— A Tale of Two Cities —

(die verkehrte Welt)

40

1850

“It was the best of times, it was the worst of times. .. ."” (1) (1859)



(259)

(tempus edax rerum)

Charles Darnay Manette

(fickleness) (271)

(Fortune’s fickle wheel)

(264)

(warped and perverted) (265)
(272)

(tumbril)

“Everybody was dressed for a Fancy Ball that was never to

leave off.” (101)



(the digointed time) (265)

(craze)

“waterspout” (272)

(268)

Geoffrey Thurley
Sydney Carton
(public
current)  (258)

(rheotaxis) (258)



Gabelle (floated)
(233) “It isill striving against the stream.”

(turbid water) (201) Stryver

(123)
Stryver
(147)

(53)  Jerry Cruncher

Samuel Smiles  Self-Help

Madame Defarge  Evrémonde

“athough it is along time on the road,
it is on the road and coming. | tell thee it never retreats, and never stops.” (171) Ruth

Glancy 6

(stopped at nothing)



(149)

Lucie

Pross

(350)

Michael Slater
(348)
Saint Antoine
(27)
“the day’ s wine to the Guillotine” (353)

Marshall

(dumb-show)  (206)

(auditory masking)



Lady Macbeth

(Job 22: 11)

(357)

(Our Mutual Friend, 1864-65) “Evil often stops

short at itself and dies with the doer of it! but Good, never.” (101)

‘Do you particularly like the man? he muttered, at his own image; ‘why
should you particularly like a man who resembles you? ... Come on, and have it
out in plain words! Y ou hate the fellow.’

He resorted to his pint of wine for consolation, drank it all in afew minutes,



and fell aslegp on his arms, with his hair straggling over the table, and a long
winding-sheet in the candle dripping down upon him. (79)

“Inwine thereis
truth.”

(Double) (78)

A. E. Dyson

10

(reaction formation)

(Bleak House, 1852-53)  Nemo (136)  Krook (447)



11

(John 12: 25)

The strong tide, so swift, so deep, and certain, was like a congenial friend, in the
morning stillness. He walked by the stream, far from the houses, and in the light
and warmth of the sun fell asleep on the bank. When he awoke and was afoot
again, he lingered there yet alittle longer, watching an eddy that turned and turned
purposeless, until the stream absorbed it, and carried it on to the sea.—*Like me!’
(299)

(projet)

(290)

(321)



(John 4: 10)

(rivers of living water) (John 7: 38)

(206)

(John 3: 5) (Rev. 4: 6)

12

“the
milk of human kindness’ (Macbeth 1. 5. 17)
(350)
(Troilus and Cressida 1. 1. 9) (349
Jarvis Lorry — (21)
(moisture) (36)
(humour) (90)

“flowing golden hair” (23)

(43)
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14

(lux)

“the light of Freedom” (44)

“A broad ray of light fell into the garret.” (39)

“faling”  “flowing”

The beach was a desert of heaps of sea and stones tumbling wildly about, and the
sea did what it liked, and what it liked was destruction. It thundered at the town,
and thundered at the cliffs, and brought the coast down, madly. (17)

Gustave Le

Bon (Psychologie des foules, 1895)
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(Isaiah 48: 18)

16 G. B. Hornback

17

LaForce

(234)

T. A. Jackson

18



Richard Price (Reflections on the Revolution in

France 1790) Edmund Burke 19

20

s w F , (
, 1975) 155-59.
2 The Oxford Illustrated Dickens

3 Geoffrey Thurley, The Dickens Myth (London: Routledge and Kegan Paul, 1976) 258.

4 Lawrence Frank  “parricide” (162)

Lawrence Frank, Charles Dickens and the
Romantic Self (Lincoln: University of Nebraska Press, 1984) 124.
® G. K. Chesterton (Charles Dickens [London: Methuen, 1906] 230-31) Humphrey House (The Dickens World
[London: Oxford University Press, 1965] 34-35) Andrew Sanders (The
Victorian Historical Novel 1840-1880 [London: Macmillan, 1978] 68-73)

®Ruth Glancy, A Tale of Two Cities: Dickens’s Revolutionary Novel (Boston: Twayne, 1991) 61-63.
"Michael Slater, Dickens and Women (London: J. M. Dent, 1983) 291.
8 William H. Marshall, “The Method of A Tale of Two Cities” The Dickensian 57 (1961) 186.
9
Thomas Carlyle, The French Revolution, World's Classics ed.
(Oxford: Oxford University Press, 1989) 11, 383.
VA E Dyson, The Inimitable Dickens (London: Macmillan, 1979) 214.



1 Vicki Bruce, Patrick R. Green, and Mark A. Georgeson, Visual Perception: Physiology,

Psychology, and Ecology, 3rd ed. (Hove: Psychology Press, 1996) 104
12 (The Old Curiosity Shop, 1840-41) Quilp

(510)
13

4 Ad de Vries, Dictionary of Symbols and Imagery (Amsterdam: North-Holland, 1974) 233-34.

15 “Group Psychology and the Analysis of the Ego”, The Sandard Edition of the Complete Psychological Works of

Sgmund Freud, trans. James Strachey (London: The Hogarth Press, 1981) XVIII, 79.
8 A. D. Hutter (Albert D. Hutter, “Nation and
Generation in A Tale of Two Cities” PMLA 93 [1978] 451)

Y Bert G. Hornback, Noah's Arkitecture; A Study of Dickens' Mythology (Athens: Ohio University Press, 1972) 118.
8T, A. Jackson, Charles Dickens: The Progress of a Radical (New Y ork: Haskell House, 1971) 173.

19 Edmund Burke, Reflections on the Revolution in France and Other Essays (London: J. M. Dent & Sons, 1955) 9-11.
20

George Rudé, The Crowd in the French Revolution (Oxford: Clarendon Press, 1959)

[SYNOPSIS]

A Tale of Two Cities:

The Fluidity of Love and Hate in the Revolution

Mitsuharu M atsuoka

“It was the best of times, it was the worst of times’, the opening words of A Tale of

Two Cities, illustrate the principle of reversibility that operated in the French Revolution.



Dickens describes group behaviour and human psychology in the Revolution with many kinds
of fluids, which converge into the flood that carries all away to death. The world turned upside
down provides a rich and variegated theme that seems to parody Noah's flood, “the deluge
rising from below”, and the “fickleness’ of the crowd in ways that Dickens used strategically
to develop histheme.

Dickens's insufficient recognition of the French Revolution seems to present it as a
social version of Madame Defarge’s intense personal hatred of the Evrémonde family. He
intends, however, to suggest a complicity between Madame Defarge who “never stops’ and “a
crowd in those times [that] stopped at nothing”. The very unstoppable force turns her intense
destructive energy back upon herself, because her membership within the crowd at once gives
her new freedom and forces her into an enclosure from which she cannot escape.

It would seem that Sydney Carton’s death, like Madame Defarge’s, is a kind of self-
destruction driven by the reflux of hate's energy. In his case, however, it is a hatred deflected
from his “double”, Charles Darnay, to himself. Carton is initiated by such self-hate into
eternal life when he crosses flowing waters like Julius Caesar or Saint Christopher. An aspect
of flowing life can be foregrounded at the scene of his self-projection on the Seine. Lucie
Manette, who has revived life and love in Carton, is an embodiment of flowing love. Such
love is revealed by, for example, her “flowing golden hair” described equally with the fluidity
of sunlight. Significantly her name derives from the Latin word lux which means light. She
represents “the light of Freedom” that is connected with the love of Christ for which Carton
yearns,

The psychology of the crowd finds its metaphor in the fluidity of the sea. Representing
the unconscious, both have their own built-in energy of subversion. Dickens's view of the
French Revolution is suggested when Mr. Lorry sees “destruction” in the sea thundering at the
cliffs of Dover Beach — illustrative of the revolt of the unconscious against the conscious or
of the upsurging, flowing crowd against the staid and placid aristocracy. Ultimately, Dickens,

like Edmund Burke before him, felt disgust at the cruel destructiveness of the Revolution. A



sense of impending crisis shaped his perception of the physical phenomenaand human behaviour
that accompanied it. Perhaps it is significant that Hegel, after experiencing the Revolution

himself, formulated the theme of the world turned upside down in his philosophy.



