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INTERNATIONAL EDUCATION
OR CULTURAL IMPERIALISM?
REASSESSING TEACHING ENGLISH
IN JAPAN

gobobooobobooobooooobooooboooooboon

Michael Kindler' / George Watt®
0000000000 /00000000

Key words:  Teaching English in Japan, Japan English Teachers, JET,
Assistant Language Teachers, ALT, elementary education,
secondary education, high school education, higher education

Abstract

This review examines complaints about both Japanese students and the Japanese educational system
commonly expressed by Japan English Teachers (JETS) or Assistant Language Teachers (ALTS). It
guestions some of the premises by which these comments are constructed and shows that teaching
English in Japan can be most rewarding if the approach to it is reconsidered. This review of what it
means to teach English in Japan of course acknowledges the undisputed importance of raising levels
of achievement of English and shows some cultural differences of perception which need to be met
with sensitivity, not disdain. It further discusses some factors within Japan, and some within the for-
eign or Western teacher, which need to be realized and appreciated in order for there to be significant
educational profit for al involved stake holders. Success can come about if the aspirant(s) bring sen-
sitivity to cultural difference without losing sight of their ability to promote global education through
language by addressing common human educational goals and priorities. Internationalizing the cur-
riculum is also about internationalizing teaching practice. This is achieved through mutual respect
and a collaborative approach to improved learning outcomes. Itisarrived at by harnessing the best of
severa learning and teaching approaches, not from remaining with a rather monocular cultural or ped-
agogical viewpoint.
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I ntroduction

What is it like to be a foreign teacher in Japan? Of course there are as many

different answers to that question as there are teachers posted to this country,

but there are neverthel ess common reactions that many foreign teachers share’.

Thisreview intendsto:-

1.

Examine common complaints about both Japanese students and the Japanese
educational system. This can tell you a lot about both students and system
and can lead to important suggestions for improvement in teaching method-
ology and approach to Japanese students in schools and universities.
Reform of the Japanese educational system is urgently needed, and this is
acknowledged in some circles, such as the Monbusho'.

Comment on criticism of the Japanese Educational system. By listening to
such criticism one can often learn more about the preoccupations and pre-
conceived ideas of the foreign teachers doing the complaining. This can
lead to an interesting critique of a rather entrenched and largely unconscious
inflexibility which is common in many native English (mostly foreign)
teachersin Japan (who are mostly Westerners).

Disclose our reactions to teaching in Japan. As two persons who have
taught in Australia (high schools and universities) for many years and who
are now working in Japan, we would also like to inform readers of this arti-
cle of the richness and many benefits of working across cultures.

Highlight the importance of continued local and national efforts to improve

the average level of English ability, which is at the moment too low.

The main challenge anybody faces who comes to a new country is the ability to

adapt to a different culture, language and ways of doing things. Teaching in a
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new country can be experienced as personally threatening, or personally enrich-
ing, depending on one's own point of departure and perception. The many ALT
(Assistant Language Teachers) and JET (Japan English Teachers) who are most-
ly young, graduated though not necessarily educationally qualified, face many

such challenges when they first arrive.

ALTs and JETs are right when they document an inflexible education system in
Japanese high schools that is exam driven and therefore has little or no place for
valuing speaking. Japanese high school teachers are compelled to cover highly
detailed textbooks that are geared towards grammatical mastery, and annual
exams that determine entrance to a highly stratified and not always objectively
determined educational system.

Teaching approaches learned in ESL courses in Australia, England, the US or
Canada do not necessarily readily transfer to Japan. That is neither the fault of
Japan or the West, but simply a derivative of entirely different conceptualiza-
tions of the role of education. Current Japanese high school learning is geared
towards memorization, towards mastery of grammatical form, towards making
students efficient readers and decoders of text. That is their success.
Furthermore, al these skills have great intrinsic and extrinsic value, something
ignored by supporters of pure conversational method.

Japanese school |learning habits are not geared towards creative problem solv-
ing, are not geared towards talking, thinking independently, or Socratic dialogi-
cal engagements. The individual is negligible in a group centered, team based
way of working inside the norm. Divergent thinking is entirely discouraged. It
is no wonder therefore that the typical Japanese worker is highly specialized,

silent and mostly defines work in terms of visible productivity, rather than intel-
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lectual weight. A notable exception is Japanese art, which is to be praised for
its neo-classical purity of form, originality and sheer beauty and appeal, often

located within simple clear lines.

The experience of young Western graduates who complete a teaching contract
varies. Recent experiences are well illustrated and summed up by six interviews
with recent or current participants in the JET program. Their experience var-
ied. One participant, Duncan Gregory, was not used at al in his assigned high
school, because university entrance academic English did not call for commu-
nicative discussions in the classroom. Mitchell Siemens-Rhodes was used in his
non-academic high school but discipline problems interfered with learning.
Only one of the six teachers who wrote of their lot, Lori Baret, felt that her
school was using her well. Though she also pointed out that she felt that some
of the English teaching staff reacted as if they were forced to use her and felt
that her contribution somehow interfered with their * real’ education.

Teaching in Japan is often accompanied by two sorts of complaints. one set
about the system and one set about the students. Obviously both sets interrel ate.

We will separate them for the purpose of summary (as did the original article).

THE SYSTEM

As these observers see it there are several things wrong with the educational
system in Japan. The fact that schools are in effect still streamed according to
academic ability means that some schools concentrate only on university
entrance exams at the expense of the student's general education. It is a com-
monplace that the most important point in the lifespan of a Japanese person is

the university entrance exam.
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That will determine not only the university attended but also the level of job and
kind of job that is inextricably linked to that tertiary institution. So & high
quality education” has often little to do with education and a great deal with the
kudos that rightly or wrongly attaches itself to the degree-conferring ingtitution.
In Anglo-Saxon environments this is often referred to as the old school tie. In
Japan, the name of the University is often more important than the course con-

tent, at least for job seekers, though not necessarily so for knowledge seekers.

Though not stated in the article, most government departments and the manage-
ment of large corporations are still in the hands of male graduates from a hand-
ful of universities in a country that boasts more than 600 tertiary institutions.
Furthermore there are only about 2,000 companies in Japan with more than
1000 employees so it is not difficult to staff this number of companies with
graduates from a few high ranking ingtitutions. With such a highly selective
system, there is too much at stake for academic high schools to be bothered with
effective English speaking and listening which are not examined for university

entrance.

The ability to learn by rote and repeat information is still the most highly valued
skill in the Japanese education system. Then other schools, which are filled
with the also-rans, are too busy dealing with partly attending, often absent, diffi-
cult students with low motivation to worry about including English communica-
tion, something, which is actually seen as entirely abstract and irrelevant in such

aclassroom environment.

The monolith of Japanese culture often has an overpowering effect on incoming

foreign teachersand it is easy to be overwhelmed by it. The trgjectory of mono-
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cultural and homogeneous Japan® remains pervasive and seemingly immutable.
It is a straight jacket that domineers educational practice as well as civic and

businesslife.

However, by communicating with students of English as human beings, rather
than cultural representatives, it is gradually possible to work through this seem-
ing barrier. In thisinformation or knowledge society, national and cultura bor-
ders are diminishing and the need to communicate in English is the only issue.

Indeed, the government has said that

Japan should aim at having al citizens acquire a working knowledge of English, and debate

whether to make English an official second language’

THE STUDENTS

The Japan English Teachers (JET) interviewed in the article generally com-
plained about the absence of motivation both by academic and non-academic
students. They complain that the students are insufficiently creative, not verbal-
ly outgoing, very poor at debate and lateral thinking and not verbally able to

express their thoughts and attitudes.

THE COMPLAINANTS

It isall too easy to complain about the Japanese educational system. In fact too
easy. In many ways this essay agrees with some of the complaints that JET
teachers have made, but it also argues that we should be wary of our motivation
for being critical. We also suggest that preconceived loyalty, conscious or
unconscious, to Western educational ideals (ones which are accepted as the sine

gua non for all educational practice) can lead to a sense of failure in an overseas
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setting.

This is often precisely what happens. Over and over again foreign teacher will
say to themselves this is not what education is about. This is the subtext of
these kinds of comments: “ | soon discovered that all the ways | had been
trained to teach a language just didn't work in a Japanese junior high school.”

It therefore follows ipso facto that the school system is at fault. So before any
progress can be made the “ whole system needs to change.” This view has it
that because the system does not stimulate students, it is impossible for us to
stimulate students. Because the native English teacher is not given enough
classroom time “ oral communication is really unachievable.” These teachers
might as well say this: “ Because the model of my training does not fit the
model of the school system | cannot work well nor make a reasonable contribu-

tion under the prevailing system”.

There is something quite irrational at work here. The JET complainants say that
they want to come to a foreign country for different experiences and to have an
educational adventure. But then they feel defeated when the system is not the
same as it is at home and when Japanese students or the educational system do

not fit the expected mold.

We Westerners frequently have too narrow a view of what communication is,
having especia expectations when teaching a communication language course.
We are a very verba culture. By and large we talk alot. But the Japanese do
not. Thisiseasily noticeable in a crowded Tokyo subway train. If there are 100
Japanese in one carriage (or more!) and five Westerners, more often than not

the five Westerners make more noise than the Japanese put together and can
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easily be heard over the 100 Japanese. But does it mean that Western communi-
cation is superior to Eastern? Hardly. Silent communication, as we have

learned, is a Japanese art form that also manages to say very much indeed.

EYE AND BODY LANGUAGE

Anyone who wants to teach in Japan should be aware that notions about com-
munication and traditions of communication are very different indeed. Japan
has been an isolated mono-culture for several thousand years. Compared to
Western multicultural societies (where open spoken communication is essential)
thereis a common understanding of things between people which islargely non-
verbal.

The quiet and many subtleties of the ways Japanese understand each other can
come through a quick subtle glance or perhaps a dlight tilt of the head when
responding to a question or suggestion, or a gentle aimost imperceptible draw-
ing in of breath through the teeth. There are no words in Japanese for the direct
English NO or YES and since they do not feel comfortable using either they will
often say “ maybe’. We think that any evaluation of teaching Japanese stu-
dents or any curriculum designed to cater for them must allow for different
approaches to spoken and non spoken communication. The complainants in the
article seem to suggest that they are merely dealing with poor versions of

Western communicators.

Many Western educators who have worked in the Far East have a predilection
for bloating the importance of their role as educators, possessing a heroic view
of education, which is outside the realm of more common sense expectations.

“ It's difficult to see the impact we have,” mentions one JET teacher in Japan,
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“ but | think, over time, it could be tremendous.” On the surface this looks like
supreme optimism in the face of general difficulties. The sub-text implies
something else entirely. If our impact is not tremendous then we fail as educa
tors. It istime we educators were more realistic and enjoyed the small gains we

make, especially when teaching in Japan.

Teaching English in the Far East begins to make gains when there is a respect
for mutual cultures, rather than the patronizing of one on the basis that it is
English-impoverished, and the championing of another on the basis that it is
English-enriched. Underpinning any language are cultural values the signifi-
cance of which is phenomena and complex, and only when an appreciation of

that complexity is made is there room for educational progress.

TEACHING

Teaching has been defined in many ways in the West and in the East, from the
Confucian to the mastery of calligraphy, basic skills, from transmission models
of education to more interactive paths of inquiry. Teachers talk of bottom up
inductive models, top down deductive teaching, teacher centered learning, stu-
dent centered learning, open learning, direct instruction and many more terms

abound in this multi-faceted profession.

Teaching in Japan means fundamentally asking what is the pedagogica basis of
instruction. By what method should a language teacher instruct? The short
answer is by the method that works best. The medium term answer is through a
negotiated curriculum. The longer answer involves considering and testing a
range of variant methods, some of which are contained in text books on the sub-

ject of teaching English in Japan. Some of which are found in text books of
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pedagogica method, and many others of which are found in understanding the
educational history and cultural characteristics of Japanese people, and by being
sensitive to those in the pursuit of one's teaching objectives, and not being

patronizing.

MONBUSHO

The Monbusho is the Ministry of Education in Tokyo which determines policy
the funding of which does not always trickle down to the actual schools but gets
held up at various prefectural and city levels. In fairness, the Monbusho has
written about the need for educational reform in Japan, among which it urges to
reduce the school week to five days, a welcome initiative though slow in its

implementation.

Further, the Monbusho has identified the need to move away from an overly tra-
ditional grammatical approach to the teaching of English and towards the pro-
motion of more ora based classroom learning. In fact, for 2001 the Monbusho
has urged all elementary schools to consider introducing English classes.
Indeed, one of Japan's 10 goals for the 21st Century identifies the need for all
Japanese to develop an ability to communicate internationally, and that is
English (Japan Times, January 20, 2000).

So thereisapolitical recognition of the need for reform, athough the last centu-
ry and its accompanying highly industrialized models of learning are not easily
shed in this new information-rich age. One reason for this is because of the

quality of teacher education and the place of the (high quality) text book indus-
try in Japan.
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The Japanese have arguably spearheaded and devel oped beyond belief the tech-
nological revolution and refinement in the manufacture of hardware in the
audio, photo, computer, information and auto technologies, and are the fastest
society in embracing the digital revolution in this respect. But they are often
amazingly poor users of the same technology when it comes to teaching, and
thisis another reason why reform is needed: to overhaul teaching methodologies
from the industrial to the information centered societies, availing ourselves of

often brilliant technology that is accessible now.

In fact, many schools are slow connectors to the internet, home ownership of
computers is lower than in the West, and the language barrier often isolates
Japanese users from travelling the internet globally, confining themselves to
checking the TOPIX (Tokyo Stock Exchange) and the best overseas travel pack-
ages available domestically. E-mail is available now on mobile telephones
together with internet searching devices that are hand held, but the domain of
that information intercourse remains bounded by the barriers of language, a lan-

guage further problematized by three alphabets, Hiragana, Katakana, and Kanji.

THE INHIBITOR OF KATAKANA

Learning English in Japan would be infinitely easier if katakana could be abol-
ished. The authors believe that the largest hurdle towards internationalizing
Japanese people is actually one of these alphabets, katakana, which attempts to
appropriate foreign (mostly English) words and sounds into a most unnecessary
additional alphabet.

This would not force an abandonment of cultural identity at al, as it is neologi-

cal and Western anyway, as is Romgji, this alphabet. Having two such alpha
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bets competing along side each other on Restaurant menus is an entirely waste-
ful and unnecessary aphabetic duplication, an actual impediment rather than a

learning aide. Does anybody want to join our Abolish-Katakana Campaign?

Though not institutionalized like the French Academy, there has been a move-
ment in Japan to keep the language “ pure’. But of course like al pure lan-
guages Japanese is anything but, being an amalgam of spoken aboriginal
Japanese languages and written Chinese. One of the ways to keep the language
pure is the syllabary Katakana, which is to be used to write every foreign word,
introduced into the language. All well and good except when it comes to learn
English through Katakana. The fact that the number and kind of syllables in
Katakana preclude accurate trandliteration from English does not seem to have
caused any ripples in academic and educational circles, yet Katakana remains
one of the most obvious reasons the Japanese do not learn English well. Here

are afew examples:

English Word Katakana Trandliteration : Actua Spoken Sound
McDonald's ma-ku-do-na-ru-do
Service sa-bee-su
Drive-through do-ra-ee-bu su-roo
Hot coffee hott-o co-hee
Hamburger ha-n-ba-ga

A teacher's wandering round any Japanese English class in vocabulary, dictation
or listening exercise will reveal many students trying to work through Katakana.
Relying on Katakana, students first learn to access the word, cope with the
mutated Katakana trangliteration of it, then learn the correct English spelling
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and pronunciation. The latter is difficult enough without the intermediary of the

Japanese syllabary.

There are many reasons why Japanese students are, relatively speaking, very
poor learners of English, and this is not the place to enumerate them. But we
feel sure that learning English and Katakana at the same time is counter-produc-

tive and misleading.

THE IMPORTANCE OF IMPROVING LEVELS OF ENGLISH
IN JAPAN

The first important thing is to come to the Japanese language class accepting
that you are going to teach a language class in Japan. Though that sentence
seems to do little more than bite its own tail it does have a point. There is no
use railing against the students because they are not like American students or
Italians or Brazilians. A good teacher has to start with the people in his/her
classroom. If teachers expand their view of what and how to teach, and struc-
ture their curriculum and methodology to suit the students in front of them, then
we suspect that this is the major way language levels will rise in this country.

And rise they must.

There is great concern in the corporate sector that levels of English among
employees should improve urgently. But why urgently? There is general con-
sensus that business methodology employed throughout the post-war economic
miracle no longer serves the nation well. Despite being one of the wealthiest
nations on earth, getting out of the post-bubble recession seems to be mon-
stroudly difficult and very slow. It isgenerally accepted that until business prac-

tice can understand and borrow from micro and macro-economic models from
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other developed and developing nations that Japan will remain in a kind of
impotent vacuum. And unless the English level of executives can cope with

complex international communication, Japan will remain in the doldrums.

So it is not surprising that according to one report in the Daily Yomiuri (April

26, 2000) many Japanese companies are linking TOEIC scores to promotion.

According to a survey conducted by the Institute for International Business
Communication, which is in charge of administering the TOEIC test in Japan, 10.2 percent
of companies require stipulated scoresin the test as a prerequisite for promotion. The survey
results were based on replies received from 758 companies.

The survey also showed that 238 companies, or 32.7 percent, intend to make good

resultsin the test amajor requirement for promotion to section chief or above.

Companies include the following: textile giant Teijin Ltd., which will require a
score of 500 or more for promotion to section chief and above; IBM will require
a score of 730 for position of deputy departmental chief and above. Even com-
panies from other non English speaking nations, like Renault in Japan, see the
writing on the wall and conduct much business in English and many written

documents are only produced in English.

The implications for educators and the ramifications for currently enrolled stu-
dents are many and complex. Language proficiency presents a challenge even
for students in the elite universities, and provides a gateway for language effi-
cient students from universities that are not generally highly regarded by the
establishment. In other words a company requiring a high TOEIC score for

appointment or promotion will take a well-prepared graduate from a lesser insti-
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tution over a poorly prepared graduate from an elite university. For the first
time there will be a more democratic level playing field for graduates from dif-

fering tertiary institutions.

NEW TOEFL TEST.

The ETS (Educationa Testing Service, Princeton University) is in the process
of introducing a new computerized TOEFL test. They have just published data
on research undertaken with 50,000 candidates assessed by the new test. From
98 nationalities included in the sample Japanese students were in 94" place.
Only students from United Arab Emirates, Kuwait, Saudi Arabia and North

Koreawere less able than the Japanese who took the new test.

CONCLUSION

The task then of delivering intercultural studies and teaching English as
instanced in two Japanese Universities, you might come to think, is an impossi-
bly difficult one. Our very positive experience has been the reverse, very posi-
tive, and we write to explain why. Because students are exhausted by skill-cen-
tered and arguably outmoded teaching approaches that are teacher centered,
they are more than ready to be stimulated by Western approaches that have been

carefully selected for reasons of reforming and innovating the learning process.

What helps us is an entire entertainment industry, from Titanic up, which con-
veys music, karaoke lyrics, feature films and noted western actors that have a
high appeal rating in Japan. The penetration of Western entertainment media
has the momentum of an avalanche, and is relentless with its onslaught, be it
Walt Disney or Julia Roberts, Mel Gibson or Sean Connery, Brad Pitt or Keanu

Reeves.
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Of course it is true that Japanese are the least successful speakers of English
among Asian people, behind China, South Korea, Hong Kong, Taiwan, and cer-
tainly Singapore where English is the dominant medium of instruction. But that
does not mean that they are less able, simply that they have to be brought into
the realm of more interactive and personalized learning where their individual

oral expression, opinion and creative thinking is valued.

These latter attributes are, as we know in the West, inherently and intrinsically
valuable, and personally rewarding. Thereis an adrenalized buzz that accompa:
nies a fluent oral expression of an idea that generates an electricity in a class-
room. Why? Becauseit isjust that, and because it allows the positioning of the
speaker within an intellectual domain that separates him or her from another,

and challenges for aresponse.

It is inappropriate to damn Japanese learners for being silent, as their ability to
communicate with their eyes, with silence, and the slightest of gesture is so
overpoweringly strong as to place another language at learning's disposal. It is
such challenges that cause a western teacher to rethink how to interact, and how

to deliver the product.

A huge given advantage about teaching in Japan is that there is an enormous
culturally originating commitment to learning and self-improvement, so that
motivation is actually quite high, certainly as a generalization much higher than

in many nationsin the West.

Against that works the fact that many Japanese university students live in the
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belief that once they are in a university, their degree is assured irrespective of
the rate of their progress or participation. Thisis still widely true, though west-
ern assessment strategies, which reward quality and penalize poor efforts are
waking up many to the importance of what university education is actually

meant to be about.

The key to working successfully in Japan is to think internationally, cross-cul-

turally. What does this means? It means rethinking what and how we teach.

WHAT ?

It means to rethink the basic value of text, in other words, what it is we want to
teach. We regularly use short video clips, pictures, group work, problem solv-
ing approaches which are littered with small decisions that the learner has to
make which are theirs, so that they own the learning. 1t meansto value different
cultures equally, avoid their collisionary potential and capitalize on the common

ground between them.

HOW ?

So succeeding in Japan as a teacher is about showing students that learning is an
international phenomenon, not a unique Japanese chore, showing them the beau-
ty and the joy of an idea, a story, a three-line conversation. English teachersin
English speaking countries know this as critical literacy, reading against the
text, questioning its overt and hidden messages, interrogating its presences as
much as its absences, locating power, bias, gender, the human condition and

identify atext's value and enjoyment.

This kind of work displays a subtlety and an excitement that is deeply rewarding
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for those who have the patience to work through such ideas. It is such critical
literacy, combined with postmodern approaches to text and language that char-

acterize success when working in an information-rich, English-poor society.
The answer is to internationalize learning in Japan, and to globalize the curricu-
lum in respect of teaching content across cultures. This makes learning unique-
ly accessible, interesting, universally relevant and enjoyable.
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21* Century, as reported in Japan Times, January 20, 2000. Thisis the second one. The others con-
cerned analysing Japanese latent and potential strengths, voting age, immigration, the nature of self
defense, a re-examination of top-down rule, and a resilient optimism and practical imagination for

the 21* century.
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rGyagar skad du/ Prat tya/ sa mud padahri da yazl byakhya nal/
Bod skad du/ rTen ci nD 'brel par 'byunD ba'i sfi nD pé rnam par bsad pa'//
‘Jam dpal gzo nur gyur palaphyag 'tsatl3 lol/

'di la dge sbyor? [2a2] fian 'dod pa miian pa danD// gzur? ba dar%/ khor? du
chud par bya ba dar%/ rtog pa daH sel nus pa darg Idan bai sob mazig// slobs
dpon gyi gan du 'or@s nas// de bzin gsegs pa'ri3 bstan pa las brtsams te/ 'di skad
'dri "o/ [2a3] bcom |dan 'das 'di lal/

yan lag bye brag bcu gﬁisganE/L/
thub pasrten ‘byuansunDs dedag// (k.1ab)
gain du bsdu bar bita b thos par ‘tshal lo//

de chos de dag gi de kho na fiid 'dri bar rig nas// [2a4] slobs dpon gyis 'di
skad ces

bu//

fion moms las daiT sdug bsiTal dai/
gsum po dag du zad par 'dus/ (k.1cd)
“Ses g&al'zirq zur phyin pali tshigs 'di smras so//

de labcu dar? ghis ni bcu ghiso/ [2bl1] yan lag rnams fiid bye brag yin bas
nall yan lag bye brag ste/ 'sir?rta'i yan lag bzin du/ yan lag du gyurlczi pa bstan
to//

sku dar? gsuthub pas na thub pa 'o// thub pa des gsur% pa'zes bya ba ni/
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bstan pa daH bsad pazes [2b2] bya baﬁ1 rnams grar%su gtogs pa'ol/
de yar? rar? bzin dar%/ r?es pa dar% skyes bu dar%/ gzan larag las pa dar%
dbarg phyug dar@/ dus danD// r?o bo fid dar%/ ‘dod rgyal dar% gnam gyis bskos pa
daiil gyi na [2b3] la stsogs pali rgyu mams las byult ba ni mayin te/ dé ni rten
cif"brel par 'byurrbad//
yan Iaﬁ bye brag bcu gfiis po &7 dag ni// fion mor?s pa daH las dar;/L sdug
bsnDaI rnams su gcig la gcig [2b4] brten te/ mdur@ khyim gyi tshul du gsum po
dag du zad par ‘dus par 'gyur ro//
zad par-zes byabani malus parzes bya ba%i) thatshig go//
dris pa fion mor% pa rnams ni gar%/ |3S ni gar? sdug bsr?al ni gar%/ rten pali
bye brag 'di dag gah'du & Itar [0 0 T2b0) 3al] bsdu bar ‘gyurd//
smras pal/
danDpo brgyad danDdgu fion monDslzl4 (k.2a)
bye brag bcu gfiis kyi danD po ni marig péf/ brgyad pani sred p§?/ dgu pani len
paste/ 'di gsum ni fion mor?s pa rnams surses par byaol/ [3a2]
lasde gar@ze na/l/
gfiis daiTbcu palasyin tel/ (k.2b)
ghiis pa ni 'du byed/ bcu pa ni srig pa ste/ chos dzl9 giiis ni las su bsdu bar ses par
bya'ol/
Ihag ma bdun yarsdug bl yini/ (k.2c) [3a3]
fion mor?s pa darg las su bsdus pali bye brasg2 de dag gi Ihag ma/ bye brag bdun po
garg yin ba de dag ni/ sdug bsnDaI du bsdu bar ses par bya ste/ 'di Ita ste rnams par
“ses pa dar? myirq darq gzugs dar% skye mcefj3 drug dau% reg pa d [3a4] tshor ba
dar% skye ba dar% rgasi rnams so'//
yalgzes bya bali sgra ni/ bsdu ba ste// sdug pa dar? bral ba daH myi sdug pa
darg phrad pa dar% ‘dod pas phorles pai sdug bsnDal rnams sdud do//
[beu gfiis chos ni gsum du 'dus// (k.2d)]
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de ‘i phyir chos bcu gfiis po 'di dag ni las d [3b1] fion mor?s pa dar% sdug
bsr|1jal rnams su 'dus pé?“s&s par byao//
ni-zes bya baii sgri ni// Ihag pail tshig bead paii don te/ mdo las bstan pai
chos rnams ni// ‘di dag du zad kyi// d& las gzan ci ya myed do'zes gchad paol/
[3b2]
dris pa de dag ni/ 'tsal nal/ fion moits pa daft las dahf sdug sl ‘di dad//
gar|1j las gar|1j 'byur'wj ba bstan du gsold/
smras pal/
gsum po dag Iasgﬁis'byu#ste// (k.3a)
fion mor?s pazes byaba gsum po dag lag/ las [3b3]'s£ byabagfiis ‘byur? r?o//
gfiis las bdun *byufil/ (k.30%)
sdug bsrgal'zes byaba gor? du bstan parnams so'//
bdun las kyafil/
gsum "byuhl/ (k.3b%Y)
fion mor?s pa‘zes bya ba rnams so'// yar? fion mor?s pséi gsum po dé dag lag/ [Ias;:]2
giiis ‘byun stel/
srid pa'i 'khor lo de//
fiid ni yaiTdaiTyairdu 'khord// (k.3¢d)
srid pa ni gsum ste/ 'dod pa dar% gzugs dal% gzugs myed parzes by5a4 ste/ de dag
du myi sdod par 'khor bai 'khor lor [4al] gyurd pal/ so so'i skye bo'i Yjig rten c?f
bdag fiid kun du 'phyan to//
ni-zes bya bali sgrk—’a6 ni/ r?% pa myed par bstan pai don te// ji Itar 'khor lo
rims gyis 'khor ba de Itar srid pa rnams su 'byurq ba ma yin gyi/l rQeS pa [4a2]
myed par bstan to//
dris pa// 'o nalus thams cad kyi dbar? phyug sems can‘zes bgyi ba dé garq
lags// de'i bgyid pani ci Itabu//

smras pal/
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‘grokunrgyu darg‘bras bu ste// (k.4a)
btags pa magtogs [4a3] par//
‘di 13 sems can gzan ci'ai myed// (k.4b)
'di ni yar? dag p? brtageé ba ste// btags pa tsam ni ma yin no// btags patsam gyi
yuel6 du yod pa de ni rdzas su yod par myi rur@ r@o//
dris pa/ [4a4] gdl te de Itar nal ‘o na jig rten 'di nas 'jig rten pha rol du su
mchi'//
smras pa/ 'di nas 'jig rten pha rol du dr?os pg rdul phra mo tsam yar? myi
'pho ste/ 'on kyar%/
stonDpa kho na'i chosrnamslag/
storg pa'i chos rnams[4bl] ‘byunD bar zad// (k.4cd)
bdag dart bdag gi myed paii chos fion mos pa dai/ 128 rgyur gyur pd Ima po
stor% ba rnams las// bdag darq bdag 97: myed pa sdug bsr?al du brjod pa// 'bras
bur btag® paii chos stolt p& bdun po da [4b2] ‘byufTbar ‘gyur ro'zes byabaii tha
tsi§ gol/ D
de ni 'di skad du// bdag darg bdag gi myed la// de dag phan tshun du yan
[bdag d bdag gs|l mayin te/ 'on kyarq rar|1j bzin gyis bdag myed pai chos rnams
las/ rarg bzin gyis bdag myed [4b3] pai chos rnams ‘byur? bar de Itar khor? du
chud par bya'o'zes bstan pa yin no//
'dir dris pa/ rar|1j bzin gyis bdag ma mcis pai chos kho na dag las// ralg] bzin
gyis bdag mar]gpiss4 pai chos[4b4] kho nadag ‘byur? ba'di ladpe chi mcig//
'dir smras pal/
khaton mar mye myeIorQrgya‘//
mye 88l sa bon skyur dafsgras// (k.5ab)
dpe 'di rnams d btagaé pas kyarq rar? bzin gyis bdag myed pa dar%/ jig rten pha
rol [5al] 'grub par “ses bar bya'o//

dper na bla mali kha nas brjod pa rnams slob ma la ‘pho na ni// bla mas
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brjod du myed pag.'zs myi ‘pho"o// slob mas smra ba yarq gzan las mayin te/ rgyu
myed par 'gyurd bai phyir ro// [5a2] ji Itar bla mali kha nas brjod pa Itar// 'chi
kai sems kyar? de bzin te// rtag pai skyon du 'gyurd bas// 'jig rten pharol du ya@
myi ‘gro‘o// ‘jig rten pha rol yar? gzan las myi 'byw? ste// rgyu myed pai [5a3]
skyon du ‘gyur rol/ D

ji Itar bla ma& brjod pati rgyu las "oyult b& siob mai [brjod pal. de fiid dan
gzéﬁ no-zes brjod par myi nus pa Itar// ‘chi khali sems la brten nas// skye bali

102

char gtogs pai sems kyan de bzin te// [5a4] de dag de fid daH delas gzéﬁ'zes

brjod par myi nus so'//
de bzm du ji Itar mar mye las mar mye daH bzin las mye lon dlfj gzugs
brfian byun ba da%/ rgyalasrgya'i 'bur dan% mye-sel las mye daH sabon 18
[5b1] myu gu dar'%/’sm tog skyur p(1)0;’ rgyus 'gram chu Idan ba da% sgralas brag
ca byun bar gyur'zn% de dag kyan de fiid daH gzan'zes “ses par slabamayin
ba de bzin du/
phunDpo‘li0 ﬁir@mtshams sbyor ba yalr*%/
myi 'pho bar yalmkhas [5b2] rtod bya'// (k.5cd)
dela phur'? po ni gzugs dar% tshor ba dar% 'du-ses da% ‘du’ byed dal% rnam
par “ses pali phurq po 'o// de dag §1|3 i r@ mtsams sbyor ba r111I5/ '‘gags nas rgyu de las
‘byulr ba// gzan dag 'byur|1jba stel/ [5b3] ‘jig rten 'di nas/ fig rten pharol du diios
po rdul phra mo tsam gla17 yan myi 'gro"o// de Itar na 'khor bai 'khor 10 nor pai
rnam par rtog pai bag chags kyis bskyed bayin no//
tha mali yar? [5b4]'zée0 byabali sgra ni Idog pa ste// de las bzlog par'sefzs1 par
bya'ol/
dr?os po rnams la myi rtag pa dar% sdug bsnDal ba dar% storg] pa dar% bdag
myed par brtaézé na/l dr@os po izé rmor@s par myi ‘gyurd ro// rmorQs pa myed na
[6a1] myi chags s/ ma cadi narze sdait bar myi ‘gyurd rof/-ze sdait myed na

las myi byed do// las myed na dr@os po myi len to// len pamyed na srid pa mr?on
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bar 'du myi byed do// srid pa myed na myi skye 'o// ma skyes na [lus daf%5 sems
lasdug [6a2] bsal myi "oyurt ho//
de Itar 'dir rgyu IrQa po ézé ma bstsags pas/ gzan du 'bras bl myi ‘byur? stef/
di |112|9 thar pazes bya'of/
de Itar nartag pa dar?ceﬁ pa'i/ mtha' la stsogs pa Ita ba r?an pa rnams bsald
payin no// [6a3]
'di latsigs sti bead pa gfiis yod de//
sin du phraba'i an<53§ IayanQI
gar@giscalé3 par rnam brtags pa'//
rnam par myi mkhas oleyilzs‘:1 ni//
rkyen Ias'byur?bal'ai5 don ma mthoH/ (6)
‘di 13 [6a4] bstsal B3 galyan myed//
g'zaisg9 par bya ba ci yar@ myed//
yaiidag fiid la yaidag Ita'//
yaerag mthonDn%i rnam par grold// (7)
rTenci nD ‘brel par ‘byunD ba'i s nD 6402/ rnam par bisad pa'// slobs dpon Klu sgrub
kyig mdzad pa rdzogso'//

gogooooooood
goboooboobooboooboobobookKOooobooboboooobooboooboo
pooooooooooo0oooO0o0oooOo0oooboOo0ooDobOOob0bODbOO0bOOOO0DOO
pgoobooboobooooooobooboobDoobDoooDbooboobDoobnobo
Doo00O0Os52062080011101260000000000000000000000O0ODOO
000000020 000KOOO0O0OO0O00000O0000i.0D0O0O0 illegibled om.
000 omittedd

(1) 2¢; i 2efgi. (2) 2ce; ya 2fi; om. 2g. (3) 2cefgj; na2i. (4) 2cefghj; 2i omits po; po'i K. (5) 2efhij;
gzonur 2cg. (6) 2i; 'tshal 2cegh. (7) 2cefgK; 2i omits miian pa. (8) 2ceghij; pas K. (9) 2fgK; 'da's
2ce; 'dasla 2i. (10) 2cgij; blta' ba 2e; bita ba de 2h; Ita ba K. (11) 2cghjK; 2i omits de; kho de 2e.
(12) 2ceg; 'gyurd 2i; gyur 2fhjK. (13) 2cefghi; sku danD thugsun 20 00000000 thuO OO
DDDDDDDDDDDDDDDEDskudaansunDdanDthugsK. (14) 2cfghK; zes bya ba ni 2i.
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(15) 2cfgij; di K. (16) 2cfgjK; 'byunDbo 2i. (17) 2cfgiK; yan lag danD 2i. (18) 2cghiK; de 2fj. (19)
2fhK; rten 2gij. (20) 2fjK; ma lus pazes bya ba'i 2g; maluspali 2i. (21) 2fghi; lasdag 2jK. (22)
26iK: gafdag 2fhj. (23) 2gi: ji 2fhiK. (24) 2gjl; daft'po daiT brgyad daf/ dgu fion moh&/ 2f; ill.
2b. (25) 2b; pa 2gK; pa'o 2fj. (26) 2b; pa 2gjK; pa'o 2f. (27) 2fgj; ill. 2b. (28) 2fgjK; sred 2b.
(29) 2bgK; de 2fj. (30) 2bgK; bsdu' bar 2f; bsdus par 2j. (31) 2fg; ill. 2bj. (32) 2fgjK; bsdus pa 2b.
(33) 2b; mched 2fgiK. (34) 2fgK; pa danDiII. 2bj. (35) 2bfj; sdud pa'o K. (36) 2IK; 2bfj omit k.2d.
(37) 2b; de 2fK. (38) 2fK; las darg ill. 2b. (39) 2bf; K omits 'dus par. (40) 2bf; sgrasK. (41) 2fK;
Ilhag ma'i 2b. (42) 2bf; 'di K. (43) 2f; zes bcad pa'o K; ill. 2b. (44) 2b; 'tshal 2fK. (45) 2bf; 'di dag
ni K. (46) 2b; 'byunﬂba de? 2f; byunDba K. (47) 2f; laslasK; ill. 2b. (48) 2b;zes 2fK. (49) 2fK; fion
ill. 2b. (50) 2bK; fion mons pa‘zes bya ba 2f. (51) 2bK; 2f omitsde. (52) K; 2bf omit las. (53) 2bK;
par 2f; pa 2l. (54) 2bK; zes bya ba 2af. (55) 2af; 'dir 2b; 'di fiid K. (56) 2bf; ill. 2&; sgras K. (57)
2abf; 'byunba yan K. (58) 2abf; K omits de. (59) 2ab; 2fK omit ni. (60) 2b; ji 2afK. (61) 2fIK; las
2b. (62) K; ci yal'2b; ji yalr2fl. (63) 2abf; yali'dag par K. (64) 2afK: brtaggs 2b. (65) 2ab; tsham
2f; tsam gyi tshul du K. (66) 2f; gyi tshul 2ab; om. K. (67) 2bK; Ita 2af. (68) 2b; mchi 2aK; mci' 2f.
(69) 2abK; ‘jig rten 'di nas 2f. (70) 2abf; K omits dnﬂos po. (71) 2afK; 2b omits phramo. (72) 2g; las
darg 2b; las’zes bya ba K. (73) 2aK; pa'i 2b. (74) 2aK; gyi 2b. (75) 2a; bdags 2b; brtag K. (76)
2aK; 2b omits pa. (77) 2ab; dedag K. (78) 2aK; zesbya ba 2b. (79) 2b; tshig 2aK. (80) K; 2ab omit
bdag daft! (81) 2ab; bdag gi ba K. (82) 2ab; 'byufiba K. (83) 2b; ma mchis 2a med K. (84) 2b; ma
mchis 2a; med K. (85) 2b; ji 2a; ¢i K. (86) 2b; mchis 2aK. (87) 2ab; smars K. (88) 2ab; K omits
darq (89) 2ab; brtags K. (90) 2aK; khams 2b. (91) 2ab; brjod pa de K. (92) 2b; myed par ‘gyurd bas
2a; med par 'gyur bas K. (93) 2bK; slob ma 2a. (94) 2aK; bla ma 2b. (95) 2ab; kha'i K. (96) 2b;
2aK omit yalt (97) 2ab; gyur ba'i phyir ro K. (98) 2aK: bla ma 2b. (99) 2ab; 'byufbas K. (100)
slob ma'i 2ab0 brjod pall O O O slob ma [ssmraba] K. (101) defiid dedangzan2ab0 00 0 0O

000 defid danﬂde [las] gzan K. (102) 2ab; K omits de dag. (103) 2ab; gzan no K. (104) 2ab; me
Ionﬂgi K. (105) 2aK; sa bon laslas 2b. (106) 2ab; mo'i K. (107) 2bK; de dag las 2a. (108) 2ab; K
omitszes. (109) 2aK; bazin 2b. (110) 2bl; po 2aK. (111) K; danDZabI. (112) 2alK; rtog 2b. (113)
2b; de dagi 2k; de dag K. (114) 2b; mtshams 2kK. (115) 2bk; sbyor bazes bya ba ni K. (116) 2b;
‘oyuit'ba 2k; ‘bras bu K. (117) 2bk; gya? 2d; K omits 'ga’. (118) 2bdk; 'khor lo ni K. (119) 2bK:
mtha' 2k. (120) 2kK: ‘ses 2b. (121) 2b: ‘ses 2kK. (122) 2bdk: rtogs K. (123) 2dk; dibs la 2b; dfbs
po rnamsla K. (124) 2b; chags 2dkK. (125) 2bkK; ma skyes na ni 2d. (126) K; 2bdk omit lus darq
(127) 2bdk; de dag K. (128) 2bk; 'bras bu gzan du K. (129) 2kK; 2b omitsni. (130) 2b; chad 2dkK.
(131) 2b; tshigsu 2d; tshigs 2k; tshigs su K. (132) 2dkIK; dnos po 2b. (133) 2b; chad 2kIK. (134)
2IK; de'is 2k; ill. 2b. (135) 2b; byunDba‘i 2dkl; skyes pa'i K. (136) 2dkl; 'di las bal ? 2b; 'di la K.
(137) 2bkl; bya K. (138) 2kIK; 2b omitsyan. (139) 2bdkl; bzag K. (140) 2b; Ita 2I; blta 2kK. (141)
2bk; na' 2I; nasK. (142) 2bdk; po'i K. (143) 2kK; gyis 2b.

00

0opHOOODODOOOOOODODOOOOOODOOOOODMOOOOOOODOODbDOO

0580



oo0oooooocoOoo400e2000090

000000 O0O0000019900 pp.123-1290 7000000000

200 0000000000000 Ob0DO0OoDb4eb1981idpr4anARZO0ODOODODOODOO
0000000000000 000000n19850 pp.311-3470 esp. p.3450 n.140 Cf.
00000p1260

3000000p1250n4000PHO OO0 OOCOOODOODOOOOODODOD Cle
OPeliot Ch46450 000 000000Cf.0000O0O0O00O0OO0OOODODOOOOOOO
19830 p.3540 n.50

4A0C.00000p1240 000000 0O G.Namdol: Pratrtyasamutpadahr daya and Aryadharma-
dhatugarbhavivarapa of Acarya Nagarjuna, Sarnath, Central Institute of Higher Tibetan Studies,
19970 000000000PHODO0OOODDOODDOOODOOODOOOODODOO
000000000ooo0OO0000D00oDo0OO0OOO000D00DODDOODOOO0OOO
00000000 ooooooooooooobooooooobooooooooooo
godoboobooooboboooooboboooobobooooboboooooo

5000000p1280n460 0000 T2a0 Stein Tib6200 0 0 0000000 O0O0OOODO
000000000000 T2200000p.1250Nn3900000PHOODOOOODOO
dooooO0ooOo0oUoUoOoooOooOOocCcf0UUDUOoO0OoOOOOoOoDOoDOoDODUOOOOY
0000000 Oes3n

60T20 0000000000000 000C.A.Scherrer-Schaub: D'un manuscrit tibétain des
Pratrtyasamutpadahrdayakarika de Nagarjuna, Cahiers d'Extréme-Asie 3, 1987, pp.103-1110 O
gooooo
00000000p1250n390000 Peliot Tib.7670 PHOOOOOOOODDOOOOO
000U0oOo0oO0UooOoOo0UooOoOoUooOOPHOOOODOOOOOOOOOODOO
gooooooooooog® rten’brelbeiisﬁir;lpo’dibsadpald’ ogoooopPHOODO
000ooooooOoooooooooooo

70T10OtaNo52370 0 00000 O0fol.Tsal68p4-50 0 0 0000000 O0ODO0O rGya gar
gyi mkhan po Dzi nami tradar% Dana(sTIadaHSilendrabodhi dar% Bande Ye “ses sdes (sic.) la
S0gs pas bsgyur ci rqlzus te gtan laphab po// Cf.C.A. Scherrer-Schaub, op.cit., p.1050

sgioo40000

o000 00000000000—0000000MM0O00D31019910 ppd 2501 45017
esp.pd 320000

0000000000000 00 pp.323-3350

goboboobobooobboon

0590



oooooooocooo40 2000090

Oooooooooo40020000 90300000
Bulletin of Tomakomai Komazawa University Val. 4, 30 September 2000

Der Grimm-Boom 1998-99 in Japan:
Warum lesen die Japaner so gerne
Grimms M archen?
100800099 OO0 OODOOOOOoOoOoOn
—oooooooobobooooog—

Ryohei TAKAGI
B 00000

Key words. Mérchen, Brother Grimm, German Culture, Horror, Best seller

g

goooooooooooooooooOooooooOooOoOoooOooOoboOoOooOooooDooo
gobooooobooooooooboooooOooobooboOoooOoOoOoobooboOoOooOooOobooooooboOoon
00ooooO00oooOoooooo70000000000000000000000D0OO
goooooooooooobooooooobobooooboOooboo0ooooOoboooooobOoo
goooooboooooooobooooobooboboOoooOooooooooooooooobOoo
gooooobooooooooboooooooobooooboooooboooobooooooooobogoo
goooooooooobooooboooobooooboooobo



oooooooooOoo400e20000 90

Vorbemerkung

Der Beitrag ist das Manuskript des Referats. , Warum lesen die Japaner so
gerne Grimms Mérchen? , das ich am 18. September 1999 in dem Deutsch-
Japanischen Brider Grimm-Symposion in Steinau an der Stral3e (BRD) hielt.
Nach dem Symposion habeich esviel bearbeitet.

In diesem Symposion wurden schon einige Vortréage und Referate Uber die
Rezeption der Grimms Mérchen in Japan gehalten. Mein Thema beschrankt
sich auf die Rezeption in den neunziger Jahren des 20. Jahrhunderts. Der
Grimm-Boom von 1998 bis 1999 soll hier besonders ausfuhrlich vorgestellt
werden. Das Ereignis ist aber zu kompliziert zu analysieren. Und zwar ist es
noch nicht zu Ende. Deshalb kann ich nur vorlauflich darliber Betrachtungen

anstellen.

1. Die Rezeption der Grimms M archen in Japan in den neunziger Jahren

1.1. Viele Kinder nehmen ersten Kontakt mit den Grimms Méarchen durch
Bilderbiicher auf. Der erste Eindruck der Marchen héngt oft von Bilderbiichern
ab. Es geht hier um japanische Bilderblicher der Grimms Méarchen. Sind ihre
Texte die Ubersetzungen von dem Original (der siebten Ausgabe)? —Die
Antwort ist ein klares ,Nein *. Viele von ihnen sind gekiirzte Ubersetzungen
und werden oft umgeschrieben, wenn man die Darstellung zu brutal findet.
Zum Beispiel am Ende des , Schneewittcherts : die Konigin erfuhr in Japan
eine gnédige Behandlung. Da japanische Eltern unter amerikanischem
demokratischem Einfluss standen, haben sie eine Abneigung gegen Brutalitét.

Daraus folgt, dass die Marchenbiicher in Japan immer traumhaft illustriert wer-
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den missen. Japanische Kinder sehnen sich nach dem westlichen Méarchenland

mit Prinz und Prinzessin, obwohl viele Eltern schon wissen, wie es stereotyp ist.

1.2. Diese Neigung wird auch durch Zeichentrickfilme verstérkt. Ohne Walt
Disneys Filme konnte man nun nicht mehr von den Grimms Mérchen sprechen.
Selbstverstandlich tben diese amerikanisierten Gestalten der Filme nicht nur
guten Einfluss auf japanische Kinder und Jugendliche aus, weil sie die Gestalten
mit den des Grimms Originals verwechseln. Zum Beispiel waren die sieben
Zwerge in , Schneewittcheéh eigentlich namenlose Gestalten, aber im Film
haben dagegen jeder Namen und Personlichkeit. Auch die japanischen

Fernsehserien von Zeichentrickfilmen wirken ahnlich.

1.3. Aber der amerikanische Spielfilm ,Snow White (1996) war anders.” Ein
dreieckiges Verhdtnis von Vater, Stiefmutter und Schneewittchen wurde hier
dramatisch dargestellt. Der Film schuf die Grundlage fur den Grimm-Boom,
weil Kinder und Jugendliche ihn fir Horrorfilm hielten. Als man das Video des

Filmsin Japan leihen durfte, war es sehr beliebt bei jeden Videotheken.

2. Der Grimm-Boom 1998-99

2.1. Seit langem herrscht in der Verlagsbuchhandlung eine allgemeine Flaute.
Kinder und Jugendliche nehmen sich fur das Lesen kiirzere Zeit as friher, weil
sie sich die Zeit mit dem Fernsehen oder mit dem Computerspiel vertreiben.
Grimms Marchen waren zwar bekannt und beliebt, wie andere Kollegen
referierten, aber sie wurden bisher nicht aktiv, sondern passiv gelesen. Mit der
Hilfe von Computer kann der Konflikt oft lebendiger vorgestellt werden, als es

Grimm mit einem Buch konnte.
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2.2. Im Jahre 1997 wurde zum ersten Mal die erste Ausgabe der , Kinder- und
Hausméarcheh (1812-15) ins Japanische (ibersetzt.’ (siehe Bild 1) Das war eine
Wende in der Rezeptionsgeschichte. Denn die erste Ausgabe war bisher nur
Germanisten oder Méarchenforschern zuganglich und diese Ubersetzung in vier
Béanden hatte mehr Leser als die Urfassung (1810)° und die zweite Ausgabe
(1819).° Daraus lasst sich folgern, dass man nun mehr Interesse als friiher an
den Grimms Mérchen hatte und dass man nicht nur die Ausgabe letzter Hand
(1857), sondern auch die erste Ausgabe wissen wollte. Von , der Wahrheit der
Grimms Mérchéh war die Rede. Zum Beispiel war die Mutter in ,Hansel und
Gretél urspringlich nicht die Stiefmutter, sondern die echte Multter.

2.3. ,Eigentlich schrecklich sind Grimms Marcheh (der japanische Titel:
, Hontouwa-Osoroshii-Gurimu-Dowa ), dasim Juli 1998 erschien,” gewann mit
dem zweiten Teil insgesamt zwei Millionen finfhunderttausend Leser. Sein
Verlag: KK-Bestsellers, der noch nie Mérchenbiicher publiziert hatte, hatte
nicht erwartet, dass dieses Parodiebuch so beliebt aufgenommen wurde. Auch
andere Verleger fingen auf einmal an, Marchenbiicher zu publizieren. Die
Bicher, die sich gut verkaufen, werden sofort nachgeahmt. Bei jeder
Buchhandlung befinden sich énliche Marchenblicher und Parodiebticher, nicht
nur von den Bridern Grimm, sondern auch von Andersen oder von Japan.
Viele von ihnen betonen die Grausamkeit des Mérchens. Der Grimm-Boom

kam auf diese Weise in Erscheinung.

2.4. Wussten Sie, dass die Japaner sich schnell dafiir begeistern, in Mode zu
sein? Die Japaner bevorzugen etwas Neues gegenilber etwas Altes. Die
Jugendlichen machen jede Mode mit und verlieren bald daran Interesse. Vom

Juli 1998 bis zum Mai 1999 erschienen vielerlei Sorten Bucher: Méarchenpar-
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odien und Unterhaltungslektiren, die mit dem Strom schwammen. Zur
Information mdchte ich ein Teil der Titel solcher unwissenschaftlichen Bicher

ins Deutsche Ubersetzen und im folgenden sie zeigen. (siehe Bild 2)

(1) ,Eigentlich schrecklich sind Grimms Méarcheh (erste Auflage: 05.07.98)

(2) ,Marchen sind eigentlich grausam — 38 Marchen von Grimm und aus
Japah (25.01.99)’

(3) , Eigentlich schrecklich sind Grimms Méarchen I1 (05.03.99)

(4) , Auch Erwachsene fiirchten sich vor Grimms erste Ausgatfe (20.03.99)°

(5) ,Mérchen sind eigentlich grausam Il — 99 Geheimnisse der Grimms
Marcheéh (15.04.99)°

(6) ,Auch Erwachsene furchten sich vor Grimms erste Ausgabe 1 (15.05.99)

Die Autoren dieser Biicher schlagen Literatur nach und zitiere viele Stellen
aus Arbeiten der Mérchenforscher. Aber sie sind keine Wissenschaftler und
meistens Vertreter einer unbekannten Méarchengesellschaft. Aber unsere Briider
Grimm Gesellschaft Japan ist die einzige Forschungsgesellschaft, die interna-

tional anerkannt ist.

2.5. Das Buch | Eigentlich schrecklich sind Grimms Méarcheh erlebte zwar in
einem halben Jahr Millionenauflage und gab den Jugendlichen, besonders den
Maéadchen Ursache, sich fur das Mérchen zu interessieren, aber sein Ruhm ist
nicht fein. Die beiden Autorinnen des Buches, die als Sadismus- und
Masochismusspeziaistinnen bekannt sind, verdffentlichten schon viele Bucher
unter falschem Namen, Misao Kiryuu. Esist bemerkungswert, dass hier einige
Maérchen zu grausam und zu sexuell interpretiert werden. Und zwar hegt man

daran Zweifel, ob die beiden (Misao Kiryuu) ein anderes Werk ( , Méarchen einer

0660



oooooooooOoo400e20000 90

siindigen Prinzessih  1996™) plagiierten. Die Autorin der plagiierten Novelle:
Y uko Matsumoto fand mehr as 100 fragwirdige Zeilen und zeigte die Sache
auf ihrer eigenen Homepage". Sie behauptet, dass sie einige Grimms Mé&rchen
aus ihrer eigenen Fantasie parodierte und dass das Buch von Misao Kiryuu ihrer
Novelle zu dhnlich ist. Die Plagiataffare wurde von einigen Medien behandelt
und machte den Lesern Neugier. Yuko Matsumoto brachte Misao Kiryuu vor

den Richter.”

2.6. Auch die regelrechten wissenschaftlichen Publikationen verdanken sich
dem Grimm-Boom. Im Jahre 1985 wurde der 200. Geburtstag Jacob Grimms
(im folgenden Jahr Wilhelm Grimms) gefeiert. Auch in Japan erschienen seit-
dem jedes Jahr einige Blicher Uber die Briider Grimm. Normalerweise sind
Verleger passiv, wenn sie Fachbiicher publizieren. Seit 1998 erscheinen aber
eine Menge Grimmbiicher; zwei verschiedene Ubersetzungen von den Grimms
Mérchen (der Ausgabe letzter Hand) und Ubersetzungen der Fachbiicher, z.B.
von André Jolles , Max Liithi und Jack Zipes®. Auch Arbeiten von einigen

japanischen Grimmforschern kommen dazu. (siehe Bild 3)

3. Der Grimm-Boom im Unterricht

3.1. Wie oben erwahnt, man erzdhit den Kindern selten ein Marchen zu Hause.
Die mundliche Tradition spielt keine grof3e Rolle mehr. Japanische Kinder und
Jugendliche kennen das lebendige Ganze des Méarchens, nicht so sehr wie die
oberfléchlich gute und traumhafte Seite. Sie haben im Schulunterricht gar keine
Gelegenheit zu lernen, was eigentlich das Méarchen ist. Auch Studierende ken-
nen nur ein wenige Mérchen und haben oft Andersens und Grimms Mérchen

falsch im Kopfe. Deshalb sind Vorlesungen und Seminare Uber die Mérchen an
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jeder Hochschule sehr beliebt. Daraus léasst sich folgern, dass die mangelhafte
Kentnisse die Ursache fir den Grimm-Boom bildete, die Erwachsene vor
Kindern und Jugendlichen absichtlich geheimhielten. Kinder und Jugendliche

wollen Angst, Grausamkeit und Brutalitét spiren, wenn auch nur im Mérchen.

3.2. Der Grimm-Boom nahm auch selbstverstéandlich Einfluss auf meinen
akademischen Unterricht. Wer Deutsch oder deutsche Kultur lernt, hat mehr
Interesse als friher an den Grimms Mérchen. Aber leider verwechselt man oft
Grimms Parodien mit dem Original. Diese Parodien werden als Horrornovelle
gelesen und viel lieber als Grimms Original aufgenommen, obwohl manche
noch die Abneigung gegen Brutalitéat haben. Zur Zeit verkaufen sich die
Bucher, die mit dem Strom schwammen. Wenn der Boom vergeht, dann wird
man sich gleichgiltig gegen die Méarchen oder deutsche Kultur selbst
benehmen. Ich flrchte, dass man nur negatives Vorurteil tber die Grimms
Mérchen hat und dass die Zahl der Studenten nach dem Boom sinken, die
Deutsch lernen oder die Grimms Méarchen lesen. Man soll dann die
Unterscheidungskraft haben. Nur gute Blicher sollen weiter gelesen werden.
Das ist unsere Pflicht, die Wahrheit der Grimms Méarchen den Studenten objek-

tiv mitzuteilen und die Studenten zur rechten Lektiire zu fihren.

Anmerkungen

! Einige Bilderbiicher nehmen originaltreue Texte auf, die Germanisten oder Marchenforscher ins
Japanische Ubersetzten.

? Amerikanische Schauspielerin Sigourney Weaver, die durch den SF-Film  Ali¢n beriihmt ist,
spielte die Hauptrolle (die Konigin).

® ,Shohan Gurimu Dowashu 4 Bénde (bersetzt von Takashi Y oshihara und Motoko Y oshihara (1997

Hakusuisha Verlag)
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IS

,Mérchen Shu Olenberg Kou  (ibersetzt von Toshio Ozawa, in , Doitsu Romanha Zenshu Bd.15

Gurimu Kyodd (1989 Kokusho-Kankokai Verlag)

@

» Kanyaku Gurimu Dowa 2 Bande (ibersetzt von Toshio Ozawa (1985 Gyosei Verlag)

>

Misao Kiryuu (Sachiko Tsutsumi und Kayoko Ueda): , Hontouwa Osoroshii Gurimu Dowa (1998

KK-Bestsellers Verlag)

~

» Douwatte Hontowa Zankoku - Gurimu Dowa kara Nihon Mukashibanashi made 38wa heraus-

gegeben von Sukeyuki Miura (1999 Futami Shobo Verlag)

©

Yayoi Yura: , Otonamo Zottosuru Shohan Gurimu Dowa (1999 Mikasa Shobo Verlag)

©

, Douwatte Hontowa Zankoku 2 - Gurimu Dowa 99no Nazb herausgegeben von Mai Sakurazawa
(1999 Futami Shobo Verlag)

Y uko Matsumoto: , Tsumibukai Himeno Otogibanastii (1996 Kadokawa Shoten Verlag)

" |hre Homepage: http://member.nifty.ne.jp/office-matsumoto/

2 Am 30. 11. 1999 in Tokyo (zur Zeit fortsetzt)

*2z.B. ,Mérchen no Kigen - Doitsuno Denshou Minwa : die zweite Ubersetzung des André Jolles

»Einfache Formeh  Ubersetzt von Y umiko Takahashi (1999 K odansha Verlag)

« Ich bedanke mich bei meinem Kollegen Herrn Prof. Dr. Michael Kindler fur die Korrigierungen

des deutschen Texts.
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Bild 1. Die Ubersetzung der ersten Ausgabe der , Kinder- und Hausméarcheh  (1812-15)
(1997 Hakusuisha Verlag)
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Bild 2. , Eigentlich schrecklich sind Grimms Marchet  (links vorne) und die Blicher, die mit
dem Strom schwammen.
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Bild 3. Wissenschaftliche Arbeiten (Taschenbuchedition)
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Beyond the curtain sat the old Sea-King upon athrone, with a scepter of coralin
his hand, and at his side a shell into which he blew whenever he wished to cal his
subjects together.

Now when the King asked who the stranger was, the Princess told him that she
had sent Kame [the turtle] to the upper world in search of a beautiful young man,
and that the search had till then been fruitless. Then she said that the stranger
pleased her, and asked that he might become herhusband.

The King smiled, and summoned his court with a blast of his shell, and ordered a
feast in honor of the stranger.
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That night the sands were illumined by millions of insects that massed them-
selves in groups like lanterns. The musicians were there. Foremost among them
were the fugu [akind of fish], who tuned his samisen [banjo] and gave directions to
the other players, and the Devil-Fish, who excelled in the fan-dance.

When Urashima and Otohime had pledged each other in a cup of wine, the instru-
ments twanged, the Devil-Fish flourished his eight fans all at once, and the mer-
maids and mermen broke into a song of praise to the newly wedded pair; while all
the fishes, great and small, crowded and jostled each other to see the brave sight.
Nor was the good turtle absent. He appeared, and, rearing himself on his hind-flip-
pers, solemnly saluted the bride. It was ajoyous occasion.
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If you should ever visit the province of Miyagi, you may see Urashima's tomb,
and while you gaze, perhaps you will think of hislast words:
"Beware of curiosity!"
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Urashimawas timid, but his curiosity was stronger than all hisfears.
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BRIC-A-BRAC.

Urashima: A Japanese Rip Van Winkle.

A WAY off in Japan, a great many years ago, there lived a lad called
Urashima. He loved to fish, and spent al his time on a big rock waiting for a
bite; but he was a lazy fellow and liked to nap, so often missed his fish.

However, he had a kind heart, and one day, as he was passing along a lonely
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road outside the village, he saw a bad boy tormenting a poor green turtle that
had somehow gotten far away from the water. Urashima rebuked the lad, and
gently placed the turtle in a pool near by. Then he strolled toward the sea, and,
getting his nets and lines ready, leaned back and went to sleep.

URASHIMA REBUKES THE LAD. (illustration No.1)

A great splashing awoke him, and looking down he saw the head of a
monstrous turtle appearing above the waves. The turtle told the astonished boy
that he was the helpless turtle so recently saved, and showed how he could
change himself into any shape when in the water. He invited Urashima to jour-
ney with him, and beating the sea with his huge flipper, straightway made the
water so still and clear that Urashima saw far below a great city and waving
forests beyond it. It was afair sight, and our hero loved adventure. Thither the
turtle begged to take him. Urashima was timid, but his curiosity was stronger
than all his fears. He took off his hat, drew in his fishing-poles, and laid them
with his baskets upon aflat stone out of reach of thetide.

"| shall soon return," he murmured.

As they descended Urashima beheld many strange sights; great fishes
peered at him with goggle-eyes, beautiful sea-plants waved all about him, and,
while he admired them, changed into living creatures. He passed through the
water, but his garments were not even damp, and he breathed as easily as on the
dry land.

UTASHIMA ON THE TURTLE'S BACK. (illustration No.2)

Very soon they came to afine sandy beach, and the turtle bade Urashima
dismount, for they had come to the Sea-King's country. Right before them was
a gateway guarded by a queer-looking creature, half fish, half man, who in a
deep voice demanded of Urashima his business. The turtle answered for him,

and, slipping a pretty glass ball into his hand, bade him roll it before him with-
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out fear and he would be guided straight to the palace.

The gate-keeper swung the door wide open and Urashima passed in.
Then the door shut with a clang, and he was | eft alone on the sands.

He dropped the glittering toy; at once it started, rolling gently over and
over as if it quite enjoyed the exercise. Urashima followed, and soon found
himself in a great forest. Tall ferns, as large as trees, but of beautiful colors,
swayed gently in the breeze, and the ground was carpeted with ten million flow-
ers, and, as he followed the narrow path, he seemed to hear the tinkling of a
thousand silver bells.

He walked a long distance, and was beginning to be alittle weary, when
he beheld far away alarge building with a dome of clearest crystal rising highin
the air; and its summit could not be seen, for a golden cloud was dropped over it
likeaveil.

THE GATE OF THE SEA-KING'S COUNTRY. (illustration No.3)

The ball rolled straight to a small golden door of the great house and
gave a gentle tap. Immediately it flew open, and a beautiful sea-nymph stood
before Urashima

"Areyou amortal ?' she asked.

He told his story, and she clapped her hands with joy. She said her name
was Otohime and her father ruled the sea-country.

With her he passed through a fairy-land of beautiful grottoes, where
charming maidens left their sport in the clear green pools to form a body-guard
for Otohime, and went with them toward a heavy curtain of many-colored sea-
weed kept fresh by the spray from seven fountains. Beyond the curtain sat the
old Sea-King upon a throne, with a scepter of coralin his hand, and at his side a
shell into which he blew whenever he wished to call his subjects together.

URASHIMA BEFORE THE SEA-KING (illustration No.4)
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Now when the King asked who the stranger was, the Princess told him
that she had sent Kame [the turtle] to the upper world in search of a beautiful
young man, and that the search had till then been fruitless. Then she said that
the stranger pleased her, and asked that he might become her husband.

The King smiled, and summoned his court with a blast of his shell, and
ordered afeast in honor of the stranger.

When the feast was ready, Urashima was introduced to al the councilors
and statesmen, and the sea-nymphs were brought to him that he might see their
beauty. But Otohime moved among them as the moon among the stars, and
Urashimafelt his heart drawn to her.

For seven days he wandered through the great mansion. He climbed the
crystal dome and from it beheld the wonders of the deep sea. He visited the
"Cave of the Winds," and saw the beginnings of water in a thread-like stream
trickling from the center of a pure white stone. He sat by the Enchanted
Fountains, his cheek bathed with the spray, and watched the nymphs sporting in
the pools. And the lovely Otohime was always his companion.

One day the Sea-King called him to his side, and asked him to remain
and be his daughter's husband. He consented.

Again the King blew upon his shell, and ordered the wedding-feast to be
prepared.

That night the sands were illumined by millions of insects that massed
themselves in groups like lanterns. The musicians were there. Foremost among
them were the fugu O a kind of fish( , who tuned his samisen O banjod and
gave directions to the other players, and the Devil-Fish, who excelled in the fan-
dance.

When Urashima and Otohime had pledged each other in a cup of wine,
the instruments twanged, the Devil-Fish flourished his eight fans all at once, and
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the mermaids and mermen broke into a song of praise to the newly wedded pair;
while all the fishes, great and small, crowded and jostled each other to see the
brave sight. Nor was the good turtle absent. He appeared, and, rearing himself
on his hind-flippers, solemnly saluted the bride. It was ajoyous occasion.

Weeks flew swiftly by, for nobody took account of time in the sea-king-
dom, and Urashima was very happy with his charming bride. But by and by he
began to think of his father and mother and little sister, and day by day hiswish
to visit the earth grew stronger. He said nothing, but he laughed no more, and
his ruddy complexion paled; he grew thin, and Otohime, who had noticed all,
finally obtained the King's permission for him to make ajourney home. But she
was very sad.

One dawn the whole court escorted Urashima through the forest to the
shore-boundary of the sea-kingdom; then Otohime blew a call upon the polished
shell suspended from the string of pearls about her neck. Quickly Kame
appeared.

She gave her husband a box wound about with a purple cord tightly knot-
ted, and said gently:

"I beg that you will take this box; keep it carefully; never lose sight of it;
and above all things, do not open it. Return, | pray you, speedily!"

She covered her face with her floating tresses, and fell back among her
maidens, weeping bitterly.

THE WEDDING-FEAST OF URASHIMA AND OTOHIME.(illustration No.5)
THE PARTING OF URASHIMA AND OTOHIME. (illustration No.6)

Urashima promised, and leaping upon the turtle's broad back, soon

reached his native shore. The sea still rolled its great waves upon the beach.

The rocks were the same, but where his native village used to be stood a great
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city, and in the crowded streets he saw no familiar faces.

At length he saw in a veranda an old couple who strongly resembled his
parents. Joyfully he rushed to meet them, but they would not own him. So he
told his story.

"Urashima, Urashimal" said the old man in a thoughtful voice. "Ah, |
remember the story now; how dare you claim to be he? While fishing he fell
from the rocks into the deep sea, and his body was never found. That was three
hundred years ago, and you are ayoung man. Fie, my lad! may the gods forgive
you for playing tricks upon the aged."

"Three hundred years ago!" quoth Urashima; "why, it was only a few
weeks— "

"Come away, good wife; a demon doubtless inhabits the young man";
and they dlipped inside, and closed the sliding door.

Urashima sighed deeply, and walked slowly along, asking everybody:

"Do you know the story of Urashima ?"

Some nodded, others muttered a hasty "Yes, yes," and an old man who
smoked his pipe amid a heap of sandals said the story had been handed down
from father to son for three hundred years.

Urashima waited to hear no more. Sadly he wandered on. No parents,
no friends! Hewasindeed alone.

That night he slept in a little house where some laborers kept their tools,
and while, next morning, he made ready to return to his beautiful wife, his eyes
fell upon the box which he had borne about with such care. All at once he
became intensely curious to learn its contents.

Forgetting his wife's command, he snatched off the cover.What did he
see? Nothing at all but ayellowish cloud like mist or spray, which closed about
him, and he began to feel, oh, so tired. Unhappy man! he had let loose the three
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hundred years which Otohime had gathered so carefully and stored away.

His hair grew white as the snows of Fuji-Yama, his beard,like hoar-frogt,
reached his waist, his eyes became dull, his teeth dropped out, millions of wrin-
kles seamed his face and aged hands, and he sank down on the earth a very old
man. Just then the laborers returned, and to them he told, for the last time, his
story. Then he shrunk together like a collapsed paper-balloon, and was no
more.

If you should ever visit the province of Miyagi, you may see Urashima's
tomb, and while you gaze, perhaps you will think of hislast words:

"Beware of curiosity!"

Masayuki Kataoka.

URASHIMA OPENS THE BOX. (illustration No.7)
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UTASHIMA ON THE TURTLE'S
BACK.
(illustration No.2)

THE GATE OF THE SEA-KING'S
COUNTRY.
(illustration No.3)
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URASHIMA BEFORE THE SEA-
KING.
(illustration No.4)

THE WEDDING-FEAST OF
URASHIMA AND OTOHIME.
(illustration No.5)
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Time shall unfold what plaited cunning hides:

Who cover faults, at last shame them derides.
(1.i.283-4)
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Well, my legitimate, if thisletter speed,
And my invention thrive, Edmund the base
Shall top the legitimate. | grow; | prosper:
Now, gods, stand up for bastards!

(1.ii. 19-22)
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A credulous father! and a brother noble,
Whose nature is so far from doing harms,
That he suspects none: on whose foolish honesty
My practicesride easy! | see the business.
Let me, if not by birth, have lands by wit:

(1.ii. 195-9)
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If he dislikeit, let him to our sister,

Whose mind and mine, | know, in that are one,
Not to be over-ruled. Idle old man,

That still would manage those authorities
That he hath given away!

(1. iii. 14-8)
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yet have | left adaughter,
Who, | am sure, iskind and comfortable:
When she shall hear this of thee, with her nails
Shelll flay thy wolvish visage. Thou shalt find
That I'll resume the shape which thou dost think
| have cast off for ever: thou shalt, | warrant thee.
(I.iv. 327-32)
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| pray you,
That to our sisiter you do make return;
Say you have wrong'd her, sir.
(1. iv. 152-4)
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'Tis his own blame; hath put himself from rest,
And must needs taste hisfolly.

(I1.iv. 293-4)
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of my land,
Loyal and natural boy, I'll work the means
To make thee capable.

(I1.i. 85-9)
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For you, Edmund,

Whose virtue and obedience doth this instant
So much commend itself, you shall be ours:
Natures of such deep trust we shall much need;
You wefirst seize on.

(11.i.114-8)
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My lord, | am guiltless, as| am ignorant
Of what hath moved you.

(1. iv. 295-6)
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This seems afair deserving, and must draw me
That which my father loses; no less than al:
The younger rises when the old doth fall.

(111 iiii. 24-6)
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O, the difference of man and man!
To thee awoman's services are due:
My fool usurps my body.

(IV.ii. 26-8)
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To both these sisters have | sworn my love;
Each jedous of theother, ........................
..................... Which of them shall | take?
Both? one? or neither? Neither can be enjoy'd,
If both remain alive: to take the widow
Exasperates, makes mad her sister Goneril:

And hardly shall | carry out my side,
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Her husband being alive. Now then we'll use

His countenance for the battle; which being done,
Let her who would be rid of him devise

His speedy taking off. Asfor the mercy

Which heintends to Lear and to Cordelia,

The battle done, and they within our power,

Shall never see his pardon; for my state

Stands on me to defend, not to debate.

(V. i.55-69)
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Where | could not be honest,
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| never yet was valiant: for this business,
It toucheth us, as France invades our land,
Not bolds the king, with others, whom | fear,
Most just and heavy causes make oppose.
(V.i.23-7)
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Stay yet; hear neason. Edmund, | arrest thee

On capital treason; and in thine attaint,
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This gilded serpent. For your claim, fair sister,
| bar it in the interest of my wife:

‘Tis sheis sub-contracted to thislord,

And I, her husband, contradict your bans.

If you will marry, make your love to me,

My lady is bespoke.

(V.iii. 82-9)
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ourself, by monthly course,
With reservation of an hundred knights,
By you to be sustain'd shall our abode
Make with you by due turns. Only we still retain
The name, and al the additions to aking;
The sway, revenue, execution of the rest,
Beloved sons, be yours: which to confirm,
This coronet part betwixt you.

(I.i. 134-41)
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That thinks men honest that but seem to be so,
And will astenderly beled by the nose
Asasses are.

(1. iii. 405-8)
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030G. B. Harrision EdmundO 000 O00OO0O0OQO the Dukedom of Cornwall, or Albany—
— or both— — arehisfor the asking; and the crown itself isnot far off.” OO OO0 OO
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