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SUMMARY

As college students are entering a market place which is becoming increasingly international, the
ability to communicate in English is moving from the category of "valuable skill" to the category
of "essential skill." With this in mind, instructors of English conversation must intensify their
searches for teaching methods that are effective as well as efficient in assisting students with
English language acquisition. One purposed method is the Natural Approach. The purpose of this
paper will be to introduce the Natural Approach and explore some of its possible applications to a

Tomakomai Komazawa University Communication English course.
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INTRODUCTION
The goal of my Communication English course is to assist the students in
their quest to improve their ability to acquire use of the English language.
While the obstacles that complicate this process are numerous, there are three
that I find to be particularly difficult to overcome:
e Varying levels of student ability. It is not uncommon to have a potpourri
of English speaking ability in one class.
e Student apprehension preventing language production. "Shyness" is often
the reason given for lack of student participation.
e Student frustration. Fatigue from years of heavy grammatical study and a
perceived lack of relevance often hamper an English class's effectiveness.
One suggested solution to the above-mentioned goal and obstacles is the

learning method known as the Natural Approach.

EALIER METHODS OF LANUAGE STUDY

A brief introduction into some of the previous methods used in language
instruction would be beneficial in understanding some of the current rationales
used in developing new processes.

Grammatical studies were most likely developed by the elite of Greek and
Roman society. It is not clear whether these studies were intended to induce
language acquisition or not. This form of study continued in the Middle Ages
in monasteries by monks who studied Latin and then expanded to the West.
This method of study has come under heavy fire as of recent for being

perceived as out of date and irrelevant to language acquisition.

The natural method (not to be confused with the Natural Approach) is a series

of teacher-spoken monologues combined with comprehension-checking
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questions. A fair amount of repetition of vocabulary and phrases was practiced

until the student "memorized" the target language.

The psychological method is very similar to "word association." The instructor
would present a topic and offer vocabulary and other language components

while consistently using charts, diagrams and other visual aids.

The series method taught language through the separation and identification of
individual activities as they related to a specific activity. If the specific activity
is "making a cake," the ingredients (flour, butter, eggs, etc.) would comprise
the vocabulary section while the specific instructional verbs (mix, open, pour,

etc.) would form the conversational part of the lesson.

The phonetic method first instructed students on the pronunciation of the new
language using phrases and then used these same phrases to create dialogs and

stories that could be used for communication.

The audio-lingual method was developed after World War II when it became
apparent that current language teaching methods were not producing students
who could communicate in the language they had been studying. Linguists
developed a course which introduced a target language in one classroom
session and then reinforced it through the use of "drill sessions" several times a

week.
While it is easy to look at past methods and ideology and be critical, it is far

more beneficial to use past information to improve current methods while

searching for new ones.

0 240
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WHAT IS 'LANGUAGE ACQUISITION?'

There is a tendency to lump all forms of 'studying English' under one
heading but there is a vast difference between language learning and language
acquisition. The study of grammar and its application to a particular language
comprise language learning. Language acquisition, on the other hand, pertains
to the ability of an individual to gradually use a given language in meaningful
circumstances. Despite they heavy reliance placed on formalized grammatical
study by the Japanese education system, there is no evidence to suggest that
mastery of the former leads to proficiency of the latter

(Krashen&Terrell, 1988,pg.17).

HOW IS LANGUAGE ACQUIRED?

It is interesting to note that while language acquisition is as old as human
interaction, the formal study of other languages is relatively recent
(Krashen&Terrell, 1988,pg.7). The process of acquiring language is often
divided into two methods: "traditional" and "formal." An example of
traditional methods would be various ethnic traders at a market place learning
each other's language while exchanging goods. "Learning through doing" is
the principle of traditional methods. Formal methods focus on organized
instruction with rote memory and "drilling" being major components of the
learning process.

Whatever method is utilized, Krashen and Terrell (1988,pg.20) suggests that
language acquisition follows a set hierarchy which is governed by a few
principles. The principles are:

e Comprehension precedes production; i.e. students will understand spoken

language well before they can use spoken language. A young child who
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picks up a knife and hears his or her mother yell "NO!" is not conscious
of the meaning of the word "NO" but will be able to deduce the meaning
through the mother's tone, volume, facial expressions and body posture.
This form of "understanding" far precedes the ability to mimic such
language productions.

e "Silent periods" (a period where student improvement and production
appears to decrease) precede advancement into the next level of

U language proficiency. As a former instructor in an English conversation
school where students attended one 50-minute class per week, I can attest
to this phenomenon. Our class would spend four or five weeks on a set of
vocabulary and accompanying questions. It was often the case that at the
end of the unit I was frustrated as, despite the intensive nature of our
study, the students were not able to produce the language. However,
during review sessions in the following weeks, students would randomly
spout out "blocks" of English language production. It would appear that
students need time to digest and internalize the language before they can
recall and use it.

e Production (and, ultimately, fluency) of language is not taught but rather
"emerges." As stated earlier, it appears that students need varying
amounts of time to internalize language before they can reproduce it. As
an intermediate Japanese speaker, I know from personal experience that
there are some words and phrases that I "just can't get" but several weeks
later these same words will have become part of my immediate

vocabulary.

The hierarchy for language production that Krashen and Terrell speak of is as

follows:
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e Non-verbal responses (gestures, compliance with spoken instructions.
e Single-word responses.

e Multiple-word responses.

e Phrases.

e Sentences.

e Complex discourse.

WHAT IS THE 'NATURAL APPROACH?'

Krashen and Terrell (1988,pg.55) have offered what they refer to as the
"Great Paradox of Language Teaching" as their reason for supporting the
Natural Approach. This paradox is that "language is best taught when it is
being used to transmit messages, not when it is explicitly taught for
conscious learning."

Simply stated, the Natural Approach classroom is a collection of language

acquisition activities that utilize a pre-determined target language.

Comprehensible input is the foundation of this teaching method. The
instructor strives to keep all spoken activities and instruction at an i + 1
language level. In this linguistic equation, "i " refers to the students' current
language ability while "+ I" symbolizes the new language which is just beyond
the students' current level of understanding. Krashen and Terrell theorize that
supplying students with this i + I level language (in this case, comprehensible

input) eventually leads to language acquisition.
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THE ROLE OF THE "AFFECTIVE FILTER"

What is known as the "affective filter" is a very important component of the
Natural Approach. The affective filter is the student's ability to be "open" to
comprehensible input. A high filter infers low self-confidence/high anxiety
levels on the part of the student which is detrimental to the acquisition process.

On the other hand, low affective filters suggest high self-confidence and low
anxiety levels which is beneficial to the acquisition process. Therefore, when
using the Natural Approach, one of the chief goals must be the lowering of the
affective filter. Four methods have been suggested (Krashen&Terrell.1988,
pg.20).

U #1) Instructors should communicate all language goals and how they will be
achieved. In addition to stating what the students will be learning, it may be
beneficial to tell the students how they will be learning it.

U #2) Instructors must utilize the target language in a way that is both
meaningful and interesting to the students.

U #3) Students are not forced to speak until they are ready. Instead of
randomly calling upon students to answer, Natural Approach classrooms often
utilize the technique known as "random volunteer responding.” In this manner,
students respond to questions when they feel they are ready to do so.

U #4) Mistakes are subtly corrected, if at all. Research has led to the
suggestion that mistake correction does not appear to assist in language
acquisition. Krashen and Terrell suggests that teacher correction of student
speaking errors should be done as follows.

Teacher: What color is her dress.

Student: She's blue.

Teacher: That's right. It's blue.
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THE ROLE OF GRAMMAR

Bahlsen described the attempts to use grammar in language acquisition as "a
barren waste of insipid sentence translation. Committing words to memory,
translating sentences, drilling irregular verbs, later memorizing, repeating,
and applying grammatical rules with their exceptions---that was and remained
our main occupation, for not until the last years of the high schools with the
nine-year curriculum did French reading come to anything like prominence
and that was the time when free compositions of the foreign language were to
be written (Krashen&Terrell.1988,pg.9)." Despite this obvious objection to
grammatical study and how it relates to language acquisition, the study of
grammar does have a role, albeit a limited role, in the process of language
acquisition.

The rules and regulation learned through the process of formalized studies
serve as a monitor. The monitor is what a student uses to correct small errors
and alter word/sentence structure as needed.

A possible example of monitor use would be a native-English speaker
acquiring the Japanese words "watashi" ("I"), "wa" (article defining "I" as the
subject of this sentece), "ikimasu" ("go"), "ni" ("to") "Tokyo" (city name). If
this sentence were to be spoken in accordance with English grammatical rules,

the sentence would read, "Watashi wa ikimasu ni Tokyo." While this sentence
may be understood by certain individuals, it is likely that the speaker will
encounter those who, formally or otherwise, will give some "grammar
instruction." If this instruction coincides with comprehensible input, the non-
native speaker will internalize the rule while retaining the acquired vocabulary
and then be able to produce the grammatically correct, communicative

statement, "Watashi wa Tokyo ni ikimasu" (or the Japanese equivalent of "I go

to Tokyo").
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A possible example of monitor usage by a native speaker would be an
elementary school student in the United States who has formed the incorrect
language habit of saying, "I'm not going to eat nothing." It is likely that this
student's tendency will be corrected until the student internalizes the
grammatical rule of not using "double negatives." While the student may not
be able to name the rule or even understand "why" the rule is used, the student
will be able to edit his or her own speaking, often using the claim, "it doesn't
sound right" to signify that a grammatical rule has been broken.

But while grammar does have a place in language acquisition,
Krashen&Terrell (1988,pg.57) state that it is essential that the study of
grammar not interfere with communication. There is a danger of students
"over-monitoring" their language production and, as a result, never progressing
to the stage where they are able to communicate effectively. Some signs of
over-monitoring would be students pausing for long periods after each word is
spoken as they try to fill in the pieces of the grammatical puzzle or silently

mouth verb conjugations.

THE 'NATURAL APPROACH ' CLASSROOM

It is likely that one of the first acts of an instructor in a classroom utilizing
Natural Approach techniques would be to inform the students not only what
they will be learning but how they will Ilearning it. Krashen
(Krashen&Terrell, 1988,pg.74) says this form of "debriefing" is often beneficial
for students who have grown leery of language classes that promise
communication-based instruction but fall back into grammatical studies.

After having discussed the syllabus, the class would likely begin progress in

the three general communicative goals; #1) the personal identification stage,
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#2) the personal experience stage and #3) the expressing opinions stage
(Krashen&Terrell,1988,pg.23).  All classroom activities would focus on
providing comprehensible input for the students while allowing them the
freedom to produce language at their own individual paces.

Examples of such activities would be preference ranking, personal charts and
tables. In such activities, the focus is not on the answers themselves but on the
sharing of answers during the follow up conversation between the instructors
and the class. I will show (ok) way in which preference ranking is used for the
purpose of illustration. The instructor would pass out a sheet with the

following lead-in statements printed on it (Krashen&Terrell,1988,pg.103).

My favorite summer activity is:

swimming

reading novels

playing tennis

cooking

The students would then rank each activity accordingly. After the rankings
are complete, the teacher would begin a follow up conversation that would
allow the students to express their answer and opinions in the predetermined
target language. An example of such a conversation is listed below

(Krashen&Terrell, 1988,pg.103).

Who ranked swimming number one? (Mark raises his hand.) Where do you
swim, Mark? How often. When did you first learn to swim? Have you ever
swum competitively? Who else in the class swims a great deal? (Betty raises
her hand.) Did you mark swimming as your first preference? Why not? What

did you mark? (Betty answers "playing tennis.") Why do you like tennis more
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than swimming?

Activities can be teacher-centered or students-centered, which gives the
students the freedom to move around the room and speak with other members
of the class. Either activity allows for language acquisition as long as the
target language is utilized and the students understand the message that is
being given.

Whatever activities are utilized, the student's, according to Krashen and
Terrell, should leave the class thinking, "I really did understand most of what

was said and it wasn't so difficult (Krashen&Terrell,1988,pg.75)."

POSSIBLE APPLICATIONS TO A COMMUNCATION
ENGLISH COURSE AT TOMAKOMAI KOMAZAWA
UNIVERSITY

There are three aspects about the Natural Approach that 1 find attractive.
The first is the concept of sharing the process as well as the final product with
the students. I believe that involvement proceeds commitment and this may be
one method that fosters both.

Another aspect I find appealing is the interactive approach among students.
I hold the opinion that language education is an active process rather than a
passive one and that lecture-based language courses are not an effective
method of teaching. Having students work with one another accomplishes two
things. #1) It increases the likelihood that language will be acquired as the
process involves producing input as well as receiving input in a manner which
is not passive. #2) It is a sad but true fact that as administrators try to keep the

costs of education manageable that class sizes will increase.  Such
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developments will make one-on-one instructor/student opportunities decrease
in the future. While I'm not suggesting that students working in pairs or small
groups is a substitution for interaction with the instructor, it will be necessary
for instructors to find ways in which to increase the number of speaking
opportunities for students who are in classes in which the numbers are large.
The final aspect I find attractive is represented in Krashen's quote regarding
how students should feel when the leave the classroom. I believe that the myth
that a class must be difficult in order to be meaningful permeates most
language courses. To be able to say to students that this class does not have to
be difficult in order to be effective will most likely alleviate some student

anxiety and increase enthusiasm.

QUESTIONS I WOULD LIKE TO ASK
While I find various aspects of the Natural Approach intriguing, I do have
some questions and concerns that I intend to further research. They are as

follows.
What is the time frame for a Natural Approach course?

At Komazawa University in Tomakomai, students attend approximately 24
90-minute classes over two semesters. This allows for 36 hours of instruction.
The contrast becomes obvious when one considers the class goals from a
suggested syllabus from a Natural Approach Spanish course

(Krashen&Terrell, 1988,pg.74).

After al00-150 hours of Natural Approach Spanish you will
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be able to: "get around" in Spanish; you will be able to com-
municate with a monolingual native speaker of Spanish with-
out difficulty and know enough Spanish to continue improving

on your own.

My questions would be #1) how much time is allotted for each session and
#2) how many sessions are students offered during an academic year?
Assuming class sessions are 90 minutes each, the above-mentioned syllabus
would suggest between 66 and 100 hours of study further suggesting an

extremely intensive course or a four-year program.

Has the Natural Approach ever been tested in a country where the language
being taught is not the primary language?

As a native-English speaker, my study of Japanese is enhanced by the fact
that I am surrounded by it. I have the opportunity to practice what I learn in
the classroom daily---whether I desire to do so or not! My university students,
on the other hand, are not as fortunate. With the exception of some foreign
music and videos, it is likely that my Communication English class is their

only exposure to English.

How compatible are the language abilities in a given class?

One of the obstacles I mentioned earlier was the wide range of abilities in
any given class. While I was taught to "shoot for the middle," it has been my
experience that doing so leaves approximately one third of the class frustrated
and another one third uninterested. Either way, it is possible that two thirds of

any given class are partaking in a language course which could be described as
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less than positive.

One of the principles of the Natural Approach is the instructor's ability to
provide the students with comprehensible input in the form of target language
that is just beyond their current ability (represented by the formula i + 7). My
concern is that what constitutes i + / input for one student may actually be i +

4 for another student and i - 3 for another.

What is the role, if any, of the speaker's native language in a Natural Approach
classroom?

There has been a fair amount of debate regarding if an instructor should
revert to using the student's native language when teaching a foreign language.

One English conversation school in Japan, the David English House school in
Hiroshima, uses what they refer to as the "discovery method." This method not
only refrains from using the speaker's native language but also, in some cases,
from assisting with the target language. Proponents of using the student's
native language in the classroom argue that meaning can be clearly
communicated and a great deal of time saved by using the student's native
language in a prudent manner.

In regards to the Natural Approach, it would appear that using the student's
native language would be beneficial to the acquiring process. As stated before,
the cornerstone of this process is the providing the students with
comprehensible input. The ability to use the student's native language would
appear to be a beneficial asset as it would assist the instructor in providing

input which is comprehensible in an effective and efficient manner.

What is the role of review and are there any methods which are more effective

than others?
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Review has been proven to be effective in certain circumstances. Obviously,
certain aspects of language will be repeated naturally in the form of everyday
conversation but vocabulary and other forms of specialized language will not.
What review engines are available for assisting students in retaining what they

have learned?

Is "waiting" until students are willing to speak the best way to foster language
production?

I must admit that this is one piece of information I would not share with the
students of my courses. I believe that if students are told that there is no need
to produce language until they "are ready," there will be a significant number
of students who will decide that the state of "being ready" will not be reached
during that particular semester.

In addition, it was mentioned earlier that the job market is becoming
increasingly international and the ability to use languages other than one's
native tongue is becoming more and more necessary. With that in mind, a
process that allows students to acquire new language skills and do so quickly
must be developed.

Krashen and Terrell (1988,pg.13) mention that it was during World War II
that the need for concise language acquisition instruction came into light.
Great strides have been made but it would appear that much work remains to

be done.

One of the frustrating yet inevitable facts about research papers is that they
often raise more questions than they answer. It is often the case the author will
pose a question at the beginning of the report but when the report is finished,

the only solid "fact" the author has arrived at is the need for further study.
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Such is the case with this report. While I have uncovered material that will
be beneficial to my future classes, there is still a vast amount knowledge to be
obtained in regards to the process of language acquisition and how it can be

utilized to better serve my students.
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Abstract

This article illustrates how the study of texts from different cultures (especially Australian) can be
undertaken in the Far East. It discusses how points of access are achieved across linguistic and
cultural divides. By going from the global to the national and then to the local, one can induce
understanding in people of texts that reside outside their immediate range of experience. By
drawing on the universal nature of human experiences, this top-down model approach is further
enriched. By emphasizing universal human experiences of love, hope, and desires these narratives
become directly accessible. The usefulness and relevance of indigenous art is also shown in ways
which are more visual than literary, and which stretch the postmodern notion of text across national
and cultural boundaries. As well as boundaries of form. The attempt to familiarize students with
contemporary political issues was surprisingly difficult, and some reasons for this are postulated.
All these approaches are located in a growth model of language development. These are predicated
on the study of meaning preceding the study of language. Culture before language, idea before

form.
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Introduction

One of the biggest questions driving tertiary pedagogy in the world today is
critical relevance. The critical relevance of what, you may well ask? The
relevance of content to the learner's experience, value base and range of
understanding so that the learner is challenged, informed and extended. This is
particularly relevant when conveying the meaning of Australian texts in Japan,

the author's current experience.

The ability to challenge students to exercise their thinking muscles, to consider,
weigh, examine and reach an informed view point on a subject that is central to
progress, be that scientific, social, economic, private or public is arguably the
most essential activity in universities today. Ways of thinking about
intercultural understanding are at the heart of what Michel Foucault called "the
archaeology of knowledge" (1969). Questions emerge which confront the
individual with a cross-cultural challenge, the kind which asks learners to

rebuild what and how they come to know what they think they knew.

As has been said before’ it is the quality of the journey, not the arrival that
determines the value of lasting educational outcomes. Process is the key. The
experience of teaching Australian texts in Japan has been less an issue of an
interdisciplinary nature than it has been a foray in intercultural studies. As so-
called Mega-trends in education increasingly globalize curriculum, and zero in
on the learner's meta-cognitive attitude to learning, questions of tolerance of
difference, of understanding other cultures emerge as being in the forefront of

university work in the humanities today.
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Japanese business success in the post World War two period can make a
reasonable claim to having successfully maintained critical relevance with a
view to ongoing product quality, excellence and sophistication dominating a
global market in a range of sectors. After all, being the number one income
earning economy of APEC’, an organization driving half of global output, is
no mean feat. Depending on how the figures are arranged, OECD
measurements can also corroborate an amazingly strong position in Japan.
Consensus is that as the new century is approaching, the Japanese economy is
"bottoming out". Does the Japanese tertiary education system mirror the

performance described in Japanese business practice?

A previous paper explored strengths and weaknesses of the Japanese
approaches to teaching at university level, and this paper does not wish to
repeat those, simply to take one learning characteristic as the point of departure
from which the teaching of Australian texts in Japan becomes accessible. That
characteristic is the capacity to establish the critical relevance of teaching

Australian texts in Far East Asia.

The ability to individually weigh an idea in its cultural context for its intrinsic
and extrinsic human values, to arrive at an informed value judgement is the pin
that holds this critical relevance package together. That is how the teaching of
Australian texts in Japan is being approached. This paper describes how the
process of establishing critical relevance makes Australian texts accessible, and
how they are reacted to. The author is informed by a past experience of
teaching Australian texts in Australia and to international audiences, refined

here to a particular and predominantly Japanese setting’.
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The question is how can an(y) Australian text be made reasonably readily
accessible to an audience in Far East Asia which has limited linguistic
familiarity, and an even more limited cultural understanding, of most iconic

Australian hallmarks and texts?

From the Universal to the National

When teaching in international contexts, the instructor can choose to
emphasize, or neglect, cultural differences. The question that needs to be asked
is teaching for the State the primary purpose (Plato®), or is molding a homo
sapiens in the enlightened international sense the main goal today. Which is
better? The locally skilled or the internationally aware? Clearly both is the
answer. Both have the same end result, a betterment of the human condition,
but the methods and approaches that inform the process could not differ more
widely. The approach taken here is one that goes from the present and
particular and liberalizes that notion into the broader and the culturally more

diverse and tolerant’.

Which is the better educational goal? To fill an empty vessel or to show
students how to build vessels themselves? To tell people how to cross a 't' and

dot an 'i', or to ask them the purpose of the 't' and the 'i'?

These kinds of questions are in the background of the approach to teaching
anything interdisciplinary or trans-cultural. Before coming to the trans-cultural
itself, however, the relevance of the idea itself has to be established, in a

universally accessible sense, as it were.
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Take the example of Malcolm, an irreverential film made in 1986, original and
comic, of Australian humor. Colin Friels plays an inventor, young, naive,
encapsulating so much of what Australia is. The story is unimportant, other
than to say that it concerns three people against the establishment, yet another
Australian myth with Ned Kelly et al. The underdog against the world always
manages to galvanzie sympathy, even in Japan. But that was not the access
point taken, although it could have been. The central teaching question is how

to make such a text accessible to a Japanese audience. What are the options:-

® Teaching Australian humor. Sarcasm and Irony can be enormously
culturally variable and therefore almost inaccessible

® Australian male identity (Malcolm is shy about people, especially girls)

® [dentify key Australian cultural attributes

® [ocate the most incomprehensible aspects and deconstruct them backwards

® [ ook for a common human strand that Australia and Japan has in common

® Universalize the central idea of the text, then work back from the global to

the local, from the human to the culturally specific.

The Universal Point of Departure

When teaching Shakespeare's Romeo and Juliet, the relevance of an old tale to
a young teenager could be questioned. Once the link to the 14 or 15 year old is
established by pointing out that this tale could have happened any time
anywhere because it is about boy meets girl, then textual access is paved and

relevance established.
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Similarly, the relevance of any idea must be established to the learner's range
of experience, to his/her life. Thus the need to ask a question which facilitates
this appeal. This question best emanates from the global and general, before it

becomes narrow and specific.

The core idea that was taken was the notion of inventions. The first question by

which to gradually introduce Malcolm was to ask":-

1. What in your opinion has been the most significant invention to have impact
on this century? Examples cited were Electricity, Penicillin (antibiotics),
Computers, Gasoline, The Pill (Contraception), or students were invited to

cite what they thought was not on the list but worthy of inclusion.

Answers varied. On the list, electricity, computers, contraception, were quoted

most frequently and in that order of priority.

Off the list, medicine, cars, fire, space shuttle, rockets, television, ice maker,
music, education, the atom bomb, air planes, ability to bio-genetically copy

humans, things that plug into the wall, were listed.

This question simply acted to get participants thinking about and around the
question, using dictionaries where necessary. As people worked in small
groups, discussion in English simultaneously managed to involve people
linguistically as well as culturally, around one basic idea: the most significant
technological impact on humans today through an invention which was

relatively recent, preferably this century.
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This question involved being given a stimulus, speculation and taking risk,
thinking along the lines of the examples, but also thinking across and over the
examples along different lines. By accepting all answers, students were
dumbfounded, as their past training had drilled them into believing that there
was one collectively arrived at dominant answer and other others, especially
individually voiced opinions, were secondary. As western teaching celebrates
individual differences, answers which showed a relationship or which were
original were valued. This unsettled some students, disturbing their comfort

zone. Precisely what was hoped for.

From the Global to the National

Having stimulated a global question, now is the time to focus on a national

question close to home.

2. What do you think has been the best Japanese Invention?

Examples cited were Cars, Audio Electronics, Photo Electronics, Robotics and
Sushi. Answers included all items listed on the list . Off the list items were Zen
Buddhism, as it forms Japanese tradition, the Kimono, electrical appliances,
tatami mats, Japanese writing (!), the portable phone, TV games hardware,

Walkman, Hanabi, noodles in a cup, Natto, Misu.

The two criteria that were applied were best and Japanese. This was asking
respondents to speak with pride of something that was indirectly personal. The
next question was to ask a question that searched for the respondents' ability to

be critical of their culture by identifying what they could arguably consider the
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"worst" Japanese invention.

3. What do you think has been/is the worst Japanese invention? Some ideas are

driver's licence, packaging, Japanese banking system, Japanese writing.

Answers did not refer to banking, but listed all other suggestions. Original
answers included computer games, throwaway disposables, the Japanese
education system (!), the Japanese economic system, Japanese writing, the old
Japanese toilet, the portable phone (case by case),geta, fundoshi, the Japanese
government. One answer said that the way of thinking in Japan was
customarily such as not to say our opinion, and the respondent felt this was a

detrimental attribute.

The data base by now allowed for some discussion of why the same item could
be listed in two categories, and the level of discerning thinking and consequent

discussion and comparative evaluation rose.

From the National to the Transnational

4. Do you know of any Australian inventions? Listed were the Bionic Ear
Implant, Victa Lawnmowers, The Hills Hoist, Air Traffic Control Software,
the Sarich orbital engine. Students were asked to cite their own knowledge

of Australian inventions.
The software came out as the most popularly known Australian invention in

Japan, followed by the clothes hoist and the bionic ear. The Boomerang was

cited by some. Winfield cigarette was also mentioned.
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This last question established an order of awareness of Australian inventions,
and also elicited cultural knowledge by asking what they knew about

Australian inventiveness.

This kind of preliminary straw poll stimulated thinking around the question of
the value of any invention. This well prepared the ground for the ensuing study

of the narrative, humor and inventiveness of the film Malcolm.

Teaching Australian texts in Northern Japan tests one's ability to universalize
Australian texts across considerable extremes of language and -culture.
Australian texts tend to local and specific historic and cultural contexts. These
are often not readily accessible in their original sense to a Far East Asian
audience without the teacher using creative and innovative interpretative

approaches.

Working in a faculty of intercultural studies, the task is one of devising the
curriculum by building bridges between cultures, languages, generations and
genders. The overriding common element in all this is the examination and
celebration of the human condition. It is one that provides ample scope to

explore, reflect and enjoy.

What constitutes ''text' in an intercultural context?

It is not just the new Syllabus for the Higher School Certificate in English for

the New South Wales Board of Studies (approved June 1999) in Australia that

is defining text'in more relaxed ways. Extending the meaning ever so gently,
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the Board is acknowledging multi-media, film, video, CD-Rom and other
printed matter such as journalism. Teaching in another language to another
culture takes these timid re-definitions and blasts them across all formats of
text, from which the power of a picture, painting, graph, or scene is not
excluded. In the true post-modern sense, text in so much more than the printed
word.It is tone, it is clothes, it is mood, it is context, it is eye contact, it is body
language, Communication is more complex and subtle than is allowed for in
many pre-dominantly English cultures. Eastern cultures, such as rhe Japanese,
are very much open to, and cognisant of, such nuances, in ways which instruct

the Western teacher.

Issues confronting Australia in 1999 included the 2000 Sydney Olympic
Games, the referendum which contained a proposed preamble which was in
search of a treaty or recognition of the first Australians, and a question about a
republic. As well, Australia assumed a significant role in respect of East Timor.
The Australian Prime Minister, Mr Howard, was quoted in the Japanese press
as being anti-republic and anti-Asia, while his predecessor had been perceived

as pro-Republic and pro-Asia.

In Komazawa University in 1998 a Research Center for Ainu and Asia Pacific
Indigenous Cultures was established. This hosted an International Minorities
Day in Tomakomai city, a public panel and discussion on November 13 at
which representatives came from New Zealand, Australia and of course Ainu

from Hokkaido itself.
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International Minorities Day, November 13, 1999, Ivy Plaza, Tomakomai

Hokkaido,

The speakers included (from left to right) Ms Jane McGrory, who was the
Australian Embassy's translator for the day. Associate Professor Shinohara,

Professor of Japanese Literature, was the Chairman.

President of Tomakomai Komazawa University, Professor Ohkubo, made his
opening remarks in which he asserted that a Japanese report on NHK (National
Educational Television Channel of Japan) of that week in Tokyo claimed that

there was a DNA similarity between Aborigines and Japanese.

On his left are Mr Lester Finch, Dean, Humanities and Social Sciences,
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Eastern Institute of Technology, Napier, New Zealand, who spoke about the
Treaty of Waitangi and its educational implications for especially Maori

children.

The Aboriginal Presence in Australian Culture courses

Michael Kindler spoke on the economic and social minority rights of
Aboriginal people in Australia. He framed his address against the 1999 Draft
United Nations Resolution on the Rights of Indigenous people, and used it to
evaluate a number of performance areas such as health, education, employment

and land rights.

Imizu-san is an Ainu elder who spoke about his personal experiences in
Hokkaido as an Ainu from his childhood days, the Second World War through
to recent times. He highlighted through anecdotes experiences of

discrimination.

On his left is Ms Avril Quail, senior curator for the Aboriginal Collection for
the Australian National Gallery in Canberra, who spoke about her art and what

it meant to be an Aboriginal woman in Australia today.

Coincidentally, Dr Robyn Archer, Director for the Adelaide Arts Festival was
in town because she was looking for Ainu performers and cultural artefacts and
photos which might tour Hobart in 2001 as she was appointed to direct the first
Arts Festival for Tasmania. She sang two impromptu songs, one an Edith Piaf

chanson and the other an Australian country yodel.
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Reaction to the day among the audience was amazing. This ranged from an
ignorance of the fact that Australia had indigenous people, to questions about
how it was that Australian singers could adopt different personas such as those
of a French chanson or a yodel. 'Easy', replied Dr Archer. 'Australians have
such difficulty knowing who they are that they more readily assume other

personas than be themselves'.

What the day succeeded in showing was the many similarities between
minorities of Maori, Ainu and Aboriginal people. Examples were their
comparable political and social justice status, their struggle to preserve
languages and identities in the face of mixed blood relationships as well as
cultural commonalties such as characterize hunter-gatherer societies (hunting,
fish, food preparation, baskets, carvings). This is a further illustration of how
intercultural studies are promoted in Hokkaido. In an Asian Pacific sense,

which embraces the question of preserving minority cultures.

During this month a display had been organized in Komazawa University
which was called Three Minorities Art. This contained a display of Maori
wood carvings (courtesy of the New Zealand Embassy) and Ainu crafts. The
main space of the exhibit was taken up by Origins, a collection of prints by
contemporary Aboriginal artists. This had been curated by Ms Quail from the
Aboriginal Collection of the National Gallery and which had been put on tour
to Japan through Ms Leona Landers from the Department of Foreign Affairs

and Trade.

The intercultural value of an Aboriginal art collection was immediately

apparent to the Japanese, who appreciated the opportunity to see this kind of
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art. Indeed, members of the community came to look at the exhibit, and this
included elder citizens as well as local artists who brought their classes to
discuss the way in which Aboriginal artists had chosen to express themselves.
The two teachers used this art for their teaching purposes, questions which
were framed yielded fascinating insights, comments and reactions as outlined

below.

The stimulus for this way of promoting Australian studies had been a visit
earlier in the year by Australian Aboriginal author Herb Wharton, who had
visited the University to speak of his experiences as a drover and living in
Australia, especially its outback. He received great respect, but his verbal
messages were less immediately accessible than was his visual presence, his
body language. This then prompted the question: "If a story teller
communicates to some extent, would a visual art collection not communicate
more immediately”". It would be unfair to compare the effect of the two
different cultural events, as both were successful in their own right, and for

different reasons.
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Kangaroo Dreaming, Treahna Hamm, Etching, Printers Barbara
McConchie and Toni Bailey, Aboriginal Art Collection, National Gallery
of Australia. Part of the Origins Collection regularly sent on tour by the

Australian Department of Foreign Affairs and Trade.

Two questions which this print prompted concerned the species of leaf/tree
shown, and the question of what the Kangaroo could possibly be dreaming

about?

Professor Watt constructed a study guide around the collection Origins which

asked questions like:-

® Find a favourite picture. What is it about? Why is it your favourite?

® Find a picture that is sad, and one which is happy. What makes it so?

® Are the Ainu exhibits more like the Maori ones or the Aboriginal ones?
® Find a picture that is difficult to understand and identify the difficulty

® Find totem animals in the Aboriginal pictures. How many can you find?

Professor Kindler framed similar questions, looking for variant answers:-

® What in your view is the oldest painting and what makes it so?

® What in your view is the most modern painting and what makes it so?

® What are the similarities/differences between the cultures?

® What is your view of indigenous art?

® Which art form do you like best? (painting, drawing, rock carving, bark

carving, baskets, wood carving.
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What is refreshing about teaching Aboriginal minority matters in Japan is that
they receive far more respect and genuine curiosity than is frequently ever

earned in Australian audiences.

One trap to avoid in teaching about Aboriginality (if oneself is not Aboriginal)
is to treat the subject matter the way archaeologists have debased the integrity
of the cultural identity this century, that is, as artefact, as curiosity, as a
primitive cultural manifestation. Instead, the relevant intercultural approach is
to approach Aboriginal identity from within a broader human identity in terms
of feelings, weaknesses (ningenteki na) that are universal. And universally

consistent, tangible and accessible. From a basis of humanitas’.

How does one approach the question of Aboriginal politics, art, textual
representations, cultural appropriations, music, identity, historical treatment
and mistreatment? There are really two questions here: how to do justice to
Aboriginal heritage, and how to present to a non-Aboriginal audience. The first
can only be addressed through the authentic voice of the Aboriginal story

teller, artist, text or film. For example:

Aboriginal Music like Yothu Yindi, and documentary footage like Mabo (Last
of an Island Man, Winner, 1998 Sydney Film Festival Documentary), and
Going Home, The National Inquiry Into The Separation of Aboriginal and

Torres Strait Children from their Families, 1999.

Teaching about political Australia, however, was found to be a virtually

insuperably difficult alley. The approach taken with Mabo was to show the
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classical David and Goliath struggle, in which, as one student remarked, David
won because he found the 'weak point' in Goliath's armor. Before the award
winning documentary was shown, the man Mabo was described as one
individual who took on the might of (British) legal history and won. Why?
Bbecause he too, had found the weak point of terra nullius (= empty land) not

being so when Captain Cook planted the British flag on Australian soil in 1770.

Mabo was described in the documentary as having remarkable personal
qualities, such as courage, the ability to continuously question the order of
things, determination, endurance. Asked which of these qualities students

admired the most, the question was met with a stony silence.

The teacher quickly learned that the idea of any citizen in Japan questioning
the civil order was simply not countenanced, leave alone admired. Further,
when questioning the students about their reaction outside of class, the teacher
was told that the documentary was 'boring'. Asked why they considered the
most significant historic event of the 1990s in Australia to be boring the
answer surprised. Political life in Japan was, in their estimation, a non-event.
Life in Japan had priorities which were firmly anchored against economic
development, and the ideology(ies) that underpinned these were simply not an

issue.
In the equation of a country's culture with its direction, the unsuccessful
showing of Mabo showed that any examination of ideology was irrelevant to

what Japanese students considered to be their learning requirements.

In Japan today, the communist party is still very active and visible despite its
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disappearance virtually elsewhere in the world with the possible exception of
Cuba and a lingering presence in Russia. It was thought that the only political
party (the communist party) which in the 1960s supported the Aboriginal
people in their struggle for their political enfranchisement would be of interest
to contemporary Japanese students of intercultural studies (In May 1967 the
Australian people voted by more than 90% to give Aboriginal people the vote).
What was learned was that most students showed an extraordinary ignorance of
the existence of the Communist party in their own country, leave alone an
appreciation of the role of the communist party in the struggle to give
Aboriginal people equal rights. Again, students explained their indifference by
patiently explaining to the teacher that the difference between political parties

in Japan was negligible, that politics was not really that important.

Asked what was, they were quick to talk about economic achievement and
their own dreams in connection with that. Asked if they could see a connection
between political processes and economic success, they felt the question was
trying to make something out of nothing. This criticism of Japan, its inability
to examine itself, has been successfully made elsewhere as well”. It is as if
contemporary Japanese life experiences had effectively shielded students from
becoming politically aware. Teaching about Mabo showed a blind spot in the
vision of students in this class which it was not possible to address in the
context of the semester. This will be addressed in more carefully thought out
ways in the future, as not to do so would be to disenfranchise students of a

significant element of international mainstream issues.

Yet to say that there is no political tension in Japan today is equally invalid.

The press regularly reports intense debates over questions such as the national
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flag, the national anthem, or between the old imperialist right wing guard and
the progressive left. Not to mention discussion about fundamentalist cults like
the Aum Shinrikyo and Honohana Sampogyo sects, rather reactionary
legislation to deal with these, the continued existence of the death penalty in

Japan, corruption in financial and government circles.

A further question met with similar intercultural difficulty. It was the one
concerning the many setbacks Mabo had suffered. Among these were the fact
that for most of his life he was poor and that he lived most of his life in exile in
Townsville, not on his Murray Island. Last but not least, he was never to savor
his legal victory over native title due to the fact that he died several months

before the High Court was to bring down the history-making verdict.

The question was then framed so as to elicit what setback (kunan) students had
experienced, and how they had let that setback affect their lives. Did it deter
them from pursuing their dream, did they consider the setback to have had an
initially negative, ultimately positive effect, or had the setback ultimately and
conclusively negatively impacted on their lives. The series of questions were
designed to elicit how they viewed life: as a victim or as a perpetrator, or
differently. This question aimed at the student's ability to self-evaluate, and to
examine their past in a philosophical context by asking how they viewed their

future in terms of the setback(s) they had experienced.

This exercise, which took about half an hour, was only understood by few. The
questioning showed that the Japanese students saw life differently from this
Western approach. At best, the lesson showed that students had a more

accepting, stoical, less political, less individualized view of life. At worst, they
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lacked the ability to reflexively examine their condition from such a
philosophical basis. This observation is made in no way to diminish student

ability, simply to illustrate the intercultural difficulty that was experienced.

While indigenous art and culture are obviously archetypal and central to the
transmission of intercultural understanding, they alone do not manage to
convey an inclusive view of contemporary Australia. So a question which
further framed the notion of how best to teach Australian studies in Japan was
which texts can be chosen as representative of contemporary Australia without
immediately distorting particular perceptions. The task was one of identifying
appropriate texts which managed to show Australia without looking through
rose-colored glasses, but at the same time not pandering to the ideological

predilections of the teacher.

The postmodern notion of text as including desire, texts in a range of formats,
is what is relevant in terms of accessible by Far Eastern audiences. After all,
desire" is a rather universal human dimension. The key was not to isolate the
subject matter by teaching only one of its forms, but to survey as many as a

semester course could possibly allow.

What other texts have been used in 1999?

Of the many selection criteria examined, discarded or applied, three are

identified here.

® Recency, ie preferably 19" Century, because intercultural studies

is a course in contemporaneity, not historicity.
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[l ® Relevance in terms of accessibility, having meaning to the
audience
0O e Critical potential in terms of meatiness for dialogical

engagement

The next realization to convey is that there is not one culture about which to
broadcast, but several: Aboriginal, Colonial, Anglo-Saxon, Multicultural, each
of which may be further broken down by gender, tribe, generation etc. What is
quintessential, what is marginal, what is conservative, provocative, all these are
matters that in intercultural comparison terms call for close consideration. As
an example, does one teach Priscilla Queen of the Desert because it is after all
the most popular Australian video? In the event, it was decided not to do so in
a hurry, not because of any moral prudishness on behalf of the teachers, but for

a Japanese reason.

While the subject matter of Priscilla was perfectly ok for the vast majority of
a Japanese tertiary audience, the location of such a film in a university was not.
Life here after all is all about appearances, not reality. So it is perfectly ok for
such film matter (and far more risque stuff at that) to be viewed in private or

among friends. But a university in Japan allegedly is not a place for Priscilla.

Of course, mythical icons on the Australian cultural landscape like Gallipoli,
Crocodile Dundee and Strictly Ballroom" are all titles for any pretension to
teaching Australian culture abroad. These evocations of central Australian
values like mateship, heroism, the underdog, masculine bonding, laconic self-
deprecation, and the transformation of the ugly duckling to the swan symbolize

a universal urge to mature, to transform into something better, to improve, to
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realize a personal dream.

Teaching method

The key is to finely tune. Do not oversimplify the terminology so that the
narrative becomes meaningless, or politically neutered. Nor complexify the
matter beyond ready accessibility. Never patronize the audience because they
have as sharp an eye for historical injustice as any people, and just because
these non-native speakers of English may lack the verbal ability to say so does

not suggest an inability to see it.

Linguistically, use several stimuli, and use them repeatedly: video, listening to
a narration, reading it with their eyes, hearing the original voice, sharing ideas
of historical accuracy and inaccuracy, depending on shifting perspectives. Let

the search for meaning precede any struggle with language.

Popular culture like Shine is accessible because fatherhood and music are
universal. Black Rock (1996), a play by Nick Enright asks what does life in
contemporary Australia tell you about the country, its culture and its people.
Cosi" (1996) is a play by Louis Nowra and is based on mental hospital inmates
trying to stage Cosi Fan Tutte by Mozart, an opera in which the alleged

fickleness of female love complicates and uncomplicates so much.

These three films are great narratives, possess critical relevance en masse, and
provide for an actual selling of Australian culture into an overseas market.
How so? Shine uses the themes of mental stress and music. Black Rock is about

the sub-culture(s) of any small town. Cosi cleverly works two plots, the
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seemingly accidental one of the opera with the actual real life of the
participants, and the borders between patient and warden, cultural borders
between the opera Cosi fan Tutte and Australia are blurred in the single pursuit

of what is love, loyalty, fickleness.

The Last Bullet (a film that was an Australian Japanese co-production about an
encounter between a Japanese and Australian soldier in WWII) successfully
confronts the futility of war. Malcolm (1986) is a humorous almost folksy film
about wacky inventions starring Colin Friels. This comedy makes accessible
some of the humour and uniqueness of what it means to be quintessentially

Australian.

Literature is a form of text that integrates with these visible images. Poems like
Clancy of the Overflow by Banjo Patterson, No more Boomerang by Oodgeroo
Noonuccal, Short Stories by Tim Winton (Neighbours), and Michael Wilding
(The Words She Types), combine relatively well with the latest 9 minute video
update from the 2000 Olympic Games in Sydney called Building The Legacy.
What matters is that some of the central ideas of what it means to be
Australian, historically, multi-culturally, indigenously, are conveyed to the
predominantly Japanese audience who are essentially a mono-cultural society.

The differences are stimulating, the sameness cause for reflection.

Of course Patrick White is available in translation, with David Malouf to come,
and of course film scripts like those of Shine, Romeo and Juliet (the Luhrman
version) and Elizabeth (starring the Australian Cate Blanchett) are available in
translation at popular printing houses in Japan like Maruzen and Kinokunya.

The courses in Australian Studies at Komozawa University convey an
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Australian essentialness that includes documentary, iconic, and folkloristic
understandings of Australia through a diversity of resources, from the
linguistic, pictorial, poetic, musical, filmic and auditory, galvanizing a range of

learning approaches.

Underlying all is the question of what value base these texts are built on.
Underpinning that approach is ensuring that the linguistic understanding is in
fact in place. To that end, Kindler and Watt work with groups to ensure that the
basic vocabulary is in place, that central concepts are understood, that the

narrative is approachable and comprehended.

Multiple Choice questions, questions of true /false, questions which elicit
responses and search for speculation, interpretation and for the central idea
predominate. This workshop approach believes in groups constructing
meaning, believes in exciting people with ideas of cultural variance, with the
power of the narrative, with triggering peoples' imaginations with hopes, fears

and anxieties that are universal, trans-cultural, and readily identifiable.

Human relationships, love, jobs and work, are really the same, even if
languages and cultures may differ. People in Japan today struggle with old
Versus new, men versus women, permanent versus impermanent work,
relationships, making sense of their lives as much as many a generation
anywhere. So critical literacy, the capacity to examine the unexamined life, is

what fuels Australian literature courses in far East Asia.

The point of intersection of Japanese and Australian expectations and needs is

really the playground of ideas at university level that is being addressed by the
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courses that are variously called Australian Culture, Comparative Culture, or

Australian Literature.

If being educated means to travel with a different view (R.S.Peters), then the
purpose of teaching Australian texts in Northern Japan is to enable locals to see
in ways that were hitherto inaccessible. To gain insights across divides of
geography, culture, and gender is after all what it means to be enlightened and
able to cope with the demands of the moment and of the next century: to

successfully move across boundaries, boundaries of ideational paradigm, of

culture, gender, time, and country.

Bibliography

Australian Studies on the WWW:

www. arts.manash.edu.au/ncas home/htm

www.monash.educ.arts.faculty

Bangara Dance Company, Sydney, ABC Broadcast June 1998

Roland Barthes, in Sontag, Susan (Ed.). (1993). A Roland Barthes Reader, Vintage London

Building the Legacy, Sydney 2000 Games Olympic Official Progress Report, Video, 9 minutes

Bullock, Alan (1985). The Humanist Tradition in the West, London, Thames and Hudson

Caruana, Wally, Aboriginal Art, Thames and Hudson, Singapore, 1993

0640



goboooooooobooOomooo

Crocodile Dundee, video starring Paul Hogan, 1990

Alan Duff, Once Were Warriors, video, 1995, Alan Duff, Broken English, video, 1997

Elliott, Stephen, The Adventures of Priscilla Queen of the Desert, Sydney, Currency, 1994

Enright, Nick, Black Rock, Currency, Sydney, 1996

Michel Foucault, The Archaeology of knowledge, New York, Pantheon, 1972. This is a

translated version of L'archeologie du savoir, Paris, 1969

Fox, Mem, Possum Magic, Omnibus Books, Adelaide, 1983

Gallipoli, 1979, video, Film script written by David Williamson

The Last Bullet, Japanese -Australian co-production about Japanese and Australain soldier

confronting each other during WWII, video, 1994

Luhrmann, Baz and Pearce, Craig, Strictly Ballroom, Sydney, Currency, 1993, Romeo and

Juliet, Feature film and video, 1997

Mabo, Last of an Island Man, Documentary Video, ABC, 1998

Malcolm, Cascade Films, originally produced 1986, reprint 1997

National Inquiry Into the Separation of Aboriginal and Torres Strait Islander Children from

their Families, Bringing Them Home, April 1999

650



Michael KINDLER Clancy by the Kawa: Teaching Australian Texts Interculturally

Noonuccal, Oodgeroo, No More Boomerang and other Poems, in My People, Third Edition,

Jacaranda Press, 1990

Nowra, Louis, Cosi, The Screenplay, Currency, Sydney, 1996

Origins, Collection of Aboriginal prints curated by Avril Quail, Senior Curator, national

Gallery, Canberra, Australia and promoted by leona landers through the Office of the

Department of Foreign Affairs and Trade, Canberra, 1999

Parsons, Nick, Dead heart, The Screenplay, Currency, Sydney, 1996

Paterson, Clancy of the Overflow, poem in any anthology by the same

Shine, Baz Luhrman, Video, 1996

Yothu Yindi, diji muru, the videos, 1992

Peters, R.S. (ed.) (1987), The Philosophy of Education, Oxford University Press

Peters, R.S. (1974a). Psychology and Ethical Development, London, George Allen and Unwin,

Peters, R.S. (ed.). (1970). The Concept of Education, London, Routledge Kegan Paul, 1970

Wadden, Paul (ed), A Handbook for Teaching English at Japanese Colleges and Universities,

OUP, 1993

066U



goboooooooobooOomooo

Herb Wharton, Where Ya'Been Mate, University of Queensland Press, 1996, Herb Wharton,
Unbranded, University of Queensland Press, 1992, Herb Wharton, Cattle Camp, University of

Queensland Press, 1994, Herb Wharton, Yumba Days, University of Queensland Press, 1999

Tim Winton (Neighbours), and Michael Wilding (The Words She Types) in Mary Lord,

S i

"' The poem, Clancy of the Overflow, by Banjo Patterson, was 'adapted' for local understanding as
Clancy by the river. To engage the reader, and show that intercultural studies meant for the
teacher and the student to make an equal efforts at learning the other's language, the teacher
used kawa as the Japanese word for river in order to convey a speedy appreciation of a key
aspect of the poem.The ensuing discussion, was it better to live in the city than the country, was
a spirited one.

2 Dr Michael Kindler is Professor of Intercultural Studies at Komazawa University in
Tomakomai, Hokkaido, Japan.

3 R.S. Peters, The Quality of Education, London, OUP, 1964

4 New Zealand Herald, August 30, 1999. Statistics also available from APEC homepage. This
figure is based on income per capita based on GDP in American dollars on 1998 figures

> The author taught for more than 10 years Australian literature to American students who
participated in the Semester in the South Pacific Program of the University of Wisconsin
Stephens Point, at Dunmore Lang College, affiliated with Macquarie University, Sydney
Australia. His anthologies changed constantly with the advent of new texts and in the light of
the evaluations by students of texts taught.

© The Republic, 4" Century Before Christ

7 Bailey, Charles (1984). Beyond the Present and Particular: A Theory of Liberal Education,
London, RKP

® The class was an Australian Literature and Culture Class in Tomakomai Komazawa University

gerd



Michael KINDLER Clancy by the Kawa: Teaching Australian Texts Interculturally

in the Fall semester for 1999. They numbered 47 students.

9 Alan Bullock (1985)

10 Marilyn Ivy, Discourses of the Vanishing, Modernity, Phantasm, Japan, Chicago, University of

Chicago Press, 1995

! Roland Barthes, in Sontag, Susan (Ed.). (1993). A Roland Barthes Reader, Vintage London
12 These three films are available with Japanese subtitles
13 Shine, Black Rock and Cosi also were available with subtitles in Japanese

goooooooooboOooooo

0 68U



goboooooooobooOomooo

0000000000000 0oo0@moooo
Bulletin of Tomakomai Komazawa University Vol. 3, 31 March 2000

a7 LR O REE

Synopses of the Rebuttals to Go rams pa from the dGe lugs pa Scholars

A1 S &
Mamoru KOBAYASHI

Udbd0OOd0OGoelanDOOO0OO0OOOOO0OOOOOOODOOOOO
goooooooooboooooboooon
go
3=
gbobooooooooomooboooooobooooooooooooooobooOooon
goboboboooooooooooooo000o0oo0o0o0o0o0oo0o0oo0oo0o0oo0o00o0000o
goooobooooooooooooobooobooooboooooooooooobooon
goboooooooooooobooooOooOoOooOoOoOobOOoOoOooOoboOoOooOoOoOobooOoOooon
goob@mooomoooooooooboooooooboo0ooooooobooooooon
gboboooooooooobooooOoboooOooooboOooooOooooOobooOooon

goooooo



goboooooooobooOomooo

XU&IC

0000000000 Gorams pa bSod nams sen gel JLTTTOMTTIOOMN O
D000 SO0 00000000000000 TNOOOOO0O0O
0 0O O Tson kha pa Blo bzan grags paOIITHOITOO O OOOO0O0OOOO
00000000 o0o00000o0oo0o0o0000oooooooog
gooobooooooboooooooboo ooob0obOo Go lan”
00000 Mo0000o000oo0o0oooooooogg 'Jam
dbyans dGa' ba'i blo grokl [J [0 0 'Jam dbyans Legs pa chos 'byor[JJ I dGa'
bloO O MMMOIOIMI* 0000000000000 O0O0O0o0oo
00000000000000GLOOOOO0DO TSOO0000000
0000000000 00000o000o00000o0ooooog
0 O O Se ra rle btsun Chos kyi rgyal mtshanOJ T HIOOTOIOI0 O O TN O
gooobooooooboooooobooooooboooooo
O000oDoooooooooosSwGLooooooooooooon
oooopbooooooboboboooobooooobooboooooo
00 PanchenbDelegsniima 000000000 GLOOODOOOOY™
o0GLuoooobooooboboooooboooobuobooboooo
O0000o0o0oooooooooog bbedpud 000 O0OOOOOO
ooooboooooooooooon
goooboooooobobooooobooooooboooooo
000 GL/GLO0000000DO00D00D0D0bO0oooOoboooDo
goooboooooobobobooooboooobooboooboooo
0000000000000 00000" 00000000 GUI/GLD
oo0oobOooOoOooOOobOoboboOooOobooooboobuoboboooo
goooboobooboobooooobooooobooooo

00

g 710



gooooooocooooooo

I AOE "5 L/EHIZEGLI ) DOFEEL

O000GuUOooooooooooooooo rso0oooooon
gboooboobooboobobooboobooboobooobo
go0o00ooooGeLoOooooboooob GLoDono Tsooog
goooogooobg
gooboobooboboooocLoooobobobobbbbooooooooo
oooobooboboooboobobobobooobooon
Uo0o0boobOobbOGLOD Ged. UODDODOODODODOC. ed. U
oopoooooooTsgooboooobDooobob eLooonog
ood

OOo0ooOo0ooDeLuuoooo TSO0O0000Db0O0OO0O TSO T ed.
0o0ooboobobobs.ed000O00O0ODbOO0ODOn
00000000000000000 TSOOOOOOCE 8-b'000
0000000 GO TSO00000o0oDO0ooooooooooon
OO000o0oOO00oOOoOo GO TTSsOOOOOoOoOoOoooooo TsOO
O0000ooooooooooTSOOooooo1B3s0voooooo
oooOoGLOoooo Tsoooo rscoooooooogoogoon
gboogboobooboboobuoobooobobo

g 720



gobooooooobooooboOoooon

T
I
GLO G.ed C.ed ; TS T. ed. S.ed
,,,,,,,,,,,,,,,,,,,,,,,,,,,, |
I
0 000 O0D TP |
I
O000000000000000000 3
I
MO0 TR0 |
I
OO0 0000000000 !
I
000000000000 }
I
DDT D:D‘mmm : DD‘\ [D‘H'H'
I
oo™ e | Oo°ooo” e
I
o° ™ | OO*= mnglulng
I
I
on° e o ok
DD]D DDD D]]]I:I[ : DDD[I:I D]]I:I[
I
I
OoIIoo 000000 ;
DDD] D]]]EI[ 3 DDD[D D]]ZIDD]
I
OO0 0000000000 |
I
oo mangln[nng | OoPooo® [ree
I
00000000000 3
I
OoIO0 0000000 |
DDDD[D D]]]]DD] 3 DD]D[ D]]:IDD]
I
OoINI00000000000000000 |
I
oo’ e L ooe o
I
00000000000 0000000000 |
I
MOOOOTro :
I
00I00000000000000000 |
I
0000000 0 0000000 !
I
oo o™ ' oo o0° oroc®
I
moeon” EEEE EEEg ™

g 730



gooooooocooooooo

oo

o

D]Duuu
g’
[DDH
e
[DDHFH
e
D]DDEIEI

[DDuuu

D D]D aoo

D]DDEIEI
[DDH
D]DDEIEI

mo”

e

NEEE

o o0

o

mo”

0 740

o

o

e
=
oo
P
ERRC
e
oo’

o

oo oooooooooo

oo oobooboooo

o

oo ooboooooo

D]]IIDI
aror?
D]]EI[EI

arr

ooooooo ooboooooor

o
e

oo’

oo oooooooo

NN

o

goioiooooooooooboooooboo

goiooooobooooooooooo

moog™

o og”

mo-oo”
e

Mo oo
g’
Mmoo o0
NE[NENEE
mroo™

mo”

D]DDEID

D]D aoo
m D:DDI s}
DD ooo

om0

g’
e

mo'oon”

D]DD]EI

mooo®

[Dﬂrﬂ

D]EI

mrom”
nnglaluny
[D\ 100
D]EI[D
oo
D]EIEEI
D]EI[III

[DuLu

mDDII

D]EI[III
[D\ I 0 D\ 1
D]IIEIII

D]Hrﬂ

D]EI[D
[DuLu_t

o

D]EI[III

[DEIED




mo” o
o NN
Mo o0 o

oo ooooboobooobo

D]DDDEI D]]]EI[
g ult D:DHHIH
D]DDDEI D]]]EI[
D]D ooo D:DTU_VT\

oo oooooooooo
goioiommm obobobobooooao
DD:”:]ULHJ D:DJ_H_M_I

oo obooooooooo

morooo® arrroar
o RN
D]DDDEI D]]]EI[

oo oboooooooooooon
D]DDDEI D]]IIDD:I

D:”:]HHH D:DHHIH

oooooboooboboo

gomooooooooo

o oo HENE
o ™
o o
D]DDDEI D]]IIDD:I

gomommoooooooo
omo’ood” RN

goioiomoooooooooo

gobooooooobooooboOoooon

mr”
o

D:“]DEIEI

D:“]DDEI
D:“]\ 00
D]DDEIEI

EDDFH‘H‘\

mooo“or®

moood”
Mo 'on”

D:“]DDEI

oo me”

Mmoo oo

mo’oor”
o
oo

D:“]DEIEI

D:’DDDEI

D]TU_HT\
D:ljl:l[

Moy

o
oror?
D]IIDD:I

oo

mrog”

oo
D]][II

mror’

o

[DHDD\

mr'omr
D:l]l:l[
[DJuL

oo

D]]EIED

g 750



gooooooocooooooo

[DDHHH
g’
D]DEIEID
NEEE
D]DDEIEI

[DD\ oo

D D]DEIEIEI

ooooo

D D]D aoo

D D]DDEIEI

0O D]Duuu

ooo
o™
T
o™
o=
T
o=

[DDHHH

D D]DDEIEI

0760

-
—

—
—
—

D:DHIHH

oo boooooooooooon

oobooooooo

e

oo oboboooobooooo

e

gooiomooboooooooo

oo

oo oooooog

o

gopoiiooooobooooooooDbo

(e
™
e
RN
(™
oo’

o

oo ooboooood

RN

T
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|

Mmoo
g’
D]DD]EI
oo
D]D]EID

1o oo

o og”

D]D aoo

mo'oon”

e

D]DD]EI
|:|:| Dﬂ"\ﬂ
D]D ooo
mo°
D]D ano
Mo

Mo oo”

mo"ooo”

mroar
mrod
[T
™
[T

[DH DDM

o

o

o

D]uu_t

oo
o
T
o’
[TTe
g
aoorod

arog”




goioioimobbooooooo

om0 og”

gooooooooboDboobooooo

Mmoo 0o

nmo"ood”

goioooooooboooooboo

omoomn”

goioooooobobooobooooo

oMo og”

goimoooooooooooo

Omo alala]

goiooooooboooobooooog

DEDDHT\

goiobooooooooooOooooooao

D]D]EIE
mr”
D]D]EI[
EDDH 0
o
EDD‘H‘H’

D:’DEI:IEI

gooooooooboooooobooooong

EENE

EENE

e

[HEN

NN

o

EEn
e
oo’
(e
s
(™

o’

0000 0mmoo oo

00 Mmoo ooto

00 Mmo*0mao org

T
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|

gobooooooobooooboOoooon

mo’ooo”

D:“]DDEI

mo o oo

mo'oon”

moog™

oo

mo°omo”
D:’Duuu
D:“]DEIEI
EDD]]D\ 00
o

EDD!TH‘\

oo or”

arow’

oo

arow

oo

o

D:lj'\rw'r

ooy
oo
g
oo’
g
Eanie
oo

grrd



gooooooocooooooo

O €7 -IxVYYVIN/FLIVZ=E "TaAZLIGHE
GLIO, DEHE

00000ooooooooodo cgLooooonoooooooooogd
000 TNODOOODOODO0DO0O0D00DMmOoooo0ooonoooooon
00000000000000000INOO0O0O0O0O0O00000000O0
U bDedBu1 000 00000 0O00OOOOGLOOODOOOOOOOOO
GLO OO0 bDedBu 000 TNOO DO DOOODOODOOOO
doooboooooooGcuoooooboooooooooboboood
gooodoooobooooodobooboan
00000000000 GLOO G.ed./D.ed./C.ed. OOOOOOOOONO
00000000 INOOOODODDOD0000000GLO0000000m
000O0GLO0000000000000 INOOMOoooomooooo
O0000GROODODOO0DOOO0OOODOOO0OOOODOO™NOO GLO
0O TNDODDOODO0DO00D000000GROOODOODOOOO0DOOO
J000 MO000GIOOTINOOOOOGROODDOODOOOOOOOO
0000000000000 00000* GLOOOOO TINOODO”
0000000000000 GLOOOO GROOO TNOOOOOOO
oo oooooonr gLoodg
OO0 TNOOO” 0000000000000000
0000000000 TNOOODOOOOOOO0D0O0O00O bDe dBu
goooooodobooooodootdobocLdd ot bDe dBu 1 [
OO0 TNOOODOOOOOOTNOOOOOOOOOOOGROOOOD
goooooooood
doo0o0oooooooooooooooooooon

000 oo odmoed bDe dBu 00ood

0 0 00 ™ on” 0om” m"0ofood” 00

g 780



goboooooooobooOomooo

0 0 00mm™™ oo™ M °0m "0 ood 0

0 0 O0mm0am” oo 0on” m"0m°0 ooor O
00000000000GLOG. ed., fol. 1446/ bDe dBu, fols. 19b’-20a’
O TN, fol. 4’00 000000000000 TNOOODOOOOCOGR,
pp.5%-6’00 0000000000000
O0000000GLOG. ed, fol. 147270 0000000000000
D0000000000000000 bDe dBu, fol. 206" TN, fols. 4b*-
50000000000 TNODOOO0ODODODO000000000000
GR,pp.6°-70000000000000O

00000000006 6. ed., fols. 149b°-150b%/ bDe dBu, fol. 22a>-b* [
GR,pp. 15-16/ 0 0000000000000 GROOOODOOOO TN,
fols. 7b-8b' DO O D DD OODODOOO

00000000 0bO00000O0b00b0bWoooooonoog
O000b0o0obooboboOoboGlO0G.ed. UOODODOOOOODOOODOO
Oobo0obOoOd G.ed. O fol. 175000000000 00000000
oo oOOoobOomoooboooooooobbooboooo
OOOGLOC.ed. DOUODOOODO Ced. DOODOODOODOODOODOO
ODO0GIOC.ed JDOOD0ODDODOODOOODDOODOOODODOODOOODOOD
O00ooooooo™d

00000000 0moooboooooooboobDOooooooonoog
O000b0o0b00booobooboobbDguwmpadlO0O0O00OODOOODOO
gooooobooooboooooswyecLooooooooogooo
ooooo

0 O OO Chen po’Sak mchog pa'i rtsod lan bsad pa

0 O OO Go bo rab 'byams pa'i rtsod lan bsad pa

U 0O OO de dag gi don bsdus te phyin chad bag yod par gdams pa
oobooobobooooboooobobobooobooboboooooooo

g 790



gooooooocooooooo

; ;
GLO G.ed.  D.ed. C.ed. 3 bDe dBu 3 TN/ GR
,,,,,,,,,,,,,,,,,,,,,,,,,,,, e e
000000000000 3 3
0 000 MOOO0oOTro | |
000 MOD000Doro : ooo°o : 0000 00 070
0000 OO0 000 3 3
oo™ roce AR 3 [M0°0 mo° 3 00°00A 00 0°00°0
To0° [Foo [T 1 e 1 oo
| |
00000000 MOD00OroOro 3 3
000 O 0 OO 0 0 O : :
oo™ [POCP  OCPOOF 3 [Omoo™ 3 [OMO°000°000 O°
3 ' O
O0°00°  OPOCCF COOP ; [OO°000° ; oo™
oo™ 7" oo 3 o° 3 maling
| |
0000000000000 | |
Oooo™ [P [P 3 o 3 [Omo”
| |
00000000 | |
OO°0M0° M0 OO0 ; [mo°on® ; 00000 g
3 g™ 3 oo™
oo™ POC® OO°OCF : o™ : oo™
| |
| Mo°ooD° undnlung
3 oo™ 3 oo
T P
O0°00° PO EEnglulug 3 oo™ 3 Oo°oo°
| |
- I R | o | oo
oo™ [P EEE 3 o™ 3 oo™
O0°00°  (OPOCF EEnglulung 3 3 [Omorooo”

0 80t



Ooo°o0” o o

D:I]DDDEI D:F]EI D:I]ED]II

goooooboboooooo

oo™ oror RN
D]]DEIDD D:Fl]l:l D]]EDJII
0oo'o0 o oo
ooo°on® oo’ o

goobooocoooooooo

D]]DDDEI D:FDII D]]EDJII
o o o™
Oooor® 0 oo

gooooooooboooooooobooo

goooooooooo

oo™ o oo

oooPon®  OF mnn
OO O0D000000

oo OFe mnn

biomoooooooooooo

oo oon? e =

D]]DDDEI D:FDII D]]EIDD

gobooooooobooooboOoooon

o
EDD:D]D\ 00
D]DDEIEI

o on”

D]DI']DEIDD

mr®

D:l DI']DDDEI

Mmoo’ ood”

D:“]DEIEI

D:"]l 100

D]DDDEI

ED[ID]DHHH

D]DI']DEIDD

D:“]DEIEI

DD‘H‘H’

oo°omo”

e
Mo ooo ™o
mo’ood
MmO omn?

Moo

mmn”

mn| D:D]Duuu

MOoo™ o mmo

o

mmo°oo”

Mmog”
D:”:]\ sl

D] DII]DDDEI

00 0moo g

=0

D:“]DDEI

moeog”

D:’DDDEI

| OO0 o000 e

0810



gooooooocooooooo

g™ mror’ o

g™ o oo
goooooooo

0000 MOoooomr'oomo

goor oooooroooboooooo
oo™ o oo
aog™ o o

gooboooooboooooboooooo

[rooe g [
OD0°000° OPo0®  Ooo0®
a5 o
anny [ [
o000 O [T
ooo™ oo=®  ooeod

Doooo
OD0°000° P00 OrPod
ooo™ oo oo
ooo™ OoPor oo
oo™ O [
Enny [ [

goiomoooooooooooo

g™ oo EENE
oo ™ EEN
oo™ oo oot

0820

gopoboobooboooobooooooooo

D]Dﬂ"\ﬂ
DM 00 00O,

O0°"omo oo o®

MOO°000B 00 o

Mo”0 mo”

mo’oog m”
mo°oo”
ooooo m™
mo"0o0 o
o™ oog o™

mo”

O0°0008 Mg
Eapinagn
—

o™

MmO

mo”

e
o

D]D aoo




oo o o

oMmoooooooboooboo

ooo°on® oo’ oorogr

oo™ oo [ENE
gmoooooooo

D]]DHHH D]]HH[H D]]HHH

oo ooiog” ool

Dj]l:lﬂﬂﬂ Dj]ﬂﬂﬂ Dj]m—w_r
oMmoooooobooooobooo

mlannng e mnn

gmbooobobooooooboobobooood

gooooo

oo™ orooy oo

oo o o
000000 MOoopoooaomto

000 0Oooooooodro

ED]DHHH ED]HHIH ED]\HDDH

oo™ oo o
000 MOmooOooarto
000 OOoooooomto

goooooooboooobobo
oo™ oo [ENE
gooooooooo
gopmoooooooog

ooooo oo™ RN

O oror? o

gobooooooobooooboOoooon

| ootoon”

oo

mo°0008 00 00

morood”

EDDHHHDDD [DHIHH

MmO omn?

D:":]rw'w'\

D:“]DDEI

Mmoo oo om*

oo
mo”

0mooooa

OMooooOoro

o™ 800 oo

Mo oo

000 oo oo

0MmOooooOoto

moood”

MmO 000 o

A D:“]DEIEI

0 83d



gooooooocooooooo

O oo oot
O rod o
O EENE EENE

oo oo RN
oo™ oo EENE
[D:’DH [D:']HH [D:’IHHH
gomoooooboooo
aog™ o o
g™ oo NENE
EENEK EENE e
gbopooobooooboooobooooo
oo™ RN (EENE
g™ o o
oo NENE NENE
goooooooooooo
gbioooboooboooooooo
oo™ oo EENE
[D:’DHDD\ [D:’HDDH\ [D:']HH
oooon” oo RN
[D:“:lﬂ"\ﬂ [D:Fﬂ"\ [D:Fﬂ"\
goipmooooooooo
ooo'on” ooroo” RN
[D:’DLUU [DjJLU [DjJLU
gopoooboooooooo
oooooo® oo o
goipboboooooooooa

aog™ oo’ oo’

0 840

oo
nnagulng
oo™
oo
oo™

NENNg

oo™
oo™

o0

oo

oo™

ommog

nafanalunuiafanggn
[MO0O0000 o
o™

.

oo

1o HH!DDD D:DH o

10 ooo
D]D aoo

D:l DI']DD]EI

o™ Do0 oo™
mo“omo”

ENER

D]D]EID
Mo o0’
o oo

D]Dﬂ‘w'\

mo'ooo”

1o ooo

1o ooo

Mo ood”




oo™ ooror

gooood

o

goppoooooooooooooDo

oro” oo
D]]DDDEI D]]EIDD

ooo” oo’
oon” oo
oon” oo

gopmoooooooo

oo™ oo
oo'on” ooy
oo o

onn” oo

oo’
D]]EIDD
D]j 00

=

e

g

o

goooooboobooobooooboo

oo™ oo

D]]DDDEI D]]EDJII
goooooooonoe

oo oo
ooo’ooo”

goooooobooooo

oo oD ooror
oog™ oo
D]]DEIDD D]]EIDD

gomooobomooooooooo

oo™ oo’

D]]DDDEI D]]EDJII

ooroar

[EENE

oooooroooo

RN

o

mnn
man

o

O

gobooooooobooooboOoooon

oo™ooon?
oo oooo™
oo oOooio
oo’

EENER

oo™
oo

oo

oo™

EEN/EEEINNER

oo

oo™

oo™

roo”

g™

D:":]rw'w'\

MO"ooo o™
oo
D]Dl 00

o

mo'oo”

O0" 0 MmO oo™ o
moon”
0”000 oo

o

0000 [Omo Oo™o

oo

D]DDEIEI

mooog”

moeoo”
moooo”

D:“]DEIEI

0850



gooooooocooooooo

gooooooo
oo NENE
D:l:“:ll]]l:l D:lj]DII
oMmoooooooooo

oooo'on” oo

ooo™ Ooeon
ooo™ oo
oo™ O
oo™ Oeor
ooo™ oo
oo™ O
ooo™ oo
ooo™ oo

O0°o00” oo

oo EEE
oo e
[D:”:l\ oo [D:’ oo

oo oon” o
[D:“:lﬂ"\ﬂ [D:Fﬂ—ﬂ
oo™ BN
g™ oo
oooooooooooo
D:l:“:ll]]l:l D:ljZID]
ooo'oo” o
oo™ o

g™ o

0 86U

[

oo

dmmooooooooooo

-
-
-

S
-
S

oo

Mmoo™

oo™

oo™
oo™
oo

oo™
oo™
oo™
[oo®

oo™

Omoo™ 000 o

mo”

D]DD]EI

Mo™"ooo oo™
D]Dﬂ"\ﬂ

D]DEI]EI

mo'ooo”

D]DJLH_‘

D]D]EID

D]Dﬂ"\ﬂ

oo
mo°oon”

oo

g’

D]Dl 00

g’

MO°"0000 00 o
g’

D:l DI']DD]EI

o o0
O™ 000 o
D]D]EID

MmO ood”




I O I e I S O
D:I]DEIDD D:I]EIDD D:I]ED]II
Ooo°o00” oo’ ooron?

omoooooooooooooo

oooo™ O nnngl[ny
DMmOoO00000000
oo™ OO°00  Ooeoo
Dj]l:lﬂ Dj]ﬂﬂﬂ Dj]ﬂﬂﬂ
D:I]DEIEIEI D:I]EIEIEI D:I]ED]II
OD0°0M° 0OP00° OP00P

gmoooooooooooooo

ooo'ooo” oo™ o
g™ aoroo® oot
oo™ oo’ RN
ooPoos oo oo
ooo'ooo” oovoor ool
oMmoooooooo
ooooon? ooroy oo

gmboooooooooooooboood

oo™ oo RN
oooooooooo
oo o o
D]]DEIDD D]]EIDD D]]EIDD
D]]Dﬂﬂﬂ D:l]ﬂﬂm D]]m—w_r
oo™ RN oo
oo™ ooron o

gobooooooobooooboOoooon

oo™
oo

g™

ooa”

g™

oo oo

oo™

oooomo”

EDD!TH‘\
D:’DDDEI

D:“]DEIEI

000 00 OOt 00'o

o o0°

D:”:]V‘V‘H'\

D:’DEIEIEI

000 (Om0 O

ooto

MmO DHHH
D:’DDEIEI
ma”
D:’Duuu

Mo oon”

mooon”

0" Mo 0o

O™ 000 oo od?
D:“]DEIEI
D]DFH'H'\
D08 MmO oo™ o

D:“]DEIEI

087



gooooooocooooooo

0 88U

D]]Drm D]jWﬂ"\ D]jWﬂ"\
oMmobooooooooboboboobonooo
oooo°on” oorore e
000 oooooOso
gooooooobooooboooogo
[D:’DHDD\ [D:’HD[DH [D:']HH
g™ o EENE
gooooooooooooo
oo™ RN NENE
0 DODooOooomro
o boboobobooooorot ooooo
gooooorogooo
aoo” o o
oo'on”  orom” ootood”
O00°000° ooron aoroo”
oo™ RN aoror
oooooo” oo EENE
[D:’DHH\ [D:’ll\\ [D:’IHHH
ooo'oo” oo EENE
aog™ oo o
oooooo” oo™ NENE
oo™ RN EENE
oo NENE o
ooo'on” ooioog® oo
NENEE o o
ooo'on” g NENE
g™ oo’ e

Mo 000 0o

0’000 00 O™ 0

0omoeo

[D[EIIDDHIHDDD D:DMH

oo on”

oo™

oo

T
o ooo ooy
ooo"ood”

oo

oo™

oo

oo™

o™

Mmoo+

oo oon”
oo™
oo’on”

o0

oo

NENNE




D:DDIT\H D:Dr'w'\m D:DFHT\
D:I]DDDEI D:I]EIDD:I D:I]EIDD:I
oo o o

gooooooooo

gooooooooooooooo

oo oo [NENE

goooobooomooommooo
oo oo oo RN
o= o™ o™

oo oo o

og” RN =
D]] DV'H_U_\ D:Drmrr D]]m—w_r
onn” o o
D]]DEIDD D]]EIDD D]]EIDD

goboooobobobooooooooo

D]]DDDEI D]]EIDD:I D]]EDJII

o™ RN RN
JMmooooooooooooooonooo
00000000 0MOmooOo oo o
00 Moo Oooooro
00 Moo’ 0000 oo oo o o

oo

T
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|

gobooooooobooooboOoooon

roo”

oo™

D:’DDDEI

mmmg™

roo”

g™

oo oo

oo™ ooo oo

oo™
oo™
oo
Ennng

ooo”

Mmoo 00°000

ED]\HH

g™

89t



gooooooocooooooo

M FLI7Z=VOD2EMmDEIEERICDOWVWT

goodboooooooboboooogboooooobobooooog
SBRKCOOOOOOODOO Minmdzod DO OODOOOODODOOOOOMM
oooo0o000ooo0obOo0o0ooooDoboooooogoobooog
dBusO0 OO OO00OOODODODOOOODOOOOODOODbDOOOODObOO
gboooooboooooboboooooobobooooobobobooog
00O00b000boo0oboOgOdnDgd bSod nams rgya mtshoJ[TTTIOTTTIN
gooooobooooobooboooooboboooouoboboooog
D000000000OD000O0D0O000MmOnO 'Dul ba'i spyi don11 O
U0 00 mDzod kyi spyi donlldl O O 0O O Phar phyin spyi donl] O OO0 O
0000 rlebtsun rnam thar 000000000
goooboOobooooobOoboooogoboboooboobuobooboooog
Uo0o0o0o0oooooooDo0oboO0dl mdzadbyan DO OO OO0
gooooooooooboobooooooboooooooboboooog
070 000000000000 SBKCONoI T OO0 0O0 Mg ™
0MooooobooooooobooooooboooDooooooog
OooooooOd™voo00oo0mooooooooooo™ooooon
UO00oooooood wedbud D000 OD0OO0OOOOOODOODOO
o0o00b0oo00oDoboooobuooboob0obooOn yigehal O
o0o0ooo™d

0000000000000 0000O0000OOO0D0O00D bDe dBu
000000000000 TNODOOOOOOO GO OO0Ooooooon
U000 wedBu GLOOODODOODOOODOOODOOOOODOODOO
oo0o00b0oo0oooooboooobooooOon® Golan” OOO
OO0 wDedbu 00O 0O0O0ODOOOOOOODOOOOOOODOO" Go
lan” DO0000D000OD00O0OO0"00000000000000O00

9ot



gobooooooobooooboOoooon

0000b00000O0b0o0obo0oo0oboobDooOOoboobOooo
oono
goboobaGcuooobooodibsbedapu000doonooonog
ooo0ob0oOo0oO0ooOobOooboOooDOoboobooboobooboooo
gooobooooooboooooobooooooboooooo
goobo0dob0oDO0ob00oboobooOOobogbooOobDooboobooDbo
oooooooo
000000000 bDedBu, fol. 103b6 0000 00O00O0OOOOO0O
ooooooo
00000000000000000@MOTNOODOOOOO0000O0000000
oooooooooooooOooooOoooooooo0omoooooooboooono
uoboooobooooooooooobOOo0oOoOoboOoOoOOoOoOoOoOoOooOoboOoOoDo
000oooooo®Yg
goooboooooobobooooobooooboobobooboooog
doduoobobDbObDbDO e rin po che la ma gus pa kha cig [ ...... u
0000 bDe dBulTols.103b-108b 0 0 00 00O OOOOOOODOMOO
gobooboooomobooooooboooooobooooog
goo00b0oo0oooOoboobooooboobooooboobooo
gooobobobooooobooooboboboooboobobooOg g™
0000000000 0b00oDooobooDooDobooDooog
gbooooopoobbodsbedapul 0000 GLOOOODODODOOOO
gooooboooobobo@oooooboooobobooooog
O0o0MmoobOd® Golan” OODOOOODDOODOOODOOODOODODOO
oobooGcuoooooooooobooboooooooo
000 GO0 bDedBu D INOOOOOODOOODODOOOOOOOO
oooooobooon
o0 cLoooooooobooodbUlUaG.ed., fols. 144al1-163bl,

0o1d



gooooooocooooooo

D. ed., pp. 3-97, 13, C. ed., pp. 385,3-413,3 0000000000000
000000000GLOO0 INOOOOO0O0O0O00000000000
ggoooboboooooobobbotooooobobboooooobooboobo
gooooooood
O00MTINOODDODOOOOOO.....
0000000000000 O0000....000000000000000
...... 00000000000000
00000090
U00o0o0o0oOooooo000O0ogdodadad khyed kyis U zes zer ball 0 O
doboboboooouobbbobbbiooogOononOO khyed kyis O
zesbrispa0 0 000 O000O0OODOOOO0OO
00000000GLO00000000000000TNOODOOOOO
goooobood
000000000 TNOOOOOD
00000000000 000000000000000.....00000000
0000000...0 000000000000
000o0oo00..Tn
0000000000000 D00000 khyed kyis [ Zes bris pa/ bris 'dug
pa0 00 O00OO0O0OOOOO0OOO0O
000000000000000 bDedBu0000 TNODODODOOO
oooooboooooboboboooo guobooboooooooo
000000000 TNOOOOOOOOOoOoOoooooooooon
000000000 OObDe dBu, fols. 19b6-6laclJ 0 00O OO OONO
GLOO00000000000000000TNOOODODODODOOODO
0000000000 M 000000000 OdbDe dBu, fol. 61b3ff.03 0
UoobooboooobooboOoooboood bbedbu00doonono
GgLUogooobooooobobobbooooobbobboooooo

0920



gobooooooobooooboOoooon

00o00obOo0ooboobooobOg® Golan” ODOOO0ODOODDOO GLOO
OO0O00b0Mwedpu 000000000 ODOOOOOOOODOOODOODO
goboobooboobobooocLoubooouoouobgn bDe dBu
oo0b00oo0obO0oboooobOboobobobboooobobooo
bDedBu 00000000 OODOODOOOOODGMOOODOOO
goo00b0oooooOoboobooobooboooOoboobooo
goooboo@mmooooobooobooboobooogobobooooo
oooooo
MO0000 zigpadnospoUOOOOOOODOOOODOODOOODOO
gooobooooooobobooooobooooooboooooo
goo0oboooooOobooboooDobooboobooboobooo
O0O0000DO0D00OD0ODd bDedBull O fol. 15324000000
0000000000000 00D00000D00ODDO bar skabs kyi tshigs
su becad pa/antarasloka 0 0 0 OO0 O OOO

ooooooooooooobobo

ooooooboooooooooooooo

oooooooooobooooo

ooooooboooooooooooooo

ooboooobooooboooooboooooo

oooooooooooooooooooo

ooboooooooooooooooo

oooUooOooooooooogwe
goo0oboooooOobooboooDoboobooboobuoobooo
0000000000000000T 0000000 bDedBu0 000
0000b00000O0b0o0oDoOoo0booDooDOoboobOooDoo
0000000000000 ooo0ooooooo™o
goboobooooooboboooooboooobooboooooog

o3t



gooooooocooooooo

0000000 b0b0bO0uo0obOgn bbedpu 0O O0O0O0OOOODOO
goooooboooogoboboooobobooooobuobooog
gboooooboooooboboooooobobooooooboboooog
goodooooooobobooogobOobooobogbobooooog
Uoooooooboobobuobonog® zigpadnospo” DODOODOO
goodboooooooboboooogdbooooooboboobooog
O0O0ObDedBu,fol. 15404 0 000 0000OO00OOOOODOOODOOO
oo
ooooboomobooboobOoboOncLy |, G. ed., fols. 199b3-
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BSELMERTFX L
Baidurya ser po00 O sDe srid Saiis rgyas rgya mtsho, dGa' Idan chos 'byui Baidurya ser
po, 00 OO0OOOO19890
bDe dBul10J [ bDe legs ni ma, dBu ma dgons rgyan rin po che'i 'phren ba, Toh No. 6839.
dGag laJ0 O dGag lan phyogs bsgrigs, 0 0 0 0 0 0O O t19970Cf. U [0 19990 pp.(201)-
(202).
GLO 00O [O'Jam dbyans dGa' ba'i blo gros, [Ta ba nan pa thams cad tshar gcod pa'i bstan
bcos gNam Icags 'khor lo.
00O C. ed.O0 dGag lan , pp. 519-605.
G. ed.0 Toh No. 6843. 00 0O 0 OO GLO O O O O rle btsun Chos kyi rgyal mtshan
O00O0ODO0O0OD0OO0OD0ODODODD1999). (203) O mdzad byan O O [T
GLO OO O rJe btsun Chos kyi rgyal mtshan/ bDe legs ni ma, Zab mo ston pa nid kyi lta ba
la log rtog 'gog par byed pa'i bstan bcos ITa ba nan pa'i mun sel0 0 0 0 'SLOO OO
GLO M
C. ed. O dGag lan, pp. 385, 3-518[10 C. ed., p. 385,390 0'SLO OO OO0OOOO
gooooooooomooooooo L0000 oOooooooooo
OO0Q0Q0Q0Q0D0 Ced. DO0DOOODOODODOOODOOODOOODOOMOM
D. ed.0Champa Chogyal, ITa ngan mun sel, A Refutation of Erroneous Views Regarding
the Nature of the Void Expounded by Gser Mdog Pan-Chen Shakya-Mchog-Ldan and
Go-Bo Rab-'Byams-Pa Bsod-Nams-Senge, betun by Se-ra rje-btsun and completed by
his disciple Bde-legs-nyi-ma, Vol. [] J Go-Bo Rab-'Byams-Pa, New Delhi, 1969.
G. ed. I Toh No. 6842, fols. 144a-237a.00 0 0 0 O 0 'SL/GLO O O O O bDe legs ni
ma00000000O0O0OODOOODO1999p. (206) 0 mdzad byan O O [1J

GRUOO 0O Tson kha pa, dBu ma la 'jug pa'i rgya cher bsad pa dGons pa rab gsal, Sarnath,
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Central Institute of Higher Tibetan Studies, Gelugpa Students Welfare Committee.
OSarnath OO0 00 pp. 11444200000 19880pp.9-336 DD 0D OO O OO
GTChert 1 O 'Jam dbyans bzad pa'i rdo rje, Grub mtha' chen mb rtsa bd1Grub mtha'i rnam
par bzag pa 'khrul spon gdon Ina'i sgra dbyans kun mkhyen lam bzan gsal ba'i rin chen
sgron me; ran ' grellGrub mtha'i rnam bsad ran gZan grub mtha' kun dan zab don mchog
tu gsal ba kun bzan Zin gi ni ma lun rigs rgya mtsho skye dgu'i re ba kun skons(] .
B. ed.O Tokyo Nos. 90-95. ('Bras spuii sGo man edition)
C.ed. O Grub mtha'i rnam bsad Kun bzan zin ginimd D 0 0000000000 ,
1992.
K. ed.00 The Collected Works of 'Jam dbyans bZad pa'i rdo rje, Reproduced from prints
from bKra-sis-'khyil blocks, ed. by Ngawang Gelek Demo, Vol. 14, New Delhi, 1973.

rJe btsun rnam thar O OO O Pan chen bDe legs ni ma, rJe btsun Chos kyi rgyal mtshan dpal
bzan po'i rnam par thar pa dNos grub kyi char 'bebs, rJe btsun Chos kyi rgyal mtshan
dpal bzan po'i ram thar phyogs bsgrigs, ed. by bsTan 'dzin sKal Idan/ Rab gsal,
Sarnath, 1995, pp. 45-101.

rJe btsun rnam thar 0 U0 [ Yab rje sKal 1dan rgya mtsho, Se ra rJe btsun pa'i rnam thar
tshigs bead ma, rJe btsun Chos kyi rgyal mtshan dpal bzan po'i rnam thar phyogs bsgrigs,
Sarnath, pp. 1-18.

rJe btsun rnam thar 0 OO 0O Yab rje sKal 1dan rgya mtsho, Thams cad mkhyen pa rJe btsun
Chos kyi rgyal mthsan dpal bzan po'i rnam thar Tshig lhug ma, rJe btsun Chos kyi rgyal
mtshan dpal bzan po'i rnam thar phyogs bsgrigs, Sarnath, pp. 19-44.

bKa' gdams gsar rnin00 O Pan chen bSod nams grags pa, bKa' gdams gsar ritin gi chos
"byun Yid kyi mdzes rgyan, The Collected Works (gSun 'bum) of Pan-chen bSod-nams-
grags pa, Reproduced from Prints and Manuscripts from Various Collections, published
by Drepung Loseling Library Society, Vol. 11, Mundgod, 1995.

KLOO 0O rJe btsun Chos kyi rgyal mtshan, gSun lan Klu sgrub dgons rgyan.

A.ed.JToh No.6841.0 00000000 A-mdo edition[J
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C. ed.0 dGag lan, pp. 69-173.
D. ed00Champa Chogyal, Gsung lan Klu sgrub dgongs rgyan, A Refutation of the Eighth
Karmapa Mi-bskyod-rdo-rje's 'Don gsal 'grel chen', New Delhi, 1969.

MHTLOO O Materials for a History of Tibetan Literature, Pt. 3, Sata-Pitaka Series, Vol. 30,
ed. by L. Chandra, New Delhi, 1963.

Min mdzod0 O Gans can mkhas grub rim byon min mdzod 0 000 00000O0D OO0
00000992.

INa pa'i rnam thar00 O rGyal ba lha pa Nag dban blo bzan rgya mtsho, Za hor gyi ban de
fVag dban blo bzan rgya mtsho'i 'di snan 'khrul ba'i rol rtsed rtogs brjod kyi tshul du
bkod pa Du Kit la'i gos bzanOO 0 0 0 0 003 Vols., D00 000001991

Pan chen rnam thail0 O rJe btsun thams cad mkhyen pa bka' drin can bSod nams grags pa'i
dpal rnam dpyod mchog gi sde'i rnam par thar pa No mishar rmad du byun ba dad pa'i
rol rtsed, The Collected Works (gSun 'bum) of Pan-chen bSod-nams-grags-pa, Vol. 1,
Mundgod, 1995.

SBKCOO O gSun 'bum dkar chagD OO0 0000000000 OO0O0OO199

'SLO0O O rJe btsun Chos kyi rgyal mtshan/ bDe legs ni ma, Zab mo ston pa iid kyi lta ba la
log rtog 'gog par byed pa'i bstan bcos lTa ba nan pa'i mun sel.d Cf. GLO . O

00O C. ed.Ol dGag lan, pp. 177-385, 3.

0 O D. ed.J Champa Chogyal, {Ta ngan mun sel, Vol. [J [ Shakya-Mchog-Ldan, New Delhi,

1969.

0 O G. edd Toh No. 6842, fols.1-143b.

Tho yig1 O A khu rin po che’Ses rab rgya mtsho, dPe rgyun dkon pa 'ga’ Zig gi tho yig Don
gher yid kyi kunda bzad pa'i zla 'od 'bum gyi sie ma, MHTL, pp. 503-601.

Thu'u bkwardO O Thu'u bkwan grub mthall Grub mtha' thams cad kyi khuns dan 'dod tshul
ston pa Legs bsad sel gyi me lon[ 10000000 , 1984,

TNOO O Go rams pa bSod nams sen ge, dBu ma la 'jug pa'i dkyus kyi sa bcad pa dan gZun

so so'i dka' ba'i gnas la dpyad pa lTa ba nan sel, 000000 Vol. 13, 00000
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TS OO O Go rams pa bSod nams sen ge, [Ta ba'i San 'byed Theg mchog gnad kyi zla zer.

0 O S. ed.O Sarnath, Central Institute of Higher Tibetan Studies, Sakya Students' Union.

O0T.edOODOODODOO Vol 13,00000

mTshan byanJ0 O Bod kyi bstan bcos khag cig gi mtshan byan Dri med sel dkar phren ba
DooobooOoOmoooboooDoo, 198s.

mTshan thd10 O Klon rdol Nag dban blo bzan, bKa' gdams pa dan dGe lugs bla ma rag rim
gvi gsun 'bum mtshan tho.

C. ed0Klon rdol Nag dban blo bzan gi gsun ' bum, Vol. 2, 000000000 , 1991,
pp. 495-638.

D. eddThe Collected Works of Longdol Lama, Pts. 1, 2, reproduced by L. Chandra, New
Delhi, 1973, pp. 1285-1413.

0O O MHTLO pp. 603-696.

Lopez 199600 O D. S. Lopez, Polemical Literature (dGag lan), Tibetan Literature, Studies
in Genre, ed. by J. 1. Cabez6n & R. R. Jackson, Ithaca, Snow Lion.

Mimakil 1980010 [ K. Mimaki, Sur le role de 1' Antarasioka ou du Samgrahasloka, Indianisme
et Bouddhisme, Mélanges offertsld Mgr Etienne Lamotte, Institut Orientaliste de 1'Université
Catholique de Louvain, pp. 233-244.

Rueggll 1988110 [ D.Seyfort Ruegg, A Kar ma Bka' brgyud Work on the Lineages and
Traditions of the Indo-Tibetan Dbu ma (Madhyamaka), Orientalia losephi Tucci
Memoriae Dicata, ed. by G. Gnoli & L. Lanciotti, Roma, ISMEO, pp. 1249-1280.

Tachikawal 19830 O M. Tachikawa/T. Kelsang/S. Onoda, A Catalogue of the United States
Library of Congress Collection of Tibetan Literature in Microfiche, Tokyo, The
International Institute for Buddhist Studies.

oo0sMoooooo0fn0ooooooooooooooooooononono
0o0oo0ooooooooog

O0019Mo 0000000000000 oooooooomoOnodgs-1,

pp.(201)-(206)0]
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0ooo0ooo0ooooO0obooooobDO Otanino. 1395700000 MM OO
goooooooooooobooOoOoboOoOoOoOooOoooooo

goog7moooooooooooooooooooooboobooooobooo
ooooooooon

oooy7Mmo oooooooooooooboooooo

00019800 000000 antarasloka U O O O 0O O O O 28-2, pp.(29)-(36)0

EFC

OO0TSOO000000000 14640000000000000000 Ses rab kyi pha
rol tu phyin pa'i man nag gi bstan bcos mNon par rtogs pa'i rgyan 'grel pa dan bcas pa'i
dka' ba'i gnas rnam par bsad pa Yum don rab gsalll DO OO OO Vol. 13000000
O00D0000Ofls2850-280a0 0000000000000 O0O0O0O0O0O0OO
oooooooooooo

0000000000000000 TS/TINODOOOOOOO000000000dBu ma
spyidonNesdonrabgsalD]DDI:I[IDDVol.lZDDDDEIDDDEIDEIDDEIEI
dBu ma rtsa Se'i rnam bsad Yan dag lta ba'i 'od zer(0 0 Vol. 2000 000000OO
gooooooooooooooboLoLoULoLoobLoOooooooo

00000o00o0O0o00ooO0o0o0ooOoOoUooOOoOoooooOoOoTSsoOoo
DI:ITNI:IEI:D]DI:IDI:IDDcf.DI:ID1999EEp.(204)EIDDEIDI:ID[IEIDEIDEI
000000000 TNOOOOODOOOO M fol. 4522-30 00 0 0 O [ fol. 92bl-
2000000000000000000000000¢Mfols. 15b5-16al0 0000
00000000000000000000 TSO0=00000 TNO=000000
=0000mOoooopoooooooooooboo

00 Go lan O O dgag lan O 0 O O O O Lopez 199611 pp. 217-228 0 O O
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oooooooooO0OdThu'v bkwan, p. 321, 8-100 00
00000000000000ObKa' gdams gsar riin, fols. 94a2-95b4[] Baiﬁnya ser po, p.
107, 8-199Min mdzod, pp. 633-6341SBKC, p. 17100 0 00 [1J 19910 p. 9730 [1J 1999(]
p.-(202) 000
oooooooboobboooooooobbDobobo0O000b000000 dGe 'dun rgya
mtsho(1475/76-1542) 0 OO OO0 M 000 MO OO0 00O OToh No. 55450 1500 Jam
dbyans dGa' ba'i blo gros kyi Zal sna nas la bstod pa, Mu tig gi phren ball Toh No.
5545(16)0 'Jam dbyans dGa' ba'i blo gros kyi zal sna nas la bstod pa, mKhas pa'i mgul.
0000000000000o000199p. e02)000oooooooooooobooo
SBKC (Nos.00534(1) O (10)000535(1) 0 Gy OmMmooooooooooooooo
000000 mTshan tho (C. ed., pp. 596-597, D. ed., p. 1372-73, MHTL. Nos. 15635 [J
15642, 15662) D0 000000000000 Tho yig (Nos. 11312, 11399 O 11401,
11488, 11589 0 11597, 11895, 12009, 12023, 12223)010 000000 OO O OO
mTshan byan[J (pp. 590, 592, 593, 594, 606, 608, 619-620, 622) 000 00000000
oooboboooobooboooocLooboOoonOn 00 1999 pp.(202)-(203), INa pa'i
rnam thar, Vol. 2, pp. 21,20-22, 400 0GLO 00000000000 OOOOOOO
dBu ma la 'jug pa'i gzun 'grel dGons pa rab gsal{Toh No. 68461SBKC, No. 00535(2)) O
0000000000000 0DO0DOD0O fols. 3al, 2503, 26270 0 000000
00 O O dBu ma rtsa ba'i tshig le'ur byas pa'i gzun 'grel Rig pa'i rgya mishor 'jug pa'i
gru rdzins( SBKC, No. 00535(H)0000000000000000 dMigs brtse ma'i
las tshogs dNos grub char 'bebs] Toh No. 67310 0 0O O 0 0O 0O 0O OO0 O Tachikawa
019830 Nos. 1124, 11250 0000000000000 Ses rab siin po'i rnam par
bsad pa Tshig don rab tu gsal byed11 SBKC, No. 005343)0 0000000 OO Theg

pa chen po mdo sde rgyan gyi gun 'grel Kun bzan mchod sprinll] SBKC, No. 00534(8)0
oooooo

oGO OO0OO0O0O0O0O0O000Oorie btsun rnam thar 1, pp. 85-870 rJe btsun rnam thar

O0p. 130 rJe btsun rnam thar O Opp. 36-370 Baiﬁrya ser po, p. 1400 Thu'u bkwan, pp.
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118-119, 32530 O O 1987C1 pp. 55-56, pp. 101-102, n. 4900 O O 1999[THp.(205)-(206)
goooooooobpoooboobopboboo

000001990 0000000000000000000000p.01), 210 Sakya
mchog dan[] =[] "Sdkya mchog 1dan[T] p.(203), 5-60] par kha nn chen molJ =0 par kha-n
chen mo[M] p.(203), 260 000 0O0=0000MMp.205,900000=000000
p.(205), 290 "Saklan"(01=0 " "Sak lan"[Mp.(206), 50 0 0 0 0 0=0 0 0 O O Mp.(206),
180 Vol.[OSL,00 =0 Vol.O TSL,[TJ

0000019970pp. 192-193 00 TNO OO0 GROOOOOOOOO

OO0 Cf. O O O 1999[TH.(206).

00 SBKC, p. 1980 Min mdzod, pp. 967-968.

00 rJe btsun rnam thar 1, p. 1010 rJe btsun rnam thar OOp. 170 rJe btsun rnam thar 0 O
p. 43.

[0 Toh No. 6847 (A) B (OO 'Dul ba'i sde snod mtha' dag gi dgons pa phyin ci ma log par
"grel par byed pa'i legs bsad sKal bzan nor bu'i phren ba.

10 Toh No. 68280 Dran nes rnam 'byed kyi spyi don mtha' dpyod Legs par bsad pa Blo
gsal mgul rgyan.

(00 mTshan tho, C. ed., p. 594, 18-19, D. ed., pp. 1370, 6-71, 1, MHTL, No. 15605. Cf.
00000199100, 1010 0 0 0 199200 pp. 15-16, n. 1, p. 17, n. 12.

O00O0OD0O0000000000000 Theyig, No.11435000000000000
“ Karlan gyiyanlan” 00000000000 00000000O0O0O0DOOOOOO
0 0O 0O O Karma pa Mi bskyod rdo rjel] 1507-15540 000 000000000 CO0O
“Karlan” 000000000 O0COOOCDOKLOODOOODOOODOOOODOCL.
Rueggll 1988 pp. 1271-12750Lopez0 19960 0 0 199910 0 0 O O* Kar lan” O
0000 Karlangyiyanlan” 000000000000 00000O0000OOO0ODO
0O000b00000000000000 Pan chen bSod nams grags pal] 1478-15540]
ooo0oo0oo00000000000 00 Pan chen rnam thar (fol. 14al) 0 * Karma

pa'i Phar phyin tikka'i dgag lan/ dgag lan gyi yan lan” OmTshan tho C.ed., p. 537, 17, D.

01010



gooooooocooooooo

ed., p. 1320, 5-6, MHTL, No. 143190 0 “ Karma pa'i Phar phyin bka' lan/ de'i yan lan” [J
0O O O Tho yigl No. 114330 0 Karma Mi bskyod rdo rje'i gsun lan le tshan ghis” O
00000 00Ct. GTChen, B. ed., fol. Ca 21a6-7, C. ed., p. 590, 11-16, K. ed., p. 665,
35000000000 Mundgod DO O OOODOOODODOO" Karlan” O Kar lan
gviyanlan” 000000000 MO0O0DO0OO00OO0DOODOOO" Karlan gyi yan
lan” OO0 ThoyigOODOOOOODOODODOODODODODO

00 0 0 O 1999[0D.(206).

(00 bDe dBu, fol. 108b2-31Go' 0 Rab 'byams pa'i dBu ma'i dka' grel du grags pa 'di la lun
rigs kyi gnod pa dpag tu med pa gcig brjod rgyu 'dug ste, dgos pa cher mi 'dug cin, che lon
tsam gcig brjod pa'i mchogl sic.lJ par 'dug pas, de tsam las ma spros.

M0 GLO |, G. ed., fol. 144b2-6, D. ed., pp. 5,11-7, 6, C. ed., p. 386, 1-1200 de la khyed kyis
...... mkhas pa kha cig, sgra bsad 'di......Zes pa ni mtshon pa tsam mo. Zes zer.

00 GLOG. ed., fol. 164a3-6, D. ed., pp. 100, 3-101, 5, C. ed., pp. 413, 22-414, 90 Go bos
dka' "grel du, yan sa bdun pa'i skabs su 'chad pa ltar...... zes bris pa ni phyin ci log ste......
§in tu dka' ba'i phyir ro. Zes bris pa ni......

MOoGLO0000000000000000000ODO Zeszerba/ smraball0 0000
gobooboobooob0ob0o0ob0o00oo0o0oo0oo0ooOoooo

goooopoooooGGuoooooTsoooooooobooooooomooo
OO00OzZesbrispa/bris'dugpa0 000000000000 O0O000O0O0O00O0OO
zesbrissnanba0 0 000000000

D0 bDe dBu, fol. 154b3-400

U phrag dog nad kyi zin pa'i skyes bu rnams,

00 'Jam dbyans bla ma'i legs bsad sman mchog gis,

0 phrag dog nad las myur du sgrol ba dan,

0 khyad par Go ram bSod nams sen ge khyod,

00 'Jam dbyans bla ma rJe btsun Tson kha pa'i,

0 thugs rje'i 'od ston phyogs beur 'phro ba yis,
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[0 ma dad log rtog mun pa kun bsal te,
0 blo bzan bstan pa'i lha lam 'jug par $og.

MooooooooboobobobobOobDbObOOD980p.(32)0 Mimakill 1980CTp. 237

ooo

OO0OboOoObO0o0O0b0O0ODb0O0ODbDOOb00b000000000000 bsdu ba'i tshigs
su bead pa/samgrahasloka 0 0 0 0000000000 0O0O0O00O00O0O0O00O0OO
gobOboooobooooO0O0n GLOOG. ed, fol. 9b5-6, C. ed., p. 532, 19-2100 0
gooooooboooooooooOoooOoOoOoooOoOobo0 eLobooooboooo
000000 00GLOOG. ed., fol. 24a4, C. ed., p. 554, 15-170 G. ed., fol. 48a3-5, C.
ed., pp. 587, 18-588, 2.

MO bDe dbu 0 0 0 0 0O O OIOO fols. 63b5-64all101 O (IO fol. 91b5-600 O (IIOO
fol. 108b300 O IO fol. 122b3-400 O (IO fol. 140a6-700 O OO0 fol. 154b3-
is00 0000000 oomoo@mpooooooobooooooooo

MOGLO 0000000000000 0000 G. ed., fol. 145b2-3, D. ed., pp. 10, 14-
11,5,C.ed, p.387,11-1400000000000000000 bDedBu 00000

oono

goooooooooooooog
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The Figure of Iago as Reflected on Edmund
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Thus do I ever make my fool my purse;

For I mine own gain'd knowledge should profane,
If I would time expend with such a snipe,

But for my sport and profit.[J I hate the Moor;
And it is thought abroad, that 'twixt my sheets
He has done my office: I know not if 't be true;
But I, for mere suspicion in that kind,

Will do as if for surety.lJ He holds me well;

To get his place and to plume up my will

In double knavery................ooooiin.
After some time, to abuse Othell's ear

That he is too familiar with his wife,

The Moor is of a free and open nature
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A credulous father! and a brother noble,

Whose nature is so far from doing harms,

That he suspects none: on whose foolish honesty

My practices ride easy!0 I see the business.

Let me, if not by birth, have lands by wit:

All with me's meet that I can fashion fit.
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Form and Transformation of Text:

A Comparison of Different Approaches to
Robert Yeo's Contemporary Singaporean
Drama, Second Chance
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George WATT
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Key Words: Robert Yeo, Guy Sherborne, Casebook, interpretation,
iconography
Summary
The post-modern assumption that dramatic literary texts are not sacrosanct when produced has
given directors and performers much needed freedom when they take a text from script to
performance. In this model the troupe actually move away from interpretation towards re-creation
and invention, so frequently the new performance bears little resemblance to the original. There
are times when audiences commend this type of originality. This paper compares this kind of post-
modern encounter with text to a more authoritative modernist approaches which tends to see the
text as something that requires loyalty not change. As exemplum it uses different productions of
Robert Yeo's Second Chance, a play which looks at contemporary Singaporean attitudes to the
relationship between educational qualification, romance and marriage.  This paper argues that
whilst much can be gained when the primary aim of performers is the creation of their own play in
this case too much is sacrificed in the process. In other words there are times when not meddling
with the original text will result in a more meaningful and pleasurable experience for the audience

member.
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A bemused and puzzled Ulysses S. Grant was the first Westerner to
sit through a No drama in Japan. His diplomatic announcement after the
performance was as simple as it was evasive: "You must preserve this."'
Unwittingly he raises one of the central universal dilemmas for all practical
dramatists: when you have the raw text in hand what do you preserve and how
much do you add? When does interpretation end and fabrication begin?
Wherein lies a performance ethic? Accepting the post-modern death of author
and the non-sacrosanctity of texttHthat it is part of a larger nebulous discourse
rather than ultimate object itselfH-doesn't mean that such questions are
outdated or have become easier to answer. On the contrary, they are now more
than ever problematic. The short performance history of Robert Yeo's Second
Chance as it appears in its Casebook edition provides an opportunity to revisit
these questions.’

The Casebook includes two different texts for the play, one from
the original January 1988 production at the Hong Kong Arts Festival (and
Singapore a few weeks later), and the other from the Guy Sherborne staging at
the Substation Theatre in Singapore (Sept. '92).> These productions could not
have been more different if you had purposefully tried to make them so. The
mise en scene for the former was simple and straightforward, giving the
impression of a university lecturer's office, but for the latter it was transformed
into a surrealistic cramped space defined by the suggestion of a desk above
which towered ladders (with bells on the steps) up which the lecturer would
noisily climb when he simply had nowhere else to go.

The first production was conventionally "directed" by Chua Soo
Pong with all that implies when sticking to the text as it is written; the second
production was co-operatively "realized" by Sherborne and his cast of two,

taking the text through four modulations before the performance which was
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distinguished by "a reconfiguration of textual iconography into a marionette-
like performance idiom."*

So the young lady who comes to ask her former university lecturer
for advice on marriage is realistically portrayed in the original production but
in the adaptation is masked and costumed expressionistically. Her verbal
delivery was also stylized. So what she stands for in the adaptation becomes
more important than the particular she is in the original. In this leap from one
style to another there exists a kind of 20th Century mini history of approaches
for taking a play from text to stage, from an authoritarian modernist approach
where the text and product is central, to a post-modern concept of invention or
reinvention where process and cross-insemination are major performance
determinants.

The Casebook responds to this change in direction by including
several essays on it; one by Yeo on the text as sacrosanct vis a vis the text as
starting point in a process; one by Sherborne which includes his rational for
approaching the play as he does, together with copious rehearsal notes; and
one performance critique each by William Peterson and Lily Rose Tope who
were present at the Sherborne production, but not the original. Of the
Casebook cast only Yeo is in a position to compare the two performances, but

he is understandably silent on preference.

The First Real Chance?

The general consensus in the Casebook (by all except Yeo) is that

Australian Sherborne takes a rather old-fashioned, flawed and somewhat
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pedestrian play and converts it into a transcultural success through using post-

modern processes which contemporary drama expects. Sherborne: in

a letter to Robert, I expressed considerable reservations about the play. It appeared to
be a first draft, which had failed to undergo the detailed attention and tension of a
writer-director-actor process. There appeared to be vestiges of late Ionesco, though
awkward staged realism and stereotypical stage directions failed to magnify an

implausible structure into compressed analysis and its counterpart of the ridiculous.®

As he sees it Second Chance is about to get its first real chance. Peterson
echoes Sherborne's concerns: "it is almost impossible to imagine how a
realistic staging ... could have successfully driven home the many messages
imbedded in the work while also providing the audience with a high degree of

6

visual stimulation and entertainment ."° In other words it is "impossible to

imagine" that the original could have been successful.

Genesis

This alleged transformation of the play from metaphoric frump to
metaphoric Femme Fatale ironically mirrors the Pygmalionesque narrative of
the play itself. At a time of personal crisis, the unattractive Helen Lee Tip Lee
returns to the office of a former Lecturer in English Literature (Mr Chong in
the first production and Vijay Rao in the second). Greatly angered by the
desertion of her boyfriend of five years she wants Chong to help her find an

alternative husband, but because this request is partly an act of revenge and
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partly the desire for a partner, the new man must have a higher status than the
old one and must posses an MA or a Ph.D. Chong falters in matchmaking,
prevaricating for a few weeks, ultimately informing Helen that all "qualified"
men listed in the university catalogue are either married or confirmed
bachelors.  Partly out of exasperation he suggests she might find someone
herself if she modified her appearance. Taking him literally she returns six
months later transformed: her Singaporean accent has been replaced by
Received Pronunciation and everything that can be tucked, lifted and improved
has been tucked, lifted and improved. As Femme Fatale she leaves Chong
longing unrequitedly for the product he has partially created.

The idea for the play actually came from one of those usually
unsolicited moments in a lecturer's life when the incipient revelation that has
been hovering on the edge of a student's communication for a while is finally

delivered in full force. Yeo writes of the experience:

... one of my former students came to seek my advice for the same reasons as Helen.
But the second scene [the return of the transformed woman] was imagined; Graham
Greene said somewhere that a writer should not set down something which happened
to him or her exactly as it happened. That would be writing a documentary. I am quite
sure that as I wrote I unintentionally subverted my intended message about the
importance of educating for the emotions (what is now called emotional intelligence)

by introducing the absurdist notion of cosmetic surgery.’

If this is the social antecedent responsible for the genesis of play, it
is also worth noting some of the literary cousins of Second Chance. Shaw's
Pygmalion and its concerns about social manipulation has already been

mentioned. The play also mirrors the nemesis of Frankenstein where the
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creature of the doctor's making returns to seek revenge for the part he plays in
the monster's unfulfilled longing. So Chong's new creature in the glamorous
Helen returns to unsettle his neat dull views about himself, his marriage (we
suspect) and his role as an educator.

There are also shades of The Glass Menagerie in Second Chance
when it explores the desire for a magical figure to obliterate the combined
forces of isolation, anomie and spiritual impoverishment. Helen seeks her
versions of William's gentleman caller, that mystical figure who can bridge the
gap between her real life and her imaginary life, between potential and the
actual, between happiness and sadness.

There is the further tragic image of Dickens's Miss Havisham in
Great Expectations whose self can only be negatively sited in lack, absence
and infertility. One of the visual achievements of the Sherborne version is
Helen's Havisham-inspired costume, a grotesque parody of a wedding dress,
an inflexible exoskeleton of hoops and constraints which dictated Helen's
ability to move or not to move. The dress represents the physical embodiment

of a subject trying to exist in a still born role.

Two Version: The Bare Bones

This is Robert Yeo's tabulated comparison of the two versions, which gives

clear picture of the staged differences:

The reunification Yeo mentions here is in the curtain call; he does not imply
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Second Chance

(original)

Setting

Second Chance

(adapted)

Contemporary Singapore of the mid-80s.

Contemporary but not specifically

Singaporean in place or period

"Typical room" of a lecturer in a tertiary

"Untypical room" of a lecturer in a tertiary

institution. institution.
Tllusionist, expressionist set; a boundary
within which lecturer lves, moves.
Symbolic, representing a refuge, a prison.
Character

Both Chinese.

One Indian, the other Chinese, suggesting

perhaps multi-racialism, multi-culturalism.

Previous encounter as lecturer-student.

Previous encounter as lecturer-student and
lovers. Deepens conflict and relationship. He

moves like a trapped person, she a living doll.

Costumes

Literal dress of the period for both.

Lecturer untypically dressed, barefooted.
Helen wears a marionette-like gown, mask

and later, huge conical breasts.
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Dialogue

Alludes to a specific Singaporean issue. | Specific Singaporean allusion largely

Language has strong Singapore English | removed, though there are telling details.

elements. Language universalized.
Furniture
Tape recorder and Helen's handbag. Tape recorder and handbag dropped.

New Furniture includes big table with
computer printouts, files, Helen's shoes.
shopping bag, calling cards, letter. Additions

extend range of symbolic references.

Ending

Ends with Helen leaving but it is ambiguous. | Ends with Helen returning and reuniting with

the lecturer.

the conventional "marriage" one associates with comedy. The characters
meeting in the curtain call of Sherborne's production is certainly out of kilter
with the bleak isolation which consumes the lot of both Helen and Vijay

throughout the production.
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Strengths of the Sherborne Interpretation’: the Absurdity of
(Mis)Education

In both versions the plot of Second Chance is largely the same.
Helen has just been jilted and as a consequence seeks marriage and revenge;
her crisis precipitates one in the life of the lecturer. He must reexamine his
work and status as a lecturer, and loses some confidence in the efficacy of his
former teaching. But more than that he ultimately becomes the scapegoat
through which Helen takes her understandable revenge on mankind. Both find
themselves in radically different worlds than the one they have been led to
expect. This of course is the essence of absurdist theatre, the on-the-spot
revelation that values and beliefs of culture no longer hold meaning, and
because we lose faith in them, the universe itself becomes unintelligible.

As Camus puts it in The Myth of Sisyphus we suddenly find
ourselves "deprived of illusion and of light".” Yeo links the illusion of both
characters to their former dabbling with love-in-practice and love-in-literature,
and not really knowing the difference. In the Sherborne adaptation, Vijay and
Helen have had a previous sexual encounter as student and lecturer, something
which he initially forgets or pretends to forget. I remember your "voice" he
admits evasively in the opening moments. The inclusion of this piece of joint
personal history adds a powerful irony to the play's conclusion when Helen
leaves Vijay powerless with his overwhelming desire for her as Femme Fatale.
For him love-in-practice is pain, ultimately having nothing to do with his

meandering through the canon of love-in-literature.
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Vijay claims to have discovered the difference between love-in-
practice and love-in-literature when he was in school. He retells this story

about a "boy in his class" one who is more than likely himself:

VIJAY : 1 had a teacher once, MRS POH, a very good teacher when it comes to
producing results. If you need an extra A for your A Level, be sure to take
her subject...ENGLISH LITERATURE. There was this classmate of mine,
this boy who was crazy over this girl in my class. Mrs Poh would always
catch him with a question whenever she saw him gazing at this girl with
moon-glazed eyes. He could never answer her. You know what she did?
Kicked him out of the class. LOVE & LITERATURE DO NOT MIX ... She

gave him a choice. LOVE or LIT. He chose wiselyt-he dropped LOVE.

Helen has been lead to believe that that love and literature do mix,
and that their combined force leads her to expect a greater emotional reality
that will find expression in marriage. Marriage she accepts as the meeting
place of sentiment, poetry and social ease. Helen's intelligible world is one
that is marked by the reduction of the complex, always ambiguous text to the
status of empty-headed, easily digested literary aphorism (the first and last
refuge of the desperate lecturer). Helen's ideas about life and love as aphorism
are, of course, gleaned from Vijay's lectures and the social conditioning they
represent. Most of the first scene (over two thirds of the play) is a discussion
between Helen and Vijay about literary text and common cliche F-what they
meant in their past and what they mean now, and how to account for the
difference. As the play opens Helen and Vijay discuss former course content,
but what they are really doing is trying to come to terms with the crumbling

walls of the world of love as aphorism defines it. (It is not coincidental that she
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too has become an English teacher to further broadcast the cultural

misconceptions she has gleaned from Vijay.) Notice too how he

tries

pedantically to limit his responsibility for Helen's predicament:

HELEN : ....Your course was very enjoyable, Mr Rao, especially Jane Austen.

VIJAY : Thank you.

HELEN : Especially Pride and Prejudice (Three times). You remember the opening
lines, "It is the truth"...

BOTH : "..universally acknowledged that a single man in possession of fortune must

be in want of a wife."

HELEN : Wife? How can I forget it. You always said it was the truth.

VIJAY : Actually the quotation goes, "It is a truth"... But yes, I said it was true of

Jane Austen's time and probably has relevance today.

Helen discovers that Austen is "wrong" and that her love-literature world view

has proven to be illusory. Tennyson is the next villain:
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VIJAY : "I hold it true, whate'er befalls
I feel it, when I sorrow most;
'Tis better to have loved and lost

Than never to have loved at all."

HELEN : It's so sad. (Turns on Vijay.) But it's not true, that's the reason I came
to ask you. It's about my love life.
VIJAY : Your what?

HELEN : My life ... My love-life.
VIJAY : Oh.

HELEN : And it's a lie what Tennyson said. I've just loved and lost and I wished
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I had never loved at all. Why did you make me believe it was true?

Yeo's choice of Pride and Prejudice and "In Memoriam" is effective in its
irony. Little does it matter to Helen (and perhaps even Vijay who should know
better) that Austen devotes all of her novel to the debunking of the kind of
formulaic thinking which has entrapped her characters and with which she
opens her work.  Furthermore the love which informs the grief of "In
Memoriam" is of course the love between two men! The literary rendition of
love is often idealistic and while it can intersect reality, it rarely sustains a
close comparison. Artistic expression and lived experience contrast more than
mirror.

Helen discovers that she is now a dazed being in an unfathomable
universe, an essentially absurdist position. In Scene II, when she returns
bedecked in a Madonna inspired Breast Plate, Vijay too is forced to admit
again that sex and literature don't mix either. This is one of the central features
of Yeo's original script and Sherborne fastens to it like a dramatic limpet,
giving his production extraordinary force which banishes other considerations
in the process.

He takes Yeo's "nearly absurd," amputates the "nearly," then turns
it into absolutely absurd. A vein of absurdity is certainly there in the original,
but Sherborne gives it what might be called dramatic steroid treatment. In the
original the audience is warmly invited into the lives of two people in crisis: it
is encouraged to empathize in this crisis, participate in its exposition, and
enjoy the ambiguity of the denouement. The emotional response to
Sherborne's production is quite different. His sticking to the absurdist vein in
the original gives his play an intense, unremitting, and even terrifying

atmosphere.  Helen's masked face carries the hideousness of permanent
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entrapment, and her figure with its grotesque hooped wedding dress and
punitive halter comes straight from a surrealist nightmare. Barefooted Vijay is
dressed in simple dark Indian attire. He paces in his limited space like a
captured animal and perspires profusely throughout as if that were part of the
aesthetic planning.

The new stage direction which calls for a whisper gives an almost

sinister edge to that which was previously rather matter-of-fact:

VIJAY : Sometimes I go as far to say [to the student seeking advice], "If I were you,
I'll do this, but I'm not you and the final choice is yours." (Whispers.

Audience as accomplice.)

That's all I can do. You can't tell them what to do. It's dangerous, especially

if you are a teacher.

Despite his admitted awareness of the dangers on teaching, he nevertheless
glibly and paternalistically tells Helen not only what to believe but also tries to
change her from one literary type to anotherti-from sterile Havisham to

luscious Esther:

VIJAY : All you have to do is change. Look at your shoes. Look at your dress
(Repulsion). Look at your face (Quiet). Those pathetic breasts. Why don't
you do something about the way you look, why don't you change your

appearance?

Sherborne's production notes show that he understands this irony and is going

to push the results to the limit:
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August 30. Helen Lee Tip Yee six months later. Gone, the hideous beauty of bridal
entrapment, a mask effigy of magnified sadness. Helen reappears in a simple day
dress, almost unadorned, but a new image, a-tack-on (attach/attack), metallic breasts,
to ridicule V.J's words..."those pathetic breasts." A construction for V.J's desecration
of female body, a black satire on the occurrence of breast reconstruction amongst
Singapore Chinese women, into western pictorial stereotypes of beauty imagery;
Beauty World!! A Madonna breastplate, in alignment to kitsch symmetry of Howard

Hughes at Hollywood..."°

So we are left with the image of Vijay quivering in a heap of desire for this
creature who is rejecting him, and with the ambiguous transformation of a
would-be Havisham to punitive Femme Fatale. It is the presentation of this
theme of education as absurdity and the realization that it destroys the educator
and the educated which is the strength of the Sherborne production.

But much material in the play was sacrificed as a consequence, the
most notable being the role played by Singapore itself. The city is almost a

third character in the original play.

You Can Take the Boy Out of Singapore ...

In Sherborne's quote above he muses on Helen's new weapon-like
breasts, a satire of the self-mutilation of Singaporean women who want to
become other. What is odd about that comment is his mention of Singapore

itself, for Sherborne saw it as important for his vision to remove Singapore
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from the play, de-localize the text, universalize concerns. William Peterson
ascribes this to his loyalty to the Absurd and calls it "departicularising the
play" the object of which is to make it "more accessible to non-Singaporean
and non-Asian audiences who may not have been familiar with the social
dynamics which informed Yeo's earlier version or the work." He concludes
that this kind of "departicularising”" of text can be of special interest to those

""" In other words cross-

"adapting works to communicate across cultures.
cultural art needs to remove parochial content which can make the play
inaccessible to non-local audiences.

I watched the 1999 production of the original script, and as such
was an audience member both non-Singaporean and non-Asian who was
hitherto unfamiliar with particular Singaporean social dynamics which inform
the text. The play presents those social dynamics with such subtle verve and at
times comic panache that one very easily copes with the relationship between
the characters' predicament as it related to a unique Singaporean context
around which the action occurs. In other words this is what the play is about,
the individual lot in a particular social context which both frees and imprisons
the two participants. The highly professional Sherborne version was gripping
and deeply disturbing but it had an alienating effect on the audience. It was
also unremittingly gloomy.

On the other hand the amateur rough-around-the-edges replay of
the original version in 1999 was more humane and empathic, eliciting a
surprising number of different responses from me. The inclusion of things
Singaporean is one of the main reasons for that, giving this version layer upon
layer of implications which the adaptation did not include. I think it was James
Joyce who quipped that "you can take the boy out of Dublin but you can't take

Dublin out of the boy". The same can be said of Yeo, but more importantly of
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the play itself.

It would be unthinkable to remove things Irish from Yeats' poetry,
or things Russian from War and Peace, or things American from The Crucible
in order to make them more accessible to non-local readers. Universality of
art of any kind arises from the exploration and elucidation of a local issue,
rather than that local issue getting in the way of such application. It is
impossible to remove Singapore from Yeo's drama, prose or poetry without
doing irreparable damage to it in the process.

Even a cursory glance through the verse in Leaving Home, Mother
reveals that the development of the man, his poetic sensibilities and the history
and personality of Singapore are too intertwined in his art to be easily
unwound.”” Poems about marriage are about matrimony in Singapore and how
interplay of the marriage, the psyche of the persona, and particular social
factors combine to make the poem what it is. This is also the case in Second
Chance. In "Coming Home, Baby", for example, the unmarried state is a
comment on the persona's social status but it is also a platform from which the

reader can examine a love-hate relationship to the country:

But before I could
Extricate myself from the inevitable,
it came,
"Are you married?"
I looked at her squarely
And simply said, "Not yet"
"What?" she pretended,
"Who are you waiting for? Miss Singapore, Rosalind Ong,

Mavis Young?"
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I sighed one helleva sigh. This is Singapore all right,
And how much one year back home

Can do to you.

In "A Dragon for the Family" which celebrates the birth of his daughter and
what she means to him, things Singaporean are there in number: the 2.5
million clan members of which she will be part; water rationing at the time;

and Chinese fathers and their need for sons. This is the context of place and
time which makes the birth mean what it does. Without Singapore there is no
birth. The list could go on. Michael Wilding comes to a similar conclusion
that you simply can't take Singapore out of the boy, the man or the work: his

poems

chronicle the developments of an individual consciousness while at the same time
chronicle the developments of Singapore. The parallelism of the poet and the city is
unforced but recurrent. It ... allows the personal to expand into the social, filling out

the individual observation to a public record.'?

If this is obvious for poetry it is equally obvious for the play. I was drawn to
the 1999 production because issues Singaporean were cleverly woven into the
fabric of the play in a non-didactic manner, for they are presented as part of
character not just through character. In Second Chance Yeo 1is first and
foremost a dramatist and not a pedant. In fact he raises far more questions in it
than he answers. Obviously the play is about marriage, but is there such a
thing as Singaporean marriage which differs from the institution elsewhere?

The play would suggest that there is, but you have to go to the original
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production or its 1999 rerun to find it.

Marriage Singapore Style

Ultimately in his poetry Yeo does not know what to think of
marriagetthe is never conclusive about it. It is magical and diabolic,
productive and stultifying, enlightening and ruinous. In "The Newly-Married"
the youthful idealist who wanted to write has lost direction: "I met him/ At the
races/ And he stroked his paunch/ And he ambled about horses and his son."
"Stroked" and "ambled" connote lassitude, self satisfaction and the absence of
dynamism; more damning however is the juxtaposition of "horses" and "son",
both thought of as commodity or entertainment. He is one of the many
"mopped and married complacents" who people Yeo's narrative verse,
interesting foils to Helen in the play for whom marriage is something else
entirely.

For Helen marriage is the way to make poetry and self real, to blend the
promise of romance to the actualities of daily life. Without it she is both caged

"linnet" and benighted "heart" from the Tennyson she and Chong remember:

LECTURER : ...Here goes.
"I envy not in any moods
The captive void of noble rage,
The linnet born within the cage,

That never knew the summer woods."
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(Helen takes out from her handbag her pack of tissues.

LECTURER continues.)

Nor, what may count itself as best,
The heart that never lighted troth

But stagnates in the weed of sloth ...

Tennyson does not of course mean to discuss marriage in this at all, but Helen
automatically pulls the text into that arena. But why? What does she achieve
by doing so? Helen needs to define herself, and feels that marriage is a
definition that meets a range of her needs and expectations. Of course the
irony is that marriage as she accepts it stands outside herself, somewhere else.
Her present identity is therefore only expressed through lack. Jacques Lacan's
description of functional and dysfunctional self imaging described Helen's
circumstance. The infant uses the mirror image of self and other to make sense
of his or her own being and to make early excursions into potency. It is both
a positive and a negative experience, illusory and actual because mirror
"reflection has a coherence which the subject itself lacks." It "is a moment of
alienation, since to know oneself through an external image is to be defined
through self-alienation.""* This kind of identification is universal according to
Lacan and is a means through which we find ourselves and lose ourselves at
the same time.

Yeo comes close to describing this imperfect but unavoidable
balancing act in "Lines for Nita's Birthday" when he almost ruefully suggests
that one sign of adulthood should be the ability to "learn each day how to mix
doubts/ With certainty."

It is natural to love and hate such images of projection, an

0 1940



goboooooooobooOomooo

ambivalence which leads to a healthy narcissistic configuration of self love
and self knowledge, and one, which differentiates between image of self and
image of other. In cases like Helen's self-identity can exist too much in the
external image. For her there is certainty where certainty does not exist.
Through a projected marriage she is consciously trying to turn herself into a
permanent and unchangeable object. Her beingt-he identityt=-is consequently
a kind of self-postponement. Here she seems incapable of reading signs of a
mature relationship with the man since they don't fit with her view of the

certain:

LECTURER: ... were you engaged to be married?

WOMAN: : No, but we sort of went out a lot.

LECTURER : You mean, you were going steady?

WOMAN: : You could say that.

LECTURER : But did he at any time say he was in love with you and might eventually
propose to you?

WOMAN: : No.

LECTURER : Were you really going steady in the last five years? I mean, going
regularly, every week, every day?

WOMAN: :No. You mean going steady is like that?

It is pertinent in the original text that Yeo calls the character "Woman"
indirectly implying that there is insufficient "Helen" about her. We can also
see here that what the object of her affection actually thinks or feels about
things is beside the point in her scheme of things. And the sentiment in the last
line above is more than just expressive of naivete, it points to the absence of a

reality factor through which she separates fact from fantasy, doubt from
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certainty. The pathological strength of her vision of her "external" self is
confirmed when she is driven to find any other man to bring it in to being.
The Lecturer in a moment of unconscious, ugly irony almost agrees with hert-

"Anyone who is prepared to accept you should be good enough."

The State Intervenes: You Can Take a Horse to Water...

To the non-Singaporean or the non-Asian Helen's predicament is
not surprising, after all the jilted woman is on of the stocks of all narrative
tradition anywhere in the world; what is surprising is the concerns she
expresses in an around the situationttthe issue of educational status and its
relationship to marriage and eligibility. The relationship between educational
qualification, matrimony and state intervention is one of the factors that makes
Singaporean marriage unique as an issue. Here Helen links his infidelity to the

fact that he is a graduate of a university, a Canadian one at that:

LECTURER : .... Did he go out with other girls?
WOMAN : Idon't know. I think so, lah. You know he is a graduate of a Canadian
university and he's quite handsome and charming. So I think he must

have other girls he goes out with.
She continues this non sequitur, galled by the fact that she has teacher

certification but that her rival only has A levels, as she sees it a bigger problem

than the fact that she is half his age:
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WOMANUD : Not only that, she's about twenty one and nearly half his age. He's
forty plus. And what's worse, she's only got

A levels and he's a graduate.

If Helen's obsession with educational status and its relationship to
marriage seems odd and irrational, Chong's reply to her is even more telling:
"The Singapore male graduate anyway usually married a girl who's less
qualified that he is." This kind of detail is almost bizarre. Chong's knowledge
is singularly Singaporean and Helen's fixation is a national preoccupation gone
awry.

In Singapore marriage of a particular kind is seen to be in the best
interests of the State as it tries to overcome what it sees as serious problems
with population. Hence the genesis of the controversial Social Development
Unit, which some Singaporeans accept as a surefire sign of the paternalistic
decency of Father State and others as a national embarrassment. According to

Jim Baker it was

established as a dating service for better educated Singaporeans. Serious money was
invested in the programs such as sea cruises for single graduates, a kind of government
"love boat." Parties were organized for the same purpose, and computerized dating
services were set up for graduates .... The SDU continues to function but with limited

success.

The SDU is mentioned both by Helen and Chong in the passage of
their conversations. Chong's information about the relative educational
qualification of marriage partners in Singapore was one of the findings of state

sponsored social research which, among other things, led to the genesis of the
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SDU. Helen laments the exclusivity of the SDU which is for graduates only.
The State sets up expectations for her then robs her of the chance to participate
by limiting potential suitors. But why the SDU? Baker links its birth and
consolidation to grave concerns the government has about population trends in
post-colonial Singapore.

Singapore's spectacular economic success of the 1960s and 1970s
was partly due to the rapid fall in birthrate which previously had been one of
the highest in the world. When visiting the poor semi-literate Chinese family of
a well-loved family employee in "The Other Side of the Seventies,” Yeo
observes that in this kind of family a large number of children is considered to
be "a form of wealth." When the poem is being written this attitude belongs to
a Singapore that is disappearing. Affluence, education and punitive
governmental measures when the number of children went over two had
combined to kill the high birth rate. Ironically this successful reduction in the
60s and 70s became a cause for alarm in the 80s and 90s. Baker records that in
2020 "there will be 117 retired people for every 100 who are working." And
that not only are Singaporeans having "too few babies" but the "wrong people"

are having them."'

"Wrong" people include guest laborers from developing
countries and the seemingly fertile minority Malay community. In the
foreseeable future the racial balance, which makes Singapore what it is, is
about to be thrown out of kilter. Singapore markets itself as a comfortable
multi-cultural society where all races and religions and cultures are celebrated,
but only in so far as the paternalistic core culture can continue to call the shots.

The SDU then was meant to marry the right people to the right
people and produce the right children (even though Malays and other

minorities could participate they were in relatively small numbers). Marriage

and birth becomes one way to ensure the future of the island state. In current
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population manipulation by the state, some people are encouraged to have
fewer children and some encouraged to have more. The division is not based
openly on race (how could it be in a civilized democracy?) but on education.
The poorly educated are still given financial incentives to stop after two
children but university graduates are give financial incentives to have a third
child."”

One of the strongest themes of the play is Yeo's exploration of the
intersection of desires of the state, marriage, educational qualifications and
what happens to a gullible individual who responds to this social manipulation
by taking it at face value. Weaving in and out of Yeo's play (but only through
character and never tendentiously voiced) are Foucault's perspectives on the
state and power. In Surveiller et punir Foucault argues that the disciplines of
the state were originally "required to neutralise dangers, to keep useless or
agitated populations in their place” but once this is accomplished these
"disciplines" are "required to play a positive role, increasing the potential
utility of individuals."™ Helen's psyche becomes the conduit through which
Yeo shows the meeting place of sex and marriage, the discipline of the body
and the control of population. As Singapore is presented in Second Chance it

illustrates well Foucault's notion of the disciplines of state

Singapore—Slogan City
I have noted above that Helen too readily absorbs simplistic life

notions from literature about marriage, about education, and furthermore that

her would-be identity is posited in those platitudes. In its efforts to take
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responsibility for the aesthetic, moral and cultural well-being of the
community the government effectively uses slogans through which to
disseminate all sorts of information which it feels is for the progress and
improvement of all. Much of this is altruistic and admirable. In my last visit
to Singapore in August 1999 there were two highly professional slogan
campaigns providing much of the visual interest in the mass transit stations,
one about the sanctity of the family and the other featuring intriguing
Confucian analects. Whilst there is no doubt that such campaigns assist the
government in its intentions for the nation, writers like Yeo are worried about
the damage they can do. In "One Side of the Seventies" he expresses his
concern about the ease with which one slogan can so easily become passe and

be replaced by another:

That while garden still, we've
Now gone global.

Asia that was instant here
Has now gone international.

It could only happen here.

Where the journey from instant
To international can be
As short as it takes one slogan

To replace another.
In the hands of half-effective or even moderately competent lecturers like

Chong, or in the hands of malleable and gullible students like Helen slogans

can be lethal. They are by nature easily ingested, effortlessly remembered and
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totally reductive. =~ Much of their conversation is either speaking through
cliches, slogans or analects or coming to grips with the discovery that these
sayings are not, in fact, universally true. They manage to work out in a rather
convoluted dialogue that the adage that "love is blind" is actually

meaningless, as are most slogans:

LECTURER:..... You know the old saw, "Love is blind"...

WOMAN : The what Mr Chong?

LECTURER: What? You mean love, love is blind?

WOMAN : No, the word before that, what you said something like "Saw, saw ...?

LECTURER: Saw?

WOMAN  : Yes it sounds like "saw."

LECTURER: Saw? Oh, don't you know ...? I mean, oh, a saw, a cliche, a popular
saying that is sometimes true and sometimes not true.

WOMAN : But is a cliche always untrue? If love is blind, why did he fall in love
with a pretty girl. You know Mr Chong, the girl is quite pretty. That
means love is not blind.

LECTURER: Well, I suppose that's the true part.

WOMAN : Where's the untrue part then?

LECTURER: The untrue part is that he falls in love with a girl half his age, old
enough or young enough to be his daughter. In that sense he's blind.

I suppose, blind enough to ignore the age gap ....

So Chong as representative of the paternalistic force that furthers the use of
slogans, that bases education on them, tries to wriggle out of Helen's
discovery that they are as obfuscative as they are helpful. And after Helen's

return to taunt him with her new found sexual weapons she talks like a
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television advertisement, now using different sloganst-"Try Guy
Laroche...they make glasses for men too"; "they take into account Asian
sizes"; "you should spoil yourself a little." It seems that she has replaced the
poetic aphorism with the economic and the material. Helen has ingested
slogans to the point that her life is ruled by them and like the nation in "One
Side of the Seventies" she has the unfortunate capability of replacing one type
of slogan with another, and doing so in an instant.

Removing Singapore from the play robs it of too much. There are
also two other important aspects of the original which Sherborne chose to
expunge from the text: any hint of stylistic realism and its supposed sexist

content.

Expunging Realism?

The Straits Times review of the 1992 performance saw the twin
specters of "naturalism" and "sexism" as textual bedfellows in the original
script; Peterson also mentions the plays ‘"realistic context," echoing
Sherborne's assessment of the play as being "too held down by conventions of
realism"; and even Yeo writes of the original as a "largely naturalistic play ...
realistically set in Singapore."” When I first read the Casebook 1 mentally
went along with the efficacy of removing old-fashioned realism and replacing
it with more expressionistic abstract alternatives that would allow for, well ...
better theater. I much preferred the tighter script of the adaptation, so was
prepared to be enlightenedt-that is until I watched both productions. To my

surprise and (theoretical) horror I thoroughly enjoyed the original. My
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expectations were turned on their head. Being an audience member was quite
a different thing from being a theorist or a reader.

Why do I prefer the original? Even thought it was sincerely acted it
had all the limitations of an amateur production which don't need enumeration
here, yet I thoroughly enjoyed every minute of it. The adaptation held me at a
some distance, probably just as well when there was so much that was
unsettling in it, but the original invited me in. The plays so-called "realism" is
the means through which its comedy is presented. If there was any laughter in
the adaptation is was the kind of fearful, embarrassed laughter one finds in
absurdist theatre. I say so-called realism because Second Chance uses a certain
kind of realism which needs description. The Casebook misses the fact that
the play isn't an example of conventional realism or naturalism at all, not as
they appear in Ibsen or Dreiser or James. If anything the play is born in a cusp
between traditions of the absurd and the real; after all it is titled a "theatrical
exercise in the nearly absurd.”

What kind of realism is it? The first is George Eliot's realism, one
that used "common life and average experience" to "knit more tightly the
bonds of human sympathy among her readers."” Human sympathy felt by the
audience in the original production was very much linked to the humor
inherent in the script. The Singaporean accentththat engaging and unique
mixture of lilting rhythm and the dropping of final consonants&-made much of
the script very funny. This humor did not have the effect of wiping out the
serious themes of the play; on the contrary, by increasing the human sympathy
the audience feels for the characters we leave with a more complex view of
their lives and the thematic issues involved. What I thought previously to be
clumsy dramaturgical flaws were sources of amusement, like Helen's

producing the tape recording of Chong's earlier phone conversation: "you
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should change your appearance. You know, the way you dress, walk, the way
you look generally ...." This is also an example of the absurd mixing with the
real. By giving the illusion of real people in a real place, the original
production was able to highlight the absurd, not bury it in myth or symbolism
or the inflexibility of masks. This play is not just about the "permanent

non

entrapment”, "perpetual disappointment" and the "magnified sadness" which
are the suggestions of the adapted version.

This cusp of a play actually demonstrates that the absurd and the
Absurd are part of real life as Yeo sees it in contemporary Singapore. Paul
Auster's novel, Leviathan, concludes (in much the same way as does Yeo's
work) that the "real is always ahead of what we can imagine."”' By expunging
the kind of absurd realism which is Second Chance, the Sherborne production

limits the plays disclosure that the world we live in is both real and unreal at

the same time, rational and absurd, meaningful and puzzling.

Expunging Sexism or Red Herring?

Is Second Chance sexist in its original form? The claim is made
several times in the Casebook. Sherborne contends that in the original text
"there appeared a barely masked agenda of sexist scapegoat ...."* In his essay
reacting to the 1992 adaptation, Peterson notes that Sherborne's "initial
response ... included the concern that embedded in the text was a measure of
"structural sexism.'"> The repetition of this charge implies that he agrees with
it. The Straits Times review in the September 14, 1999 edition also jumps on

the bandwagon noting that Second Chance "would have been an incredible
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sexist play, performed at a naturalistic level."* It is worth noting that none of
these claimants saw the original on stage. (I wonder too if the reviewer spoke
to one of the cast or crew before the performance?)

This is not the time to present a long disquisition on sexism in
drama, but the claim can be made that a text is sexist if it willfully or
unconsciously disseminates attitudes, conditions or behaviors which promote
the stereotypification of social roles based on gender. This is certainly not the
case with Second Chance (1988). It exposes the unconscious sexism of both
the lecturer and his former student, but never supports it. The lecturer does
speak paternalistically from the ivory tower, but we know his posturing to be as
much an escape from reality as a celebration of it. His sexist paternalism is
ultimately pathetic as his creation of Femme Fatale returns if not to destroy
him, certainly to destroy part of him. If there is a sexist scapegoat in the play
it is more likely to be the lecturer than Helen.

The play also understands sexist issues surrounding Helen's
metamorphosis: she doesn't become a "mopped and married complacent”
even though she thinks she desperately wants to. Instead she becomes a
parody of seductive womanhood to wreak revenge on the man who jilted her
and the kind of kind man the teacher represents who educates for romance but
cannot deliver. Of course her final triumph is ambiguous. She still relies too
much on her life being defined by arbitrary structures, but at least there is some
pleasure in watching her change from victim to aggressor. She tries to turn
herself into one object, and when that fails she turns herself into another. But at
least it is one partly of her own choosing and one where she has a certain level
of potency. She moves from whimpering to dynamism. And as we leave the
lecturer wallowing in his sexual longing he is responding to the sexist creature

he helped to create through his male gaze. Yeo is certainly not suggesting that
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this is desirable and appropriate or good for either party involved. Merely that
it is so. The play explores sexism subtly and complexly but at no time does it
unwittingly further the aims of the sexism it is trying to expose. No audience
member could come away from the 1988 production not questioning the sexist
undercurrents of education, of fine "art" misused, of Singaporean governmental
paternalism, and above all of sexual role and sexual type, and even the
institution of marriage itself. They might enjoy Helen's metamorphosis but it
is an alloyed enjoyment since it highlights the limitations of being female.
This play is thoroughly anti-sexist from the first word of the dialogue to
the last. I can only assume that it's alleged sexism is a red herring that being
au courant unfalteringly flipped and flopped from one hand to another. I hope
it has finally run out of steam, or more correctly, air. As with beauty, sexism is

in the eye of the beholder.

The Unspoken Transcultural Voice?

What is to be gained when the forces of two cultures join to
produce anything, for example the adaptation of Second Chance? Intercultural
discernment? Cross fertilization?  Bi-cultural understanding?  Sherborne

admits his aim is something like this early in the Casebook:

Eugenio Barba, in a gentle reminder of intercultural flux states in his preface to The
Paper Canoe: "We have something to exchange as so we travel to meet." It is a
position this Casebook acknowledges; the personal interaction beside the unstated

transcultural voice.”
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But fruitful cross-cultural experience must retain something of the local in it
for without it there is no culture to cross. If I watch a play from Singapore as
a foreigner, an outsider, and soak in much about the place and the time, and
feel I am closer to understanding the complexities which go to making the
place what it is, then that is genuine cross-cultural interchange. The 1992
adaptation of Second Chance, which removed as much of the Singaporean
content as it was possible to remove, politics and humor especially, was simply
too reductive, albeit sincerely and co-operatively delivered.

You would think that post-colonial scars which mark every
Singaporean in some way or another would have made them wary of other
subtle forms of imperialism. Even the aesthetic which is, after all, only the

political made beautiful.

i e

! Quoted in Donald Keene's "Introduction" to Five Modern No Plays by Yukio Mishima (Tokyo:
Charles Tuttle Company, 1967) vii. The performance was staged in 1878 by his Japanese hosts
who felt it would be politic to expose him to something from the traditional Japanese canon.

2 Robert Yeo & Guy Sherborne, Second Chance: A Cross Cultural Theatre Casebook
(Singapore: Theatre Works (S) Ltd., 1996).

3 T viewed both the 1992 and 1999 productions. The latter, though including some minor textual
revision, was very close to the original production in staging and in sentiment.

4 Sherborne, Casebook 1.

5 Sherborne, Casebook 34.

¢ Peterson, Casebook 7.

7 Extracted from a letter to the writer from Yeo, 8 September 1999.

8 . . - . . .
I frequently write things like "Sherborne's adaptation" or "Sherborne's version" when referring
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to the 1992 production. In doing so I do not wish to imply that it is his production. I
acknowledge that the 1992 production was the result of a group dynamic. I only write of it as
his for convenience.

° Quoted in M.H. Abrams, A Glossary of Literary Terms (New York: Holt, Rinehart and Winston,
Inc., 1971) 86.

10 Sherborne, Casebook 56-7.

I Peterson, Casebook 7.

12 Robert Yeo, Leaving Home, Mother: Selected Poems (Singapore: Angsana Books, 1999).

13 Michael Wilding, "Introduction," Leaving Home, Mother 11.

4 Madan Sarup, An Introductory Guide to Post-structuralism and Postmodernism (Athens:
University of Georgia Press, 1989) 27.

15 Jim Baker, A Popular History of Malaysian and Singapore (Singapore: Times Books
International, 1999) 384-5.

16 Baker 381-383.

17 Baker 384.

18 Foucault quoted in Francois Ewald, "A power without an exterior" in Timothy J. Armstrong,
Ed., Michel Foucault: Philosopher (New York: Routledge, 1992) 169.

19 Casebook 6, 18, & 17 respectively.

20 Quoted in C. Hugh Holman & William Harmon, eds., A Handbook to Literature (New York:
Macmillan Publishing Company, 1986) 413.

2! Paul Auster Leviathan (New York: Penguin Books, 1992)

22 Sherborne, Casebook 34.

23 Peterson, Casebook 4.

2* Quoted in Casebook 32.

25 Sherborne, Casebook 2.
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