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M EAFEEIN T BT4EEPICIT, FoR
DI EFED R b, mERER, FRUC
UL 72 EskA, X B HaKICEBRL2
DA LENT 5, ZOEKN AL When
Lilacs Last in the Dooryard Bloow’d, 14, 43 :
“Lav’d in the flood of thy bliss O death” (&
N2 B % - DPHBNERIC LN E5EE B
B, BBIL) %, As Consequent (FiiLH?
FERD & H12), 7 “streams of death” FED
N FOFATTHBHAELZA 5, BRLIEITX
BEHL & BIR T 5 MBORN EHET 5 Y Ofiic b
BTRHIIREBENT5, (FiIF2R) o
BNITEN T 2 BB NEDFIEEL & A4, i
Eir b RKDL IR LI T 20ME L
S#L T2, TEEBBEORBERITRRTH 5,

“EOIENZ BT BROZECITTEATE L L
TOFRENN # R T b, As I Ebb’'d with
the Ocean of Life (EfmniEs & dicL N £
EL)TOBAIL. E—1T & NEIND—1T : “Ebb,
Ocean of Life” (L N &< #5w\a | £ioiEl)
THRRIZEN TV 5%, Last of Ebb and Daylight
Waning (51 58D ZN0E Y, B Lk 4%
NWx), 11k And Yet Not You Alone (L
W LEB LIS TR ), 1 Tldzs™“burying
Ebb” (—W1%BET 5T &M L) &% 5, Grossing
Brooklyn Ferry (70w 7)) v EHAKBZIED
2), 2, 1429, 1047 TLH. BEicih~7
W ZhEENTE, B2 7 i, TR
BEiTIIAK, BARPRD LI ICEENTW D,

II

7N S

The flood waters covered- them, they
sank into the depths like a stone. Your
right hand, O Lord, Magnificent in
power, your right hand, O Lord, has
shattered the enemy. In your great maj-
esty you overthrew your adversaries ;
you loosed your wrath to consume them
like stubble. At a breath of your anger
the waves piled up, the flowing waters
stood like a mound, the flood waters
congealed in the midst of the sea. When
your wind blew, the sea covered them ;
like they sank into the waters.

FAKBELEBBW, HH3ANL I
o T oz, £& L 7OEDFIIND
S TR LR, £L, Bl aED
FlIEA T . BeziERE BER
LT, Ao bhh ) BRI B
BNz, BERVEDERELNL L, B
bld, bbnEJicEE2{ &Nk, b%
RORDBIZL - TdEA2E 2D, Hih
3R E L - TILH, FKIFED S iz
DB F 572, SUlrBeRrnsd L, i
BELEBEBW, HHIzHBn L 5z, Rk
DEIZIRATL,

Voice from Death (T3%, 7)), 2 THEE
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FH*“sudden, indescribable blow——towns
drown’s——humanity by thousands slain” (&
DAL L AT —BE R o T —]
L — ABIET AL 2R <3N (1889
F£5A31H, =y nA=THICEE 2kt
lzEin s LTETALOGE IR -2 20
J) & . X287 TP “the waters that encompass
us (b lizbzl 0k ICERLE
LEELDIE ZDRKENTH 5,

WLERTHEOOILEFOTWEE L THK
i3 The Sleepers (EB A=), 4, 3-9 & Patro-
ling Barnegat (\X—3 7 v + 2B L L' 5)
DEFHCTERT L Z EOHKRL, RIBICEBITS
ki, As Consequent (RNHBFERD &9
1218, 7 & 204TIZ. With Husky-Haughty Lips,
O Sea (LedNFEOEERLBR2LRI2, B
B, #X), 7-1T(EBMIZ), Song of Myself
(< BHDEK), 33, 36, A Song for All Seas,
All Ships (T _TDW, TXTOMICEFEE D
%), 10, The Mystic Trumpeter (FHFD b5
v~y MIRE), 6, 7, Thought (B5%) & Rise
O Days from Your Fathomless Deeps (DT~
T, BBECEL. BOEMNQECED,
5), 1, T1-8DEFHTEREINS,

The Sleepers, 4, 3-9 TOTIEIZA & B
I LEY., ZomMEBEREGERERL T 5,

The beach is cut by the razory ice-wind,
the wreck-guns sound,

The tempest lulls, the moon comes floun-
dering through the drifts.

I cannot aid with my wringing fingers,

I can but rush to the surf and let it drench
me and freeze upon me.

1 search with the crowd, not one of the
company is wash’d to us alive,

In the morning I help pick up the dead
and lay them in rows in a barn.

BB L 5 T o BUC g 29721z
Wi, BRAEWT RENLESH

Biies, BERLECDH NI L LA L
HEHDbILS,

B, iR 2 2 b bicmiF i2& T
BE o T, FLTReh CEHLES
HEIZ 2B, BEAEOEBIBI L5,
FEEACKREI 2 ThIC B,

W BIRE D AR THIT IV & DB
TRy, 20 EE Aokl d -
TENLHD T FICL LD T2,
BrLLrLICBELTARD, FEoTWZD
LDV ENTLEETHLEELIL2EIL
T, B ECREREHMBOFICIEN
T DEITCIEFDIE ),

T BICOF 723 721 B 7 S R BN
T, BIPBTH L EhR, NIENR2»E
CEDAE R IZT B O TR T L A—D
BTk, ABIREEL TITC 2T Th
%, ZOHAMOKEEIE “moon floundering
through the drifts” (A ARG D HAIZH 5
EAEAEHEND) 2, BBREZHLICAITH
DETWAMC, XNFE2EVAbETHRLAE
DIEHIC L TITCFB Y FOBEBE 7 LI B
ENTwb, ZOEELICIZ T, BtEEED
32k, ZLTENEFI®ZIERTEL Z &I,
IE I N2 2BED I ERE L TRbb L A
T vy, To Think of Time (B:fi%HE ),
4, 4-6ich, TiROMIM L FHENITINIEND
WEARELTREONTNS !

Cold dash of waves at the ferry-wharf,
posh and ice in the river, half-frozen
mud in the streets,

A gray discouraged sky overhead, the
short last daylight of December,

A hearse and stages, the funeral of an old
Broadway stage-driver, the cortege
mostly drivers.

7 = ) —DIBFRIZFT B Bigiowik, N
RN & K.



BB e T W 2R,

B IR AREL LRG0, +2A
DFABDORIZEDI |

ERE L H EICOTVBREENT, 7To—
ko 4 DERBED B b ZHEDIRE.
DE LA IIFRA EHEER HIEA Y

BT, BB B A3 FRIC-DD  REDTY) kI RTERRY
L3 2. “short last daylight of December”
(+ZROENBORBOXN ) LGN THE, Z
DHEREE 2 055812, “Cold dash of water
at the ferry wharf” (7 = V) —DEIHITI b &
BT NEELFRTH ). RELR
ANEZ-Twv<, “Cold” (47zv>) & “posh and
ice” (B E3K), “half-frozen”, (% T TD
Wiz) v ERBIL. KITO “gray” (R
7)), & “short last daylight” (VB OEED
FD) EnIMRBRBRICKEIN TS, £
513 “discouraged” (RELL72) kv R&E
i EE2 TR, BENrTTWEHD
“(December)” (+H) IHELBEREIFL,
¥ “hearss” (ZARHE), “funeral” (ZB#8), “cor-
tege” (DEHEDWHE) &\ ) ZONERERE
B B LHEICEL DR L, LD
HE IR EDH 2 (BEE) 13 A Voice
from Death (FEF), 1412 “The corpses in
the whelming waters and the mud (—¥ %%
AL FARETBICILAIZINEE) LERBENT
VB, HALTIE, 2 0—Hild XFEROATH T
MEhdDThHb,

TGN & L TOUET Patroling Barnegat (73
—F Ay P RKEL LS ICERCHEL S
2 BEN L L THEINT WS, O,
KLEL, XEBICRLNZFETENNE,
“Deep calleth unto deep at the noise of Thy
waterspouts ; all Thy waves and Thy billows
are gone over me ; Thou has laid me---in the
depths” (355542, 7, L2 RKBNEEIZ L
S TR ZI22, Bal2DW, HRTZOKR
WlEZ e el b LobeEz Two72) b
ZE R Nl U 57\, Patroling Barnegal
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CRLNBEDA =Y, RIR)FIIIERD
T, EIET. BERF- T BELOLNE
Song of the Broad-Axe (£ &0 D), 5,
13:" --the sea to the whistle of death pours
its sweeping and unript waves” (%45 &
5 EHHEFE TS 22O OEHICE LY
TEUERT 518 TREICFHEDIT LT
%, “their savagest trinity lashing” (3 & B &
BREPZDEL L EBUZDELLD—
LALL T L < 3T B )i &5 “Triniy”
(Eo&h 2n—E) & 5583, WERLERS
DB EERT AHOICAYLR, HELyw ) D
BMLESWRHEL TWA EE-Th Ly,

“beachy slush” (BNEF2F) LT,
“savage trinity” (¥ BEE=2LH2) L RE
DFIEWICELRAINDTH b, HWLTHLD,
12T A4 A— Y I3TEDERLEE T5I
=T LNBIETH B, BRI, KEL. £
LThard a7 &, [HYEECMT .08
23 L TH—RRBIBERTH ) . £ 1biE Save
me, O God, for the waters are come into my
soul ; I sink in deep mire, where there is no
standing ; I am come into the deep waters
where the floods overwhelm me.” (369,
1-2 b, b2 L E2BHN T3 v, Kok
TAILTET, bLoBEcEELEL)
“Deliver me out tf the mire ; let me not sink
. let me be delivered from them that hate me
and out of the deep waters.” ([, 69, 14-15;
HllDF I EDFAITE N, b2 LEROH
Tk IBITHLTLZE v, blzLEHE
BEPL, ERRCAR2LLZLEZIIITHLT
LR W) nind, BrERkE L TERENT
WBDTH D, “easterly death-wind” (E 5
K& DU BFENE) ~OBHEIE AT 2 ICFR.
14. 71z “Thou breakest the ships of Tarshish
with an east wind.” (H %2 IFRELZEL TS
Ny O EBEL ) EBLHTABL
e ZADH B,

TEE, TEANIC B E NS, #
KeLTRALTL 2igd, BEWSEBARO
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BREORRCIEZ ELRADTMREIHFLIEL
DFRL 720§ 5 B0 A R0E R U -
b N REEE~ D ERITFEDFEATH 1 | iz
PRRORITRIT L7281 E D REERE, B
RRSCRE L EDTEOIEGOAL A—2TH Y,
HATIIRRAETLNGTLD D, The World
Below the Brine (BEMHR), 5ic “Dumb
swimmers there among the rocks, coral, glu-
ten” Cand\izk, WA, BE. BE, hiTh
WLTHEEHO S 22 kEE Lo SEL
ERL) EH DX As I Ebb’d with the Ocean
of Life EGOME LIz L) FEL2L),
4, 16ic “A limp blosom or two, torn,:-over
waves floating.@” (—#g5 "8 OENTE. B
ERMSN, BIZL D - TELI VB, EH L
MALc & 2) THO, B FESICTENLES
2k o THIERIENEZ 13 “waves are
rous-ed and ominous” (JiZ E 7272130 72 b
Eic7% D) & X raging over the vast, with man
a broken spar and tatter’d sail®®” (As Conse-
quent, Etc, 18;) 1 72Mr, 72972102
2%, BULZ L Ebeo, LKl —
HIZTRNAE)) SMETORBRTH Y, 22°
“brooding scowl and murk” (Eiz@F 75K
L9 LWEE) D#ETH Y | “unloos’d hurricanes”
(BREBI-NRE) O THY ., With Husky
~Haughty Lips, O Sea ! 7-17 (LorLED
B E 222 . BB ML | ) “serpent hiss,
and savage peals of laughter, And undertones
of distant lion roar” @ (¥E k5ot Z<o
WIEE, BRIz E EA L BEGE EKRZ U
U574 DIEFENIME) WTLHY,
Z ZH% Song of Myself (12 BEHNIE), 3, 115
-169 “crowded and rudderless wreck of the
steamship, and Death chasing it up and down
the storm“?” (JE N F AL L WBEIEL 7235
fex, RO LrIEMICED L HENELIA
LHEAR) e TH ). 2 ZH The Mystic Trum-
peter (MFLD + 7>~y FIRE), 6, TN “]
see ships foundering at sea” (L% L A=
L EAW R RZ 2) o, BARLT

A TITMRIC &N . NRE 2 BAHBIEL T
(IEDFEDLDTH 5, ZOBIROKRIIZ
ThOught (AE!E\%)q 6 - 8 t:\

gather’d together on deck, pale, heroic,
waiting the moment that draws so
close——O0 the momet !

A huge sob—a few bubbles—the
white foam spirting up———and then
the women gone,

Sinking there while the passionless wet
flows on——and I now pondering, Are
those women indeed gone ?

FAICEE N2 moRizEeoD, L
D2 LS, FLITEDS DB L,
BB, bOBEMEF-> T3

BEAZGBHR, 2L ThTriziEms»izl
AMT, AR DEL SEHIKE |
Ta, R TEL LD,

FAFOKDTND  EFE TG, FLTh
ZLIREEBH LT, bl b
IR BIZHEZ 207

L RH 0 PN T 5, “then the
women gone” (oA T BIZMER) DB
L WiRI3kITICEE & LT “Are those women
indeed gone ?" (HOLWz biIZALINY 2 72
DH?) DERLIZ LY., X “the passionless
wet flows on” (FEIBEDKA TN T 2 %)
DFETHHHEDE ) AL L - THEAS LT
b, ZDFFITINT 5 RRIBAGEIHIZ B A TR
B ST &, B TR P EANORE
RELTUENVHREN - ZaEmc k- TRAZN
T3, Zi3 “hugesob” (BEHEZ 2H5%E) ic
Lo TRENBI LML LDEL & EIEAED
“passionless wet” (FEIE LK) DAfTIc L ) E
BRI N T2, MflhLEES 2
STNELS T 5720 T2 X2 ET 5 R5E
e FEL, Bkl S EHT s Lmnkn
BEREFSEHRL Ty > 2 B8 X —MEs



ICEABREIC R TERANRIRE A2 LMW
LA TH b, iz “O the moment " (B,
HOWEME) OUUO—RBEFHIIEERE S, KTk
ATZEBDHAREREEIET 5D TH B,

TN H L NZFENGIH L 728k T, 80
BRI A3 # O TR o B eV EESe.
VR EFDRETHORERNLI RN L ETEZILNL
b, DB ETEENZORPNLLEE &
Z BB, ANZEHC(FEERT 5. BAWD
FEIRBUICWEEE, LT TENE, T
FEEBEL TV 2REBNDEE £ ZICRMAT 5D
ThHbd, NeiE~ LIFEOFRBE L TOHHEE
Bl & 5 # DB J71d Song of Myself (1< HE
D), 20&46, 31-33icF&: D JZ (HEEINT»
3. Somg of Myself (1 HENI), 22, 1-
1THOFEZAE BT E B TBRAGAEL b
Benghs, REICFDOEREE N, Holli
71 & AR B ORR &4 MiE~ & 2Oz
ELTL B, ZOLENESIE. B ZLT
FACHEEL TWT, ZOWEZ ZTIRBALL
TRIZFBE L TCHBAWERLNEIEH ),
DS L & R RIE “capricious” (£
N, R“dainty” (R $ L) ICHEFS N
Twb, BYFOFRELERTBL TOWMDDEF
FTERBEE, MEFRIL ) ZBATHASH
ZXIETH LT, FoEY | “l amintegral
with you, I too am of one phase and of all
phases” (1T { A BETE—EKZ TS b2V &
DOMEFLZHLWEEEZULITS) &
FRET LI KL, BRRFICRITZE, 1
WITZDEALE

You sea ! I resign myself to you also——
I guess what you mean,

I behold from the beach your crooked
inviting fingers,

I believe you refuse to go back without
feeling of me, C

We must have a turn together, I undress,
hurry me out of sight of the land,

Cushion me soft, rock me in billowy
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drowse,

Dash me with amorous wet, I can repay
you.

Sea of stretch’d ground-swells,

Sea breathing broad and convulsive
breaths,

Sea of the brine of life and of unshovell’d

yet always-ready graves,

Howler and scooper of storms, capri-
cious and dainty sea,

I am integral with you, I too am of one
phase and of all phases.

WThdhbiik, DhicbiZ{izgt
Fehd—bi 20 LNAMNTITIZT 5.,

D LTI R BEFEDLH LD
N Pt s,

IS TICEIERT I L 2h i3
S LIEHBIED T

Fh b o TG EREF W,
IFCIBREPBRET TS, 2HRNTITL
PEMORIAL AT TENLTV-T
BN

ECICEP AL EhES L, KRENRBET
T EAHFETE N

ZL 2 FBOLLETELLTEB N,
I LB ARICIEZ DI ENTE DD b,

EhphlrbihRIhETLEETS
Ky DL, '

KELTEUGWIFRE ( DRTEL,

NEDH L WRICEN S E, RLELNT
WL NDIT WO TLIBE R BA RS

D& |
BMEBSLETE500, BYAKTRE
T Lwid,

IBCIRBRIE—FZ, 12 ELVEOD
HEELLHLWIMEL L LT B,

ETN B, BIEBAPTEErOm BIZRZ
5 &5 I LTS TR S BE D BRI RS
DHFEOBATERFIZIED HL T b, “crooked
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inviting fingers” (#F 1 $IFbN3EE) 2L -
TRADEREEREZ bl EZ bR WENEEE
BT 500> 2FERERL TS, 7
¥ ANDEFEROEFE “We must have turn
together” (F2 & - TR L LTNID) T 7>
A DAGII D AFDFEANDITHIZ B 5 0 5 PR
DANZ, BHHDEEMNDARZESMERL 728
ICFBETLZILTHLIWEELNELEE, 24
& RO DT LEEIMII TS
&9 TH 5, 85IEEE D F4 5 “Hurry me---dash
me” (BT S5 LTHE ) TRRL2EB
NERFTFRT2&40% L O~ BN LT
Lo TEICHL S e»T <,

BreBE4 TT, DR Z bHea W T
NTATE, “Dash me with amorous wet” 47
(BOLRBETHESLTEC) &, L
thrbz, KEDRETZIEAbETE(N
& TRALENS “Undress” (IR % B X) 3. Song
of Myself (1< BHHOT,), 1, 2, “Iwillgo
to the bank by the wood and becom undis-
guised and naked” (iZ { IZFENIFThNHEICN
ITOBENE N ZIETTERE» L LN )R Thou
Mother with Thy Equal Brood (& 7;7zF%0)
FEEEN B, L), 6, 9 “The general
inner earth so long so sedulously draped over,
now hence for what it is boldly laid bare” (v»
ELRAWVEDARIZBBWEENTE N
NN GhLOBEESL DB YDF FiIzk
JEAC & 51T & ) 9% X Starting  from
Paumanok (R—=/ 7% &icLT), 14, 24
-26, “O death! O for all that I am yet of you
unseen this hour with irrepressible love,:-
Slashing my bare feet in the edge of the
summer’s ripples on Paumanok’s sands” (33
BRL ! BBIL»ebLTITE, W20
WEZBL S, BICRZDETEL LI
BB RK—=/ 7 OBEICH LEELEDHED
EERICERETLTLN) WcHb 1 284,
BB Z 2Tl EILE DFBEZWHITATHA S
WERLLNERELZ EEBERL TS,

“Hurry me out of sight of the land” (&\»

TEEHO B2 QFHCENLTTE) 3#d. &6
DRI 2BE2RTH, L REA~D
TARPLREDI/BL T30 TH 59,7
Cushion me soft (FbH 7% L &4a) & “rock”
ENBHL DRV LEORRTH), %
NSRNBERELLLNTRE L (nEEE
BEE, BiUb BV ELHIRI Y, BB
EOMFNT 5 ) XAZBVENENSE ) X2
BREAIT /) —LDBEIZTRA EIEWED
“drowse” (£ & A &) #EZ TV 3,
BETIE,

Sea of stretch’d ground-swells,
Sea breathing broad and convulsive
breaths.

“broad and convulsive breath” (k& { T#L
WIRIR) 2RtERAY A “stretch’d ground swell”
(DRI hEITEETL BRI IRAN)., XNi
Thought (B%) o “passionless wet” (FEIED
KINEZHEDOEHT R L BENGIIH B, ‘B
DFE EEK 2B L CHOKOZMITIAERNGIE A%
BEL T3, Spontancous Me (BRI IT
<), 29TI3 “The torment, the irritable tide
that will not be at rest” (ZDFEL X, o Z
IICEZ > TN WEIZ DR ICERLT
W3, Song of Myself (1T BENEK), 24,

9 “Through me the afflatus surging and surg-
ing, through me the current index” (1T < %1
L TERS KD k135 I L Fe, 12< %218
L TREOEIR & 18152 0%) ThHORMIT. [ Sing
the Body Electric, (1Z{ RFTEBENE2EK
5), 5, 8 “Ebb stung by the flow and flow
stung by the ebb, loveflesh swelling and deli-
ciously aching” (F#ic UL T < 28IC
HBEE DT T T BRI R
FRALTELPIIIIN LX) HELFEAICEL)
& X This Compost (= DFEat), 2, 17,

this transparent green-wash of the sea
which in so amorous after me,



That it is safe to allow it to lick my
naked body all over with its tongue

b7z LE2E S TEWELIBNDZ /KB
FERLE, :

b LOBEE EZAELLTEOTIC,
B2 FFIctoIhbeTHETLLT

TIEEIC—BEMRIIC L 5,

1% “transparent green wash” (5t L 721%E
BB ) IZERC XBERICE T B R KIS
P HLELRFEHERTETHLWVBEE bR
3, ZOEBRE (BWNLI0ERTRTS) L F
HLMELE) FORERETLOETEIC L -
Ti3 “safe” (B2 %bd) ZOTTICRIT S
L BEOERIC OV TIRERTRETH B,
“stretch’d” % “broad” OEFEIC L 2EBEUDE
BRDIERIT “Sea of stretch’d ground-swells”
TIRHEET A WIEZOMTH Y | “Sea,” “ breathing
broad and convulsive breaths”, THEE.
“Sea, “breathing” THEWEEF & “ground”
% “broad” THZEFH NiBEDE & 2R THE
Th b,

Song of Myself (1< BHDEK) 22, 9»5H
NETE TN “heavenly death” (R ENFE)
S &I BRI TR R~ L T
W5, =N heavenly death” DE&iEIT So Long
! (2L957%5), 47 “death making me really
undying” (3EA b7z L 2 RBICAFEL LIS L
TNB) @3N, b ) KEMITENE
FELoT LT EROETFEL LT
DTHY ., ETH—DNBRLNTH B, I
{21Z2“Sea of the brine of life and of unshovell’d
yet always-ready graves” (AZEDD 5 WRIZ
BNLE. RLFELNA TV R RDIZWDTLHE
ErRBHIUCEFOMmEL) &0 TOBHIER
BT 2, Hic “Brine” 3R & FEFICAE
PEBEE DD TRARTIERN, FECY, 2L
THERDGEMANTHSB, I Sing the Body
Electric (ix 3 FTE&q N2 b2%289), 5,
14 : 1= “the bath of birth and the outlet again”
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(BH. 2 LTHIZEZ L0 E LT

SEFOERY DN, £ OMEEICH HERED

iz, FEENER L L TOBEEICMES N
T2 DTH b,y L TEOEHATIEFIL D, Leaves

of Grass : So Long (8&57%5):26: “1
announce a life that shall be copious, vehe-
ment, spiritual, bold” (FAFETFHFHELEN

BRI, BlcALEN  BREF L L EGE)

& Excelsior (2 5128 <), 7 . “bold and true
+-for I would be the boldest and truest” (X
AT, METH-72E0 DI, 1FEFED
—FRIBT, —BRELHFAICL D) &, As

Toilsome I Wander'd Virginia’s Woods (&
LWYBuwt, N—r=Tokr 3zl

x), 12: “Bold, cautious, true” (KT, &
EBT., WET) DZATTHWT, “and of un-
shovell'd” (RLWEHMN TR GDIT) EWVIE
T HBENMIBICL > THEROLENLEDTH 5,
ALz Z DIz IET 2 TER % & 20 E D

BRI~ DBE D Darvest Thou Now O
Soul (BRDHDH, BBHL), 10-15 IR
L .

Till when the ties loosen,

All but the ties eternal, Time and Space

Nor darkness, gravitation, sense, not any
bounds bounding us.

Then we burst forth, we float,

In time and Space O Soul, prepar’d for
them,

Equal, equipt at last (O joy ! O fruit of
all ) them to fulfill O Soul.

W Lo, B, & TR, v kE
DVE LD EHELS DN E LHD
LR BT T, DwIickb. BERL. R
BLH, Wk BERL, ,
b 2D Z L E20H5 HF T,

Song of Myself (1Z{ BHDH) » HOFHFTT
I3 “rise again” (BUWEA»UPHHS) X “hair”
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(BT ENRBOENPEINLENEDL, —FH3
BEDRET, A IZEHEOGHD &\ B
7% %, “Holding a plank near the shore” (&
B 272 F FEDDIWZ) IFBREL
SIZLAAEDL I EEZERKRL TWwb,“Tojump
off” (X WNAYLY) IF5E4 % FAT & “plank” (#RK)
IZEMDETEORFELRERL T3, T#
WL > TRBEIN T BIEIEINEITH B
EFEBRIC, AT CREBEN TV BHL
BUFRNTLH B, JLEETIIIEE L THHE
THN, NIFEBIIBAL T 2BATLH 5,
2 Out of Cradle (\2F TLIRED L b
&), 166-75& When Lilacs Last (ST 4 5
v 7 DICHTRIEICRGZ & &), 14, 28-5107
BTLTBETEBIEA T, '

Out of Cradle (2% TLIEENRLFOIREND
) T AEMETLLSLTHY I,
TICEPLBORNEBRE EHFLRD TR &
W “the unknown want (GRENORK) @9,
ErEooTthH s, FHr01E “liquid rims
and wet sands” (NS L - 728) »
LRSTL B, &

Whereto answering, the sea.

Delaying not, hurrying not.

Whisper’d me through the night, and very
plainly before daybreak,

Lisp’'d to me the low and delicious word
death,

And again death, death, death, death,

Hissing melodious, neither like the bird
nor like my arous’d child’s heart,

But edging near as privately for me rus-
tling at my feet,

Creeping thence steadily up to my ears
and laving me softly all over,

Death, death, death, death, death.
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Soothe ! soothe ! soothe !

Close on its wave soothes the wave
behind,

And again another behind embracing and
lapping, every one close,

But my love soothes not me, not me.

Low hangs he moon, it rose late,

It is lagging—O I think it is heavy with
love, with love. :

O madly the sea pushes upon the land,

With love, with love.
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Come lovely and soothing death,

Undulate round the world, serenely arriv-
ing, arriving,

In the day, in the night, to all, to each,

Sooner or later delicate death.
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