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‘If my head hurt a hair’s foot
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a fixed number of stressed syllables and a
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“If my head hurt a hair’s foot” % & ) HiFTHS,

Pack down the downed bone. If the unpricked ball of my breath
Bump on a spout let the bubbles jump out.
Sooner drop with the worm of the ropes round my throat

Than bully ill love in the clouted scene. ¥ (1)
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&L “I agreed with every word you wrote abt
my poem.---the last line is false. I haven't
been able to alter the first part, & will have
to have it unsuccessful. The last line is now :
‘And the endless beginning of prodigies suf-
fers open’”®. &, EEHE-TW5b, ZOFHIC
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»%, b= ADFE T3 “Pack back the downed
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If my bunched, monkey coming is cruel

Rage me back to the making house.
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O my lost love bounced from a good home;
The grain that hurries this way from the rim of the grave
Has a voice and a house, and there and here you must couch and cry. (5, 3-6)
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home”, “grain”,

“grave” ; “house”, “couch” &> 72
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And the endless beginning of prodigies suffers open
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And the endless tremendous begmnmg suffers open
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Pied Beauty

Glory be to God for dappled things——
For skies of couple-colour as a brinded cow;
For rose-moles all in stipple upon trout that swim;
Fresh-firecoal chestnut-falls; finches’ wings;
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Landscape plotted and pieced—fold, fallow, and plough;
And 4ll trades, their gear and tackle and trim.

All things counter, original, spare, strange;
Whatever is fickle, freckled (who knows how?)
With swift, slow; sweet, sour; adazzle, dim;
He fathers-forth whose beauty is past change:
Praise him”.
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ZDFEA 7 ZT GNAT) AT v b (W 13 U, “things”, “original” H7V+ i 2%
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“fickle”, “freckled” M 2>V + > R EREIC 3
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2o R X v XEE D “Glory”, “God”; b ADMRGE T, 2 “Pied Beauty” # 85 5
“couple-colours”, “cow”; “trades”, PICEHRL T 5B EE 2 515705 0ur eunuch
“tackle”, “trim”; “swift”, “slow”; dreams” TH 5, 19344E, = R20F DEEOIE

“sweet”, “sour” Vo727 N L —LgrE i CER—HDIESIRRIC BT 5,

Our eunuch dreams, all seedless in the light,

Of light and love, the tempers of the heart,
Whack their boys’ limbs,

And, winding-footed in their shawl and sheet,
Groom the dark brides the widows of the night
Fold in their arms.

The shades of girls, all flavoured from their shrouds,
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When sunlight goes are sundered from the worm,

The bones of men, the broken in their beds,
By midnight pulleys that unhouse the tomb®. (1)
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And who r.emain shall flower as they love,

Praise to our faring hearts.
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S 4 L RX—AZE—EDT abcabe dede,
£ _5& %" abcabe bebe, 55 =3 H abeabe deed,
BIEIE(H BN, TIFIVv—ar, I~
v 2L B - Twb, “light”, “love” ;

“shawl”, “sheet”, “sunlight”, “sundered” ;
“bones”, “broken”, “bed”; “dark”,
“brides”, “widows”, “fold” ; ¥'H & L Tid.
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BN ZENT, FORBITITFEOEHTH 5,
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R7E 2 XHHEICFA THAL 20347 5
{ 2% FIF L 7z Cynghanedd sain & M35
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Left hand, off 1and, I hear the lark
Bl #uwE) 2:T30E0 08
(The Sea and the Skylark 2.1)

The down-dugged zrohnd—hugged zrey
RULIED L okt E i kEnkE
(The Wreck of the Deutschland 26.2)

All the azr things Wear that built th1s
world of Wales
ZNT 2= NADWREDL N HIF 2L DE
ZETELBATVARR
(In the Valley of the Elwy 3.2)

KT %Y XD = — L ZEECHT BRI I3
a2 bd DHH o720, PR —
ZATH) hi 72— VXEEIT & (IR L 7
Hoize FW._A FVrid “The paradox of
literary genius compelled to use a foreign
language, a modern Samson, ‘in Gaza, at the

mill, with slaves’, invites a melodramatic
interpretation—Thomas’s successful defiance
of the canons of correct English as the
revenge taken by a conquered race on the
self-satisfied culture of its conquerors.®” &,
BT B, b2 %S LI0EAZ Bih
BT E ) PIREMTH LI, PeRIZES
TIIEREFEI D> L LERLGEEThH 2 L
WIZETHES), LL, T XEEVEE
ENBEICETN, T —LXRBREOV R
CHLATE»T2RAY, fEROLT7—1
ADFHFEESBHRT LI LIILBR LTI L TH S,
FRRREORAICBW TR X REIENT
L322 LAEL ) OFRERL T 5,

N When the morning was \fzaking over the
war

BSEDS ZIZIBEH L) L LE
(Among those killed in the dawn raid 1)

ioving and being Toth
FLDOD WRep)Lpts
(Our eunuch dreams 4.3)

O AR TR XDEERE L kAL
ZOWFEICBWTR7TX X2 L eBb
N5 RELERDEFIZ “The conversation of
prayers” #'% %,

The conversation of prayers about to be said ba
By the child going to bed and the man on the stairs ab
Who climbs to his dying love in her high room, dc
The one not caring to whowm in his sleep he will move cd
And the other full of tears that she will be dead, . ba
Turns in the dark on the sound they know will arise b a
Into the answering skies from the green ground, ab
From the man on the stairs and the child by his bed. dc
The sound about to be said in the two prayers cd

For the sleep in a safe land and the love who dies ba
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Will be the same grief flying. Whom shall they calm? ba
Shall the child sleep unharmed or the man be crying? ab
The conversation of prayers about to be said dc
Turns on the quick and the dead, and the man on the stairs ¢ d
To-night shall find no dying but alive and warm ba
In the fire of his care his love in the high room:. ba
And the child not caring to whom he climbs his prayer ab
Shall drown in a grief as deep as his true grave, dc

And mark the dark eyed wave, through the eyes of sleep, cd
Dragging him up the stairs to one who lies dead*?. be
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AL AT L L WE L FROBRREY 2T ) ¢
BEWIHKELE> TREF - TOHHND
BEHR- TE LRI, BE T (FBan)
VEVWET 5. BRBOBADTE D Z L
IR TRT 5 B2, B F3 s
WIEDRRIGIZ & ) O B0 L AE KL
TIFTNE LG LbDTH b,

FAT s o, Jr iz 2oL [T
IR, BRALI AT D 2R AN 5. B
ELITEOH ) IEHA LN BV E BT
B, Tl FEOM D) BEREINLEDOTH
59 GO 7V 4 F—id, F%IT 2T
E% b7\ 2O [BREOILEL O]
IR, [HOREFIC L DERELZIT 2 RAY
AT EEOW (EL e i2dthb ) T 25E
B ROUNEICEZ/LETIHARTHEY]
Lo TWhE, THEBL DWELRHET S
BEZIEL L Tun” &) BT LNS
». “turn” 13 Z DO ERETH % “Conversa-
tion” & VI EEDNL—YTH Y, turn £\ ) EE
DREERIT bk L 2B 0 L0 ER TITMC R I
TWABEEH D T, ZOFNEEIC L REIC
RENTWEDTHE, Thbh, ZTED
“the child going to bed and the man on the
stairs” #*/\{TH i3 “the man on the stairs
and the child by the bed” &. Hhs¥EL
Twd, 2 LT, ORI T A ATBWTE
LITHWICEP EN T EDTH B, ZDFHFD
B, T4 AATHEE L WATL TITHRMERMIC
RZIDBAI—TN-FALTHBD, &b
FATHROIIZITHREATRTHEL. L2 d
“prayers”, “stairs”; “said”, “bed”;
“love”, “move” &35 L HIKAMEAEIC 7R
L. 74 &% baabdced & WWEF N R LAt
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