"
 seems  a  little inadequate (the same  word  appears  in the  translation  of

onas  in I, 1748).  
"

 Burden  
"

 or  
"

 responsibility  
"
 would  be ptefetable.

 
a
 Murphy, 

"A

 New  Look,"  i2-is･
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sepatately,  fbr instance, the  one  contained  in Annales of  Trivet
whom  Chaucer knew  wel].,  and  that consequently  Chaucer's lmowl-
edge  of  PN  was  secondhand.  The  second  proog which  bears
a striking  verbal  resemblance  to  PN  (43-4s), is also  doubted by
Murphy  who  says  that  the  image of  building a  house was  a  con-

ventional  one  as seen  in the  Bible and  Boethius.

  Compated  with  the  case  of  Chaucer, the  evidence  for Gower's
indebtedness to  PN  has hitherto been rnuch  less both in amount
and  in reliability. The generally accepted  proof is the  only  one

couplet  in 17bx, including a  wordplay  on  the name  of  a  pope
(III, gss-s6), first suggested  by Macaulay, editot  of  17bx. Be-
sides,  it shows  no  definite sign  of  borrowing. What  is worse,

Gower  never  mentioned  Vinsauf in his entire  works,  as  Chauce:
did. Such being the  case,  Murphy  found it easy  to construct  his
argument  against  Gower's knowledge  of  PN.  Daniels claims  to

have found another  proof also  in Vbx, which  Murphy  overlooks.

But it is no  less inconclusive than  the  first proof.
  In this paper I have attempted  to  recovet  the  lost relationship
between Gower  and  Vinsaug by pointing out  a  third, surer  proof
in the  same  work  of  Gower. Judging from the  striking  fesem-

blances both verbal  and  conceptual,  Gowet  evidently  based patt
of  his advice  toward  RichaEd II recommending  courageousness

(VI, g7g-84) on  one  of  the  examples  of  apostrophe  giren in PN

(3o4-is). It is very  likely that Gower  took  it directly from the

work  since  that  example,  unlike  the one  Chaucer ptobably bot--
rowed  into NPZ  is included in none  of  the  four fragmentary
editions  of  PN  that  Faral lists.i Moreover, we  can  find in 17bx
several  other  possible borrowings from  different parts of  PN,
which  seem  to corroborate  Gower's firsthand knowledge of  it.

  R. Payne, in his "
 Chaucer and  the  Art of  Rhetoric,"2 shows

himself as  against  Murphy,  as  far as  Chaucer is concerned.  He

 
iFaral,

 P. 28.  The  passages edited  in this  way  are: ll.368-43o; ILs26-66;

IL 62s-6s; IL 2o8i-ii6.

 
2
 B, Rowland  ed.,  Cbmp`mien to C;eaevcerSludies(Oxford, ig68),  pp. s4 £  By  the  way,

I cannot  undcrstand  what  is meant  by Payne's remark,  
"

 Gower's  attempt  to  sum-



The English Society of Japan

NII-Electronic Library Service

The  EnglishSociety  of  Japan

               Gower's Knowledge  of  Peetria Aibva ig

speaks  of  Mutphy's 
"

 historicist's fa11acy," thinking  that even  if
the common  people of  his age  could  have learnt rhetoric  only
through  grammatical books at  school,  such  a  great poet as  Chaucer
must  have had more  sources  to draw from. This opinion  is basi-
cally  the  sarne  as  Manly's, I think. Regarding Gower's knowl-
edge  of  rhetotic,  however, Payne's attitude  is ambiguous.  But
judging from his remark  that Gower  did not  know  anything  about

Boccaccio, it seems  that  he is inclined to  class  him  with  the  com-

mons,  and  to  give a tacit consent  to Murphy's unfavorable  view

of  Gower  that he did not  know  PN.  However,  we  must  not

treat Gower  with  any  discrimination, and  we  should  temember

that in T;be 1<ZAagis 9ualr he stands  on  
"
 the equal  steps  of  rhetoric  

"

with  Chaucer.i In my  opinion,  Gower,  who  wrote  a  number  of
Latin works,  knew  PN-primarily  a manual  for Latin writings-
as  well  as  or  possibly better than  Chaucer.

  But then,  where  and  when  could  Gower  have access  to PN?
It would  be almost  despairing fbr me  to  find an  answer.  How-
ever,  there  is a  very  suggestive  remark  in the introduction to
Aurora edited  by Beichner.2 According to  him, in Durham
Cathedral Library there  was  a  manuscript  of  Aarora in Chaucer's
time,  in which  a  manuscript  of  PN  was  contained.  Namely,
the  catalogue  of  books of  the  library dated i3gi  runs  thus:

  Biblia versificata,  seu  liber Petri in Aurora 
.
 

.
 

.
 Et in eodem  libro

  contmentur  Nova  Poetria Galfridi Anglici qui vocatut  Papa Stupot
  Mundi.

Now,  Aurova was  one  of  Gower's most  favorite books at  least
when  he wrote  17bx. As Beichner suggests,  he  must  have had a

manuscript  of  it at  his elbow,  incessantly consulting  it as  occasions
required  it, and  in fact he made  extensive  borrowing from it.

marize  a  specific  source(Geofllrey  ofVinsauf)."  Ifit refets  to  Gower's discussion on
thetoric  in Book  Vn  of  Clofzifl?ssio Amanrk,  

"
 a  specific  source  

"
 must  be Brunetto

Latini instead of  Vinsau£

 
i
 Referred to  in Daniels, p. g･

 
2
 Beichner ed.,  Aurora  (Notre Dame,  ig6s),  p. xxix,
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Interestingly enough,  Murphy  adduces  this  Durham  manusctipt

of  PN  to  verify  the  paucity of  rhetofical  books in the  fourteenth-
century  English libraties (which, he thinks, is in turn  a  good  proof
fbr the  paucity of  rhetorical  knowledge of  Chaucer or  Gower),

saying  that this  manuscript  is the only  copy  of  PN  he has ever

been able  to identify in the  catalogue  of  such  a library.i But he

ovetlooks  the  suggestive  fact that its "
 companion  piece 

"

 was

Auroma, Gower's comp2nion  to  his writing  Vbx. And  if Gower
was  acquainted  with  PIV in this kind of  manuscript  (St Mary
Overey Church-now  Southwark  Cathedral-in which  Gower
wrote  Vbx  could  have supplied  him  with  one),  all  the statistics

leading to the denial of  Gowet's knowledge of  the  rhetorical  work

would  fail.

                                Received September 4, ig74

i
 Mutphy's dissertation, pp. i3i  ff


