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Paumanok (2R  #E LT 5,

' Sea-beauty! stretch’d and basking!
One side thy inland ocean laving,
broad, with copiuos commerce,
steamers, sails, '
And one the Atlantic’s wind caressing,
fierce or gentle-mighty hulls dark-
gliding in the distance.
Isle of sweet brooks of drinking-water
-healthy air and soil!
Isle of the salty shore and breeze and
brine!
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With angry moans the fierce old
mother in cessantly moaning,

On the sands of Paumanok’s shore
gray and rustling.
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Wild, wild the storm, and the sea high
running,

Steady the roar of the gale, with inces-
sant undertone muttering,

Shouts of demoniac laughter fitfully
piercing and pealing,

Waves, air, midnight, their savagest
trinity lashing,

Out in the shadows there milk-white
combs careering,

On beachy slush and sand spirts of
snow fierce slanting,

Where through the murk the easterly
death-wind breasting

Through cutting swirl and spray
watchful ans firm——advancing,

(That in the distance! is that a wreck?
Is the red signal flaring?)

Slush and sand of the beach tireless till
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Steadily, slowly, through hoarse roar
never remitting,
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That savage trinity warily watching.
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Proudly the flood comes in, shouting,
foaming, advancing,

Long it holds at the high, with bosom
broad outswelling,

All throbs, dilates

iz 72 5 B AEE b DT R Z A,
ERD., WL, BLEY,
IRV Z v o Iz LR,
BVRbWISEE LR L,

—iEAREIL . $EFET B

b5, _
ZDFDFEATICH HHEIL. BHTHED

FAVE ) T % FHTIE 2 WA ) X3 A UcH
WTWw3, ZOEROIERTOEBIZIEITEIZ
H3 “gaily” (5 5 5Piz) OEREICHY
.. “Freighted with human lives, gaily the
outward bound, gaily the inward bound” (A
MOERE VS IFWICHEAZ A, 9 5 Lpizst
FECED LN, 5 5o6rzEBEHETHN) &
Lo T b, HFHRDESIZ Proudly” & “shout-
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O madly the sea pushes upon the land,
with love, with love
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The tossing waves, the foam, the ships
in the distance,

The wild unrest, the snowy, curling cape
——that inbound urge and urge of
the waves,

Seeking the shores forever.
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k. As Consequent, Efc. 16-18,

Currents for starting a continent new,

Overtures sent to the solid out of the
liquid,

Fusion of ocean and land, tender and
pensive waves.
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Or what you call’d death——and what
to you therefore was death,
As far as there can be death.
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LFREELINTEELML, L EWMET
ZER U B EIEAS) R As the Time
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breath ceases and the pulse of the heart
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“They themselves were full at rest, they
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{2 Old War Dreams, 3, “Of the dead on their
backs with arms extended” (i % 513 T
T2 Z A0 B%E B %), Look Down Fair
Moon Fair Moon, 3, “Of the dead on their
back with arms toss’d wide” (Bi% k& ¢ #
THL THIMTIZZ 595> TWw A3EERLLND 9
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Hes” (F TIZFEA 72D Toeeneee ZFDADNNFEZ
Zizblz LOEDRENZ,) O Captain! My Cap-
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BEOBED) Za%,) &, As I Ebb’d with the
Ocean of Life, 4,1, “Ebb’d Ocean of Life, (the
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flow will return)” (L 1) #L 25\, o
& ROTEUEIIWSL %) 2, KE ST
WE T 520N KT AL LT, The
Sleepers, 1,9, “The dying emerging from
gates” (FI% & SCHLH B W { &) . The last
Invocation, 3, “From the Clasp of the knitted
locks, from the keep of the well-clos’d doors”
(W72 FEE 128D IEDE Lo DB 72
|7 %4 2 72 RSFE S &) | “Set open the doors
Osoul” (F7%ET, BB3L) ITRINTW
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DEW 2 ETRENEMEEIT. 3E R
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York, 1957), pp. 144-48 ; 187-88.
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(Chicago, 1957) .

(2) Roger Asselineau : The Evolution of Walt Whit-
man (Harvard Univ. Press, 1960) pp. 191-92

(3) Whispers of Heavenly Death, 4

4) In Cabin’d Ships at Sea, 10 .

(5) Song of Mpyself, 42, 16 : “Ever the bandage under
the chin, ever the trestles of death”; When Lilacs
Last in the Dooryard Bloom’d, 7,9 : For you and for
the coffins of all of you O death™; This Compost, 1,
10 ; Is not every continent work’d over and over
with sour dead”; Chanting the Square Deific, 2, 11
I am destin’d myself to an early death”; When
Lilacs Last in the Dooryard Bloom’d, 14, 31 : Sooner
or later delicate death”.



