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Abstract

In writing about her childhood along the Texas-Mexico border, Gloria Anzaldua
describes the experience of being caught between two cultures, as being an alien in both.
The actua physical borderland that Anzaldua describes in Borderlands/La Frontera: The
New Mestiza is the Texas-U.S. Southwest/Mexican border, but the "borderlands’ she
refers to are something more psychological, sexual, and spiritual. These Borderlands are
present wherever two or more cultures confront each other, where people of different
races occupy the same territory, where al socio-economic classes touch, and where the
confusion of sexual and gender identity exists. Her preoccupations with the inner life of
the Self, and with the struggle of that Self in the borderlands provide the unique
positioning consciousness. The quest for one's identity based on race, gender, sexuality,
class, nation, etc., ends up in the system of binary oppositions. In my view, in this book
Anzaldua criticizes an absolute despot duality that says we are able to be only one or the
other and insists that the Self is plural, transformative, and performative. She searches for
away of balancing, and mitigating the system of binary oppositions through knowing and
learning the history of oppression. Anzaldua suggests that we should accept our
differences and that our differences should open palitical lines of affiliation with other
groups to challenge the specific forms of domination that we share in common.
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Borders are set up to define the places that are safe and unsafe, to distinguish us from
them. A border isadividing line, a narrow strip along steep edge. A borderland is a
vague and undermined place created by the emotional residue of an unnatural
boundary. Itisinaconstant state of transition.
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Living on borders and in margins, keeping intact on€’s shifting and multiple identity
and integrity, isliketrying to swim in anew element, an “aien” element. &
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Los atravesadas live here: the squint-eyed, the perverse, the queer, the troublesome,
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the mongrel, the mulato, the half-breed, the half dead; in short, those who cross over,
pass over, or go through the confines of the “normal.” °
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Contrary to some psychiatric tenets, half and halves are not suffering from a
confusion of sexual identity, or even from a confusion of gender. What we are
suffering from is an absolute despot duality that says we are able to be only one or
the other. It claims that human nature is limited and cannot evolve into something
better. But I, like other queer people, am two in one body, both male and female. |
am the embodiment of the hieros gamos : the coming together of opposite qualities
within.
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Being leshian and raised Catholic, indoctrinated as straight, | made the choice to be
queer (for some it is genetically inherent). It’s an interesting path, one that
continually dlips in and out of the white, the Catholic, the Mexican, the indigenous,
theinstincts. In and out of my head. It makes for loqueria, the crazies. It isa path of
knowledge — one of knowing (and of learning) the history of oppression of our raza.
Itisaway of balancing, of mitigating duality. **
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You say my name is ambivalence? Think of me as Shiva, a many armed and legged
body with one foot on brown soil, one on white, one in straight society, one in the
gay world, the man’s world, the women'’s, one limb in the literary world, another in
the working class, the socialist, and the occult worlds. A sort of spider woman
hanging by one thin strand of web.
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Every increment of consciousness, every step forward is atravesia, acrossing. | am
again an aien in new territory. And again, and again. But if | escape conscious
awareness, escape “knowing,” | won't be moving. Knowledge makes me more
aware, it makes me more conscious. “Knowing” is painful because after “it” happens
| can't stay in the same place and be comfortable. |1 am no longer the same person |
was before. *°
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Culture is made by those in power — men. Males make the rules and laws; women
transmit them. How many times have | heard mothers and mother-in-law tell their
sons to beat their wives for not obeying them, for being hociconas (big mouths), for
being callajeras (going to visit and gossip with neighbors), for expecting their
husbands to help with the rearing of children and the housework, for wanting to be
something other than housewives? #
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| write to record what others erase when | speak, to rewrite the stories others have
miswritten about me, about you. To become more intimate with myself and you. To
discover myself, to preserve myself, to make myself, to achieve self-autonomy. #
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