[mitevayxzy N OV =y =3,
BB \ITZER &

MR ¥ —

I —HEs
[B3gEyayxzy b CHEATEZEL VL0, 7RIS EY S
Fa—FeFryaly PRTIEIR, FREBNTHZ, 20O LIZEoTI oA
AETIE, ZODRORE ) YEE Lo AL, 7~ Eoxfi~L, 727 € b
ERBEETVE, 222 03] OV y—ils' 2E2 2808055 5.
COBRITIE, HFRIIAFRPEELLOEMTH L, HAEITFADOHFETHREITE K
L. BFEIZLDOE ) M EERZHATEHEZ ML T»b, BIEEHOARIZE,T S
DIFFY 2Ly NEOEMBHF LY LT LT)—Thb, EHIZFEELZ L, il
AEICHET2E2A5TH L, BIFKIL. “My naked weapon is out” (1.1.32)° % & & »
IEEDEFENPS, WHIZE > TZODOROAHNINE S OB WHLHET AL %o
TWBD%MbB, MEDAHNIAMERLEE DRI IRE HHIFRT 5o BIEHIZZESE
LRI L, KRAT AN T AEIWNEEZ5 25, L LABHREDESIZL )
OET, ¥=Fa2—TFH T4 RV DL, Vot ARIEIRITIE, DB GOER % AR
W S 2R T, OIS E o THERIE, Yo u—FD A4 (& THES M) 12k L
T, HOORMMZ ZR T ABITFOEME > Twb, BHELEBDPERIZBVWT, 5
BIRCTEDPYHETIRE > TWE L) Dld, ZoFHIIE) 2 MR >k
WEWIRTRTY B Do F BRI RETE (“quench the fire”, 1.1.78 “purple fountain”,
81) DIMVWKADTEEITIE, HERI R EIFE S A CHUL R
HERPPBENLERTHLETHE, KOWE BITIZELIIFyEaLy FEOW
) IR ERTH DL, FrEaly MIROLBETHD, VI Fa—RKLDn
ARSI, WELROREOEZ 25N S BT LI, HOMEGIZKE DT 5,
& ZADPHDOHZARDEEUZ LT TRBSNL Z L ITH-oTH, ROWNERIL LD
HEDPLTONTVDLIICHR 50 ROPTEDIRTEASDL) IEXPL L TOHOT
Bbo HRICEAOFEZM L. REFLTIC, WEWZERPLROHB L. ZIIPIKIC
Sk RA LD, ZO [BYE] L. FONHTROMLRT L 2 — RV 0720,
BADL T LRBIICERIZ R o Twd [FA N OLEITHBZ, P ZD X
) RIRRETH 05121, OB THALOE VIRIZ, 2BES [ROAN] THbH,
Ta)xZy MIROSNZHGEII LD ROVMILEBT I L idh v, 18- T, LT
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By 20—+ OMOHREEZE L T AE—DFfE, ZODROE D L O b RN
WZHAZTTH A, HROBENIPEF YLy NREWHMIEHEL T L 0ITEE
FAOEECTH L, Y2 Ty MIEDEICH I+ % Ao 8 & EORENFEE LD
FrEFoTVRAHETFIZERLTYS (21.109-112)0 FA=ZFHTHTY 2 Ty M
HOETRIER % #E 5. 4 Z Tld “Come night, come Romeo, come thou day in night; /
For thou will lie upon the wings of night / Whiter than new snow upon a raven’s back”
(3.2.17-19) &, BA L LR EZERIS, BT 25BOREOADPHLFENT LIS
ARXA=VDHmONLEH, ZZTOMIZY zu—FOHEMEL S FECREL TV,

Val) Iy Mpu It EEPREEVET ANV a -3, BlEOREORIZETNIC
Bebho TNUE, NV I=Z—H T2y MIEoTHR (R) LR EDERBE %o
TVbAPLTHb, FONHNLIEY 2) Ty PEIFEFAMI 2. Hcid. 2k
LTOREFLZTNE R 550 HOHNIE, EORVEZRE) L, HOIZEW
W RIZBADP D, V) Ty MIE o TUIFIERDPNDINLTH B MOITE)ZEM %
HRT28I2BVWC, FrEaly POREVH)NEZEHIZ, TxO—FOIEvH N
HEMIELRD, 2F), Ya) Ty F2MLAOLEME LT, HRORE T zu—
FOMREMTH 2, T a) Ty b 20 —F O &) B E B2 5 IfE— DT g
X, L Y ABELOFEICLSE, FryEaLly MR (MBERHE) &vzu—F
DOHIZE > THEL R DI ETHo7, HL Y AD “And this shall free thee from this
present shame, / If no inconstant toy nor womanish fear / Abate thy valour in the acting
it” (4.1.118-20) L WIH)FEX, Y2 )Ty M HROBLNWEE IR (L7
Zef) 25 THHIZZ 2] 720IEREOIE L 2w, L HIFTw5E, Z2IZBWTIE,
WAEMIEIE SR L METH 5,

SEDF 8 15 5B

BEICR72 K912, Yo u—FOHRIE, 7RV MR~y —F 22— F % EH T
DITENZEH TH %o MEDAHUFEMIYIZARD 2 HH 72 H I, ORI TH  fafgic s
LENTWVS, ZNWZ., #E51E [P oW THEHBIIFAEEPELENTVEST
BB, FEORBFIMWE ST v, RIOFHEA 7 ) TRARS Y HhLOMET 7 v ¥ 3
CYO—ETH o) (CREESGTY—F 2=V FWFEDL T 14 KV N Off) . F7260T
DEVIIERNLEETHONL BT CEHR-GTRY Y s =) I PEL~—
Far—TFDENRY) THd, BHL T2 O—FTOEFHETZOOROAFH D
fififfid. =) FRAFERICB W THEER L L TOE FERAEH b o 7-1ffifl & o
bDOTHo7zd L, TNHIEIIZHENZ 2B EOF TORHEET 5,
EELBRIEEAD ITHE2 RO L, FRIEEECOIGMZ 720, Fy ol v b
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RKDESZ~NDBRATEZS720 T 5, v—F 22— F b “Come between us, good Benvolio,
my wits faints” (2.3.64-65) &5 9 L2, 15O HEOBBUIN S O BIREE L —>
o TWwh, BlZIE~ AV - T—) F< > (Michael Goldman) &, Z ®ElD Hk
BALIZDOWT, KD &) 125,

The dominant bodily feelings we get as an audience are oppressive heat, sexual desire, a
frequent whiz-bang exhilarating kinesthesia of speed and clash, and above all a feeling
of the keeping-down and separation of highly charged bodies, whose pressure toward

release and whose sudden discharge determine the rhythm of the play.?

T= VY OZOBELFRETHE, RIIHEBR-HLEAENHTL20ELER &
VMo HETHIZE o THRIEBENTHFETH L, TOT L EZBEICKAONPETINDLD
A, X=Fa—TF T ARV PEDBENTH L, TOHIEY—F 2 — 2 FHYHEHT
b DTHHHD, PEICE o> THENT 2H I E2125 v, HHIZHCHERRO N A
WT, Ry T g =) FOWEIAAE) % . “Here all eyes gaze on us” (3.1.52)
EEELTL, TLAKIE. AHPH AL 2EUTAEIELRDTHE, v—F2—
Fld, TARNV P EDHADPED L) LHMIZFERT 570, —BZIZ L2, RHTH
IADBmOBIIHONL D, OMBOFTESL, BEORL) WKL OGO &
EVNTHLETLEZDY—=F 2= W74 BNV ML BRO—RETHEGHEZIT %,

Mercutio I am hurt.
A plague a both houses, I am sped.
Is he gone and hath nothing?
Benvolio What, art thou hurt?
Mercutio Ay, ay, a scratch, a scratch; marry, ’tis enough.
Romeo Courage, man, the hurt cannot be much.

(3.1.90-95)

Bowlzy—Fa— T F AT ONLEALZLORIE LOSEL, BOOHEN R
ENOWADPERTN L, WS IZZDOEDPBEMGHITR L LITEZHMS v, LAL, H
DVTEARNIZIE, FOTENERFAS P D, FORETRIIIED BERE» 55T
%o MERDAHUIFT T HMMOMES R 2 AT Z ZI2E] > T, ZORESHSE 2% 5,
LA, FNREY—F 2T FOGENETHRSINEBHRICLEE D, ZADOKA
ERABIEN, TITY—F 2T FOFATIEET LI LI RV T4 RV OFEE
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ZoWThH, BIENPEOEBEEEDH) BIEK LIS Z Lidi v,

BB IR OBHIRELE R D072, o Ty BlbORIIOIEIIC O W CHEE:
WCHELZDITTIE AV, 202 EIEEE B TO I 4 EMRE MR B LEOE R
FFovay Ty M, FLEERTREE 2B 2R 2B H TR ST 5 L9 IR
b Do AFOHE T THIRE T, B2 PEMRERS Y 2) Ty MIEb SR,
[ 45 2] BHEICBIFAT Y4 =7 LRAMKTH L. LA LARKICZOBTIE, 71K
VDD 726 FTEBLEHEIL, LIZLk->T, FrEaly PEONTANEEA T
Nb, ZNDHETH S L) DIE. SOOI M- DI BN 7 fibix B i
WKAEDLLWSBELHDNLZVICT A EDhDo727 4 R N OFRAEDIRIIZ D
Ty WIZIRD X H 12k R 5B,

I saw the wound, I saw it with mine eyes —

God save the mark! — here on his manly breast.

A piteous corse, a bloody piteous corse,

Pale, pale as ashes, all dedaubed in blood,

All in gore blood — I sounded at the sight.
(3.2.52-56)

SO ORAKOHE 1L, %IV 21 T v } 2% “the mangled Tybalt from his
shroud” (43.51) EERKHBT L0 b,b LI, Z0FFVa)y FofRICHEE
EDL FECOVTOABI L 2 MEDIHERA L . TOHEII /0 —XT v TENh
TRDA A=V TOZODFEELIb DD, BIARZNLIEORMETEALT. ZOTF
HOLIIHRZTL S, P v —EHOBEIS ZOBORDOT—<%2Z 72 L) &
TAHEE, TIHMAMETII AW L 725,
FAEVPOEPHEE LT, Fy 2Ly PENBEORATIN S, ERD VIR
ELTO, LAl ZINIHERTEUABHEOL LIS, HEMEZBEET 2580 A
A=V THELND, COWDA A= FRETHE, ZORELRLLZDDIZT 2
Iy bOBYOILTH L, Ll TNIEHRALHFEDRESZESEDL A A -V Tilh
LNDHT L, B LY ABELZ, IRICHEOELFETHIIC. TOREHIZOWTEH
T 2H, TOMET 2, WOREFHRIZ, O [FEE] ELTHETLLDOTH-
720 BIOREEIL, BNV 2) Ty POXBRAFORERY 2 HE IR E &, FH
FEICO L Y ADRARIZFED A A =T % BFEDLREL Z /LA > T b,
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And this distilling liquor drink thou off;
When presently through all thy veins shall run
A cold and drowsy humour, for no pulse

Shall keep his native progress, but surcease.
No warmth, no breath shall testify thou livest;
The roses in thy lips and cheeks shall fade

To wanny ashes, thy eyes” windows fall

Like death when he shuts up the day of life.
Each part, deprived of supple government,
Shall stiff and stark and cold appear like death;
And in this borrowed likeness of shrunk death
Thou shall continue two-and-forty hours

(4.1.94-105)

T4 RN OO FETHEONL L), Y2) 2y PABEDHESL
LIS D —HORELD D D ML AIE DI % f1 T 72 D 12— RO AT 5 72,
Wlid, WEEERLEII A>T, B FFEICHEONDL I L EHA7205 9, Tk
DIEMORLE LT PR END o EORREREMIREBO P THELIE, “the mangled
Tybalt” (4.3.51) OUESZOMNTHAHUIFEEL TOLEETZLHT %,

Oh look! Methinks I see my cousin’s ghost
Seeking out Romeo that did spit his body
Upon a rapier’s point. Stay, Tybalt, stay!
Romeo, Romeo, Romeo! Here’s drink — I drink to thee.
[She falls upon her bed within the curtains]
(4.3.54-57)

Va) Ty FOZEBEOFTIE, T4 RV MOTEIR, RSN EEANT, 0t E
BTLTwE, RIZIEE, 74KV PO IF 2R LML T 5, ZOZAEFHL
WL b B0 M IEE T, “Stay, Tybalt, stay!” & FE %2395, DL ET )
Iy MIARIZVW S, BRIZZERO L THRNHTOW D TH LD, £ 2IET TIZHER
X IIBUN R ZERTH D, TNETORDREMDZLHNT, MEDFVHEIELZ D
ozl &, ZNxkO L) ETLHLE VWL (R Y r—Ytbkua3It), LT
v, Ya)Iy bbwnE, FORLLEDOLHI. TEOTFARVNETIFEDOH
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&

DENEIEDL) ETLLH5OMAEREL, V) y MIZEEOP T, HEW
HZEMIZHTWEDOTH LD, L L, fiEICBWTERE L D E R LRILVBE SN S,
“Romeo that did spit his body / Upon a rapier’s point” D FIEIZBIT 5 “spit” D&,
COBIOBWEI- L DR TOHNEFED & TR L THWRWE D 2, BEICER L 725
WA EUETH o 72°

BfaEh 3. Tind 53K

BEICER7- L 912, o u—FOEEZLIE, EWOEHRELGII L > T, ERTHE
% ETIERENLTICH DDEH, U It EEDHEELEONEBORIC, FEOEAIE
MEZHO TRV, DB SDORLTRVWELTH, L2 LR, SOBOHRNS
HELTLEIOTIZ V. 2RO L D@L S NDL, OIFIZE LT 1RV M
VT B ENI OV T Bl BRI 2B & V) ZOo0RRFAD RS b, oL >
ADSHEIZL AL, BRI ZEDTWED, KATAN T ADRIFIZL->T, O3
FATR T AT SN Do T2bE, WTEBROMIZRELNL, LirL, BAL
DORINZIRAKDIER L E 2 L1003 F 28 > T, PED “exile hath more terror in his look,
/ Much more than death” (3.2.13-14) & \WI) BEIRT L 12, BIROWIE 8] %
BIRT 2o FEMAGER A & v ) FIEE L OEHUL, BREIEL & FICEMZR b DL A
YOO TIRTERVAERZ D, OIFOFERMTE? ST 5 E GBS Mk,
HLEHRTIHAT YRS, O3 FOEBIMNILO—2DEMIT, ZHAY601TH 25 AkR—
LEEOM., WA HE»OBENTIETH L, YTy bEAR, ERMIZ, 135
MCHHZITE#EAZ SN TuL O I 05, 714 BV MEEOE & L GEROMNIZL
HHENDLOME, M ZZEMILS ) L OBIEEZ S HIZHDL I Lk b, UL v AEHEE:
DD OFIHTIL, T I I~y FaT7~EkN L5, B CTOMBEIFI L /2%,
TN R, Yoy FeRREINRIGERLENH)ZETHo/ZL, HL Y
ADRDFTETIE, PICREIC R 72T 2) Ty bE2ODZRISENRTY Y F 2 712474
EVA) e o, 2F DO I L, BIREOERO LM CHEZEE LML 2 LT
O 3FH (B8] & LTHEAPOHEELZ0I, SFcmiE 8] L LT, 2nk)
WCHERICTEM T A FIEL %5 5.° T ORI > THIOREEEZ TAL I,

N AL DR EHET LI T THo72Y2) Ty bPRAZEH->T, FyEa
Ly FEOAAGEEZEL G 2210 L Y AMEELPRTHEL DB b HIEE Ko
7er® &9 BIBEORETF I LT, HloZ & L FiHET S,

Heaven and yourself

Had part in this fair maid; now heaven hath all,
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And all the better is it for the maid.
Your part in her you could not keep from death,

But heaven keeps his part in eternal life.

(4.4.92-96)

COEFTIZOWT, + v 7 A7+ — FRO#EHE Jill L. Levenson &, [MEE LT L ¥ XXk
THRE (ZLTHhEL) #lEHmIZLTwa] L) Gibbons DFLEFAMNL T 5,
GIHEFTCO “part” &1 [FTHEME. D43 ] LW BERTHD, BETIZLZE, Va
)Xy NOFIEMEICEEROMBIZH 57205, SRWLIIICATZD T, CHATTH M
b o TV ZOREIITRICED N, KPFTAEHEE b > T2 D3 UIKEDmE LT
RICE-STLE o7, MERLDAXAOHEZRIZANTSEL 2 LI, BREE LTou
LY ZADHFTH bo Gibbons DFhIE, Y2 ) Ty MIT IF LFHEEL T D DOTHK
WHOFHMEL, KBPLZORTHLOIFIIBITLTVDIET RO, 202k
FEL Y AL o TRELN TR LWV I DTH L, 22X —20% 77 F A MK
ENTVBEEHNITE LDV a) Ty FORKEFTHET2E &L LTAT ENSDIE[FE]
WEIZENL0IFIT 34, TIE ] duIFicHERLNL &, SRV
PUZEDUs, Y2 Ty b OFIBRAERILED D, VoA 7 A THEITEB R LA
o THEAbN-#RN] (maimed rites) TH B, V2 1) Ty MY 2 & OFEEKOR]
TIMIEDSE R fhtrs ZNW A, WL EIAZDD LB VAALZALIZ, P21y
MABEEAEIE L 72 VI A A=V R LT 2, LTV R LIBAMLESN G, FrEa
Ly MIWDOFEE BT, “Death lies on her like an untimely frost / Upon the sweetest
flower of all the field” (4.4.54-55) L~ 7z, FF L72AELS 2% LT “O son, the
night before thy wedding day / Hath death lain with thy wife” (61-62) & =% 2T 5,
CITIE N ADERBIETTHotzya) Ty b EDOFBNEL. [FE] 1255k
SNTLE ozl BPRMEE NS, BRIIAEDOT I A3, MFIZER IS
HERIIERRZDS, Fry by M5ES [BE] 12X, RO IFTOEDNDH L, /8
VATV a) 2y FEMEDORELRIZLZDIE I NS THL, TDLH
BEEDNS, FrEaly POFEEZFATH ZEPTRETH 2, LPUL, FEAFEE
NEZEEEIZE 2 722 & %, “Uncomfortable time, why cam’st thou now / To murder our
solemnity?” (86-87) &. T 2, MWHIUHOMBEXOWLIL, H O I —HMUGO
EEORMELBLA>TWVE, TOXIRTHEDILS “solemnity” DFFIL. —HE MUY
TR (BLE) CfEb, LA I FTORAICEBRL TELNAGE (“leer and
scorn at our solemnity?”, 1.4.170) TH o720 [JE] 20 IF e FHANZIEL LI %
ERIESHIH, Y2y FOREKEHENERL IR TAH L Y AR
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13, “stick your rosemary / On this fair corse” (105-06) &, =2V v hDRIZT—
A=) — (R 4ruy) OZRALEIIIFE ) -2 —iFd &b LKL
FROMSIZIBVTREDO LY 7L AL LTHEDNLZIETH LD, FFIZZDEIT, 20
oI F L2 6NRTWA" Vo) 2y FORKEO LIZEINLE— X< —
DIEIZH . WS ZANOPEDOHEEDN D % o

DY 14—

Karl S. Guthke @ The Gender of Death: A Cultural History in Art and Literature (1999)
"V v S OB B GE R fo ETH D, 6B [FEE 47
(Death and the Maiden) ®EF — 7 Tld, HABALLTA A—TEND, T2
et s a7 ) T4 DFEEDNH LN, TIINEZOD L DOHEIE (the fall) O
flie LCTROENTVEH25THSE, Guthke 1Fih~<R5, F20OFRELT, 777
AT 4 XAD [HH] 225, “Human nature was in his [the first man’s] person vitiated
and altered to such an extent that he suffered in his members the warring disobedient
lust, and became subject to the necessity of dying” D2 G\ T\w5h, FHIZENWT
INDEEFEDOED QD SN GEI20E, i ieth e LTRMMES L, 203D AWz
& &l E%mm%«mﬁ%ﬁtLf@&%%%x%ﬂé:&%%otoL#L‘%ﬁ
FRELLTOT YA ETVIEREINL L EI2IE, ZORMHE LTI = ry—1{Ls
17238 (male Death) 1l FHFEE & L TER OGN L0072, FHHIIBWTIZHZELD
SHIE DB Lo 7255 VAT Y A% > THIO T, [FLE S| O - EiTHY
KBOLRT, TOREPNIET D, TOAHD5WILENRE LTOIED, BIEE LTH
HIT2DTH5S, Guthke 12X 5 &, AL S L725E1L “the seducer, suitor, lover, and,
if his love is requited, the bridegroom” |27 %, & LC, WA » A LT v 7 OREY
DDA A =T %, TNV OFMAIZBIT S ZN L XBT 5 DIE, “this consistent
eroticization of dying and, hence, of death personified, whether as male or female” T&
HEWV), [HERE LTOR] ORzm<iidsuIFid, ZORDERMERDOHIZ
bHho TIFIIKIZEL > TOEREZBER S NS, ZORNC L B EEDERIZ, 1734
BIZEZ VAL F vy Ealy PROETH Y, ZOBROBOREMOTTIX, 03I 47%NEK
ENDLT2u—FOHZDOLDTH %,

Vv -ZMOT-RIGERRL ). BloO#E, EHECLOBE. [HT ] oEH

AARITEICE ) & [HREZERT 5] BANEHIEITIRT 5, EEZ/ NIV =28
MOMIZWHa I A IEREIEITAZ L, YavBEEPulL Y Apbitsh/izu It
NOFREERBETON L WTRDLZ &, UIFDPMMBANRETRLZ L, R
LR DOHISE G2 b0 TO—TT.F ¥ Eal vy PROEL ) FULANOPHRDD %,
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SNBSS N OEBROWIBE Z R EThH b, A A—TVDOLNVTIE, 2
M ZRHE LD EDA A= DEN2 L )b, ZORDOANLDPERE AT —
VCTOREFI SR T 0L LTERNI, HLE - 320 - % " 0 bomE o038
ORBTER SN, TORT, ZHWLHELILOKED A A=V HI/REN S, “And
in his needy shop a tortoise hung, / An alligator stuffed, and other skins / Of ill-shaped
fishes” (5.1.42-44) &L, L DDA A=V L L ITHB SN LR, 1 I+ h
AT HIEREIL RO “house” (55) & “famine” (69) DHIZPH LiAD SN T 5, V3
YHUL Y ADHU IFBOFMEFL SN0, FRIWICENERIT SNLh o720
3. EADEREG DN IR L TD o726 Th b0 WRITIEMREGEE D “house”
(52.9) 12. ) — AOIESHME L L D ICHLAD LN Tz, R LHFHM OB T &
b 12 “house” DFENMEHLNL A, TOBROBEIIZOFICK L THRIZEZES5% 2%
AV

“house” DI LAO N7z, WE—ADABIZT I A TH D, HET 2 Ty b
REDOHA L ZIFID & HRHFEDS NIz EA L RFTHT DU % P 0 FIZ 1358
BWSd o1 W) ATHD, Va )Ly oz, HHGOBANGEREZITE) LE
\ZRIzDTH Do N AFEEZZ LT L) ELTwHIRIFZHEL, ZhdF v
Ealy PRANDEE,HILATETH L LEVIAL, 22 C, ZEHEL DI, 1
NERS ARV =P

Paris Stop the unhallowed toil, vile Montague!

Can vengeance be pursued further than death?

..................... I beseech thee, youth,
Put not another sin upon my head

By urging me to fury. O, be gone!

By heaven, I love thee better than myself,

For I come hither armed against myself.

(5.3.53-65)

W D P TOENNTH D, 7¥1) AH “vile Montague!” & 1 I F EMFAFZL &, B3I 4
. BRI Z T2 EEF v oLy PROFTHD EEZ RN RV, 2O
FuIF T4 VDB EBRIHHBSEL. 74KV (3.1.60) &FEFES)
Ad, B4 % “illain” (5.3.56) LED, SIS T I A IEF ) LEDS BT LA
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L&) &, &L < “T love thee” &) BHEZ o7z, BUERIZ. ZOWIHMTO
NYAETIFEDFVE, SR TOT ARV O IFLDFVORYRLE L
THRLTWE, 7N AFIINFETOWRD NG E TR L LHGEE5 2 5. HITT 1)
Ly POEXIEMICTFELL) LT5, TOLENE/, EOFRE DN/ I 4
EOFVEHL WD DIZT A, “Put not another sin upon my head” £\ U I FDF
TEZE, BOPHROFNE V) TP ACHLADLNTLE o728 ) Bt )
PHbND, LT, B0 THEr&E->TLESMFLS, Fr¥aly PROET
137 <. “Mercutio’s kinsman” (75) TdH b L Hl-7-& 22k, TORWITE 5201k
SN2 &SI,

28) ADBRHIBWNTZ B A 2 B BB OB HIAETH 2. L LS &
DEFG L o THEIW P ORI L ERDPEL 50 730 2, B34 L DF0IIBNT
TA RN MOWLEE %52 LM, FBfkE % 5T, 7D “Open the tomb, lay me with
Juliet” (53.73) LOEEMY, Y2 Ty FOEIGENATND ZLDPUETH T
EHICEDLND ) ZADAEIIE I T OERDEMNTH ) FAEIREICH LD 2
DIy bDb LN OIADPROERZENAG L ZERL TS, TR, 73
ADIEAE~DOT I F DF KL, “For here lies Juliet, and her beauty makes / This vault a
feasting presence full of light. / Death, lie thou there, by a dead man interred” (85-87)
OBRFADOTWNART LI, Y2 Ty MOWKEHEET 2EOFEDEPIZEDNT
Who Yx A7 AETEBNIBIT AL, bEALABRDRANEPGE2RDOLDTH
B0%, FRILANVIZBWTE, PIOEROFEPHE SN, £ 2I2H% T, EOFEEHEDA
FNb, TDL) BEWEDO FEIC L o T, KDL L BIEDTESHHEIAR LA o

TR—OBE T, U I IZAGPRICHFW H2EL2TEL, TOHFTIE, Y2y b
DEDTCIZR T, TR E Zo 7 EERT 5. ZoOBIE, BEDL EZITHE» VS
DH AW TERB AN BIIALE R SET 0D, B Y AT 2 Ty M2 “he
and I / Will watch thy waking” (4.1.115-16) & #BH L. 7 H &1 “I wake before the
time that Romeo / Come to redeem me?”(4.3.30-31) E AL % H 5T TNHDT 1 T—
VHBERT H2D1E, Ya) Ty NOTRIZUIFHRDLIA IV TORENETH L, ZD
ZliFEvay Iy FPRAIZEN TG LM E B 2R S AR, 2o & BAINA
DL LR H D, BIFTHRATY 2 Ty b [FEE] 1E, FryEal oy MR
TRIROIFEM ] LT S R 7% o Tz 2B OB Tld B AL S N2EAR R E R -
oo Y2 Ty bOHRIE AR SFIIIZ I Z T T 225 Th D, — .
OIFAHELLEORPOY 1) Ty MIZF ) TlEhho72,

WAL LTOY 2Ly FOFELSENZLZOMEITE. BRIV I=—DBiH%
BESEL, BEICHTL2IMLEFELE V) BIENL NS o0 Z B L X9
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7Y b A—=174bF (Kent Cartwright) 25NV 3 =— D125 T, “The balcony
scene succeeds not by absorbing the audience in the narrative illusion but by drawing the

audience’s attention to the artificiality of that illusion” & 785,

Romeo’s speech creates spectatorial distance also by playing against Juliet — an instance
of Romeo’s dissonance. For the Juliet-performer standing before us in the daylight or
theater light can hardly fulfill the vision he enunciates across the stage. We will grant
Romeo his imagination (and generally piece out the theatrical imperfection), yet the
extreme contrast will also make his odd dream slightly inaccessible to the audience. Here

language and image divide our perspective.'®

H—=F T4 MIZ T, BIGBOWENGEI T I L ORERNT L7 1T a v LB W
CEREERMLIOTHL, O LAZNEFEERDRLWTH o725 9, TIE /T =—
OHHEFRMUE LI T2 Ty FOELSIZT I FHHEE LS TEHOEAILED h
EOWRIIBT 2BEORAKOMGIE, Y2 Ty hOFRIREICH B, P33 Y)
N0 WOREBVFHORY 2O0dH b, I I TIIEEFEORME O I T+ OFEROE D
RRBRIZFIH SN S,

O my love, my wife,
Death, that hath sucked the honey of thy breath,
Hath had no power yet upon thy beauty.
Thou art not conquered; beauty’s ensign yet
Is crimson in thy lips and in thy cheeks,
And death’s pale flag is not advanced there.
Ah, dear Juliet,
Why art thou yet so fair? Shall I believe
That unsubstantial death is amorous,
And that the lean abhorred monster keeps
Thee here in dark to be his paramour?
For fear of that I still will stay with thee,
And never from this pallet of dim night
Depart again.

(5.3.91-108)
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“Ah, dear Juliet, / Why art thou yet so fair?” &9 T 3 F ORI, HEIZIZE 2D
HRMWTH D, TII2BWTH, WHEMGOEE LG F v Ea Ly PROYHE & [H
B, ABREFEDETF — 73BN b, Ll SBOHEIZH o Tid, LB L DO
WL 5N DTH 5D (RIER DRI LD o 2D TH 500 5) S DOYEIZIE,
Ta) Iy FOAZEZELELSY [(fEHFL LTOE] L LTou I 4 2 IFUHE
%o DI “unsubstantial” (103)7 ETEBEENLDL Do b ThH D, Z TITITFEK
ENDIDEII RO THLD, ¥V a) Ty POFHHI T I FITREORE % S5
DTEEL, WELOBBELOERNITEES TE LA LEIPFENE S8 D, TAH=—T
Hbo WAV 21) Ty MEFEAOIEE LT L, UIFTOBFIEAGSY 2 Ty
FOFENELTO [FE] 1ZH o THRD S L) IZIRTWE A, BEIZIZY ) Ty P
BMESNLZHED [BE] o T, UIFHIEANEELDTH S, SIL. Guthke 7%
BRTVB LT, BHELTOREE LT ERMEENBEMEH o720, ZOEhL
SIZ0METEL RN Z L 24 7 AT IRBI OB THT L TWb, L CEIME
RiZbH)—B., P v ¥ —n T 5. TOIMBEIZTTIZ, FIHTHF D “And never
from this pallet of dim night / Depart again” (107-08) 2R 5415, “Depart” OFFli,
INFTuIAHRYVa) Ty P ERITERITZZVEHZICES o T RS QIR RS %
PolEOPOTE Y — FEERIES, LirL, AECEIAYa) Ty bokk
DENL, BRELIEF Y oLy MEPLAEFEZENE SR TIUE R SR, 208
FrEaly PROEDOLZPIIKR->TLE) L, THIRHE L V) —EofERD
FHCH o

[45R] ©OFT4 ZTHZOEHERNDBELDY A4 IV 7Lk o T, BEELEEN
RIFTLEo/EH12, B34 T2 0—FHIIATETH o 7272 OB ERTHERPE S L
T\, T4 ST OBAEE. WSS T A% KL E SN VAN RIGEA~DEEH
ML ol bbb, 22XV V¥ —HEPHNT 2O THL, §5&, HD
SVWHICAR LA, BEAFEHERSESN VO IFREHE LTIy F— LSt
TR D D, BIFDEKE Y = v ¥ —OBIEDHLME L ThIzv, wolzwna 34
MEHEE V) FETERT 2 2 L IEWHELOUIREDRH D125 ) e =R T
Fraly PRADPHERLTRS (88-91) &, TAHRNVMERLATIAITHLT
BREAERPLL &, BRI O I DHECTRATREEZE VLB o720 TlE R v,
RADFFRIZL o THRENDL L V) WORERIZZDOERA SNV, §2 EBNE, FHK
DU EEMZREL TVART, ZNTORD ORI, BITFEICL > THEHEL T,
U3+ OFOBETBR THHMN 20X, ZNAPRIEOHE LT Y 1) Ty FOLE L
LT L THbD, Levenson (3T 2 Ty ABEAZ T I A DOFOHRIZERT LIy
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7 (5.3.161) 2 EH L TwW5,"” B 3 413 “Here’s to my love!” (119) &Y 2 v k
WZHR % HIF B CHEEZ KD, ZORMD, Y2 Ty b0 I 25 LT ) i
P (4.3.57) EAHBLL T 5 EEHT 4.

HEOEH. B3I IEHSTOEDOV L ODROEGF IO 2T Tkt
Vayzv b ERELD S,

Eyes, look your last.
Arms, take your last embrace. And lips, O you
The doors of breath, seal with a righteous kiss
A dateless bargain to engrossing death.

(5.3.112-15)

CORITHERDOZLTGHID T oNb01E, BT 2UMOEL E2ELIZEOFTEOR
TL, BOMEELHEFNLREEOPIZBNTTH D, U I+ DOHEROZLIT I LHE
DEEEL L) ELTVD, BIAPHERELRAT LIZERICBIESEVEZTOI,
OL Y AP L 72EP RO RITTHETH L, DF D, “The roses in thy
lips and cheeks shall fade / To wanny ashes, thy eyes’s windows fall / Like death when he
shuts up the day of life” (4.1.99-101) % EIC A H N2 MEOZEHFIZHNDILOLKTH 5,
BIOH 77 %2 SO LAOUZBWT, TR TR O N IEIE 2 0 X ) 29tk &
T 5I2H 5,

BIEDIEDE G, FDORIREVBIIL L FERH (“presently”, 4.1.95) & . TORIRIUINS
WEfE (“two-and-forty hours”, 105) ASERE & 7 o 7225, HEOFEIZOWTH RO
N H %o “The lady stirs” (5.3.147) ——H I FIIFCIT, Y2 Ty b2HERK T I K
o Va) Ly MIESNKRML FTEL LTI THL, RABUGTHEIZASIT LN
LZlEENLTOL Y AE, Y a) Ty MZJEERE (“a sisterhood of holy nuns”, 5.3.57)
WCANTRZ LRET2H, BREBEZORILEFPSNE V. FvEaly MR (£
O ZEE LCOERF) dY 2 2y MZE o THUAZEMTH o 72h%, BEkd £
7L LiAD B ZEMTH o720 P2 Ty b® “T do remember well where 1 should
be, / And there I am” (5.3.149-50) £\ FHEEXZDI L EZRL TV %,

Va)xy MIBERREF LB UL ERDLIEDRHDLDIES ) e WL EIEL DX
FHIIH LD AT D259 20 fiiZ oL v AH 5 “Come, come away” (154)
CHRENIZEE, AAPULEN T, ZOFZ2OL Y AF-KONDL E V) 2L
E%horlin), Ya) Ly FOEDOLIZIE, OIFOREPEADL ) IZD-> T
Too WIZHERMRATHOAHET DN TV 5, HFIIAHHR LS TEEL 20 1E
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HhR\v,

What'’s here? A cup closed in my true love’s hand?
Poison, I see, hath been his timeless end.
O churl, drunk all, and left no friendly drop
To help me after? I will kiss thy lips.
Haply some poison yet doth hang on them
To make me die with a restorative.
She kisses him
Thy lips are warm.

(5.3.161-167)

ZTORARBELIAT 20 IFOEOEEE RET LN TELRVESETH L,
LDL, ZOZEDPDZ-5T, UIFTDWo7-FIEHSE L, 2L TI v TORERIC
DL b

BICLEFEE DBV BA - LT 7 LY ANDH D, Y a) Ty hOSIEOYE (1Y
FIU) Tl % 2 LI EL DD RIZOWTER L e olz, RO HN
FEREIE, 0L APE L “vial” (4.1.93) BIERSNz0d Ltk v, BIEOST

T RTOAADEREIZ. V2 Ty FOGEROBRNHEIZFT SN, Thbb,
O L ¥ A5 72 “this borrowed likeness of shrunk death” (104) T&H 5, ZiL&xfhi
2, Ya) Ty MAROKME Y = A4 7 A7) 7Y AL THRL, Y21y
M, BIFDERL 3y TSR LIREAK TH L LHIET 5, HpduI4D
HRxBo THRT AXFOIIMENZA, TOHFTIEZRIT SN TR, Ty TI2EH
D= bR TR VO EERT 5o TNTIIE IFDFIZZOWSHEL TUTnZwn

ELBICFRAERAD, FAELTHOTY 2 Ty MEEDDL, HIFTDEICE
RN EDFE - TWD | ZNTHD TELIL, DT HAORHEICL > T, BOPE &7
UIFIIRR G720 ED, P L BiFE. BO72b030 > TWwb 2078 %
Va) LTy MIEET A, L. YTy POREIRIRE L TBIZIRZZZE DO F F
THAH%EL, WRITFRENTLARDOFEREIH E—D L%\, HITD0 o TS5
T 5 L7\ —— “O happy dagger, / This is thy sheath. There rust, and let me
die” (169-70)c ¥ 2V v P OEBRDIEOHIEA LDV 7 A LlE, WEOFIEDH
MO R ERT Ll 24,

Vay Iy FORO T O RIEEBEDRS %o T b, %@%*@ubzx’%ﬂ#
LOBHE LT ON, BE L OrLRWTZORH T AN BB AL D
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HAMRE & X LFETELHAORLLE OB, EZIIRYDOOFET, E—05
Eo7aeRE, [Va) 7R v=F—] OR=TxIZb RNz, BTl
BRERTH, WEPRITE W) BRI > THEIT L 72 ) KRB W SO0 % 7THt A
Thb, MU, v A7 AETEBATRHIN L LHOTHO—DOME, X7 1L+ %
LT CTHbo LPLEZDOBEEIZRITONTWAZ LR, Va2 Ty FRZDOATFLF
YA TERFEVRZIAFETHDL I EERT,

= DB IS T OBRBICHAND L VAN AS V. “Yea, noise?” (5.3.169) —E
WENAS>TL b THEWVEFTY2) Ty I F Y 2Ly MROLDTEPNLT
WIRI A B2 5 & S D, FOMBIN R ENE TR, NV 3 = — OBE TR O NE A
SABDPWL A IFRFEANRE D R LI XA CEBETH D, WERELHPHFICT LD
FEBAIIZIE, Fr 2l MRICOGDDEHEILLDIETH, 20 L) BHE» 5 DOFA
X, Y2y FoEEE, RO L TEEDITOEN ) —OF LRS54, #it
SROTIZIE, YUy FAHKT ADICHWT I F OERNTER 2 EIR R s
O MEZEZEEOLPT O IF EENICE— LDV Arbnd, L.V
Iy FOLDWEIOAGERH LT, BIA05 203y FICER LV OIE, s
GIFRTHZ L HICEZ S, T2 TRENEZEDT L Y RUPANEDSsTWEEF S
7ZE)DBIEMETH H. T2 DA OWGIE, MBoMd>W7z43] (“these masterless
and gory swords”, 5.3.142) L[ TH %, BEITIZ. TXRTCORPIMICTEE LD, F v
Ealy beEVSIF2-—MROFVHALHEK LIz, P2 Ty MIZOL) REK
b o728 R HADORICEET TS, SlIEHOEL SO N TAZRD LD TIE RV,
“There rust” (170), Hlb, 22 CTILEFNEZT->TWVDEDOTH S, 2 HUEHOEHDY
TLHo72MEDF Y, FIUITOEK L IHFETH o7, V2 Ty MIZOHRMEN
BITEESLEEN G L > TRT. WEPREZLOPEELE LTV vy —fbshTns
ELTHOAEECTIE RV TN Y20 —FOHEDEDRMELR LER o722 %
DM 5,

=
U [y =] o7 7a—F1220w T, Mona Domosh and Joni Seager, Putting Women
in Place: Feminist Geographers Make Sense of the World (New York and London: Gulford Press,
2001) % £,
2 Romeo and Juliet, ed. Jill L. Levenson, Oxford World’s Classics (Oxford: Oxford Univ. Press, 2000).
TXAMOFIHIE, PED 2 OIS,
Michael Goldman, Shakespeare and the Energies of Drama (Princeton, New Jersey: Princeton Univ.
Press, 1972), pp. 33—44; 33.
Y YA AETORR (A5 A - Ty FUZAR] ORT, TT 4 =T DPERANELT 501
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KRG TH B0, BWERIZZDELO A I 72 T56 32 812X o T XI5 28E%E
Bk G- 2%\ TR ETEDTEF OB AT O T D720, MEDEHMIZB VT
BPELAEN)TLETOH D, Va) Ly FORE#RS ZIIWE, g (LA TRLOMEAS
ft—— [ A% A - Ty Fu=pA] O—FLIHEY PO [SHERE] H655275 .
189-205. 196 H % Z:iH,
S A BASHERICRLITITDNODEE R RIS L EICL, BROFEEIRM SN TV
(“My back — a t'other side — ah my back, my back!”, 2.4.49)

Cf. Philippa Berry, Shakespeare’s Feminine Endings: Disfiguring Death in the Tragedies (London:

Routledge, 1999) &, COBIDOFEH THLHEH (July) IZIXEED T, “extreme heat and fiery

passions”, “the pleasures of feasting”. “a descent into the jaws, or mouth, of death”® 72 & D ERL

BEEInse, 97L—0 [TV F2IWEl 2B L CBEXTWD (p 37).

T ZOBTHEE R 5220, B3I AT, Ya r R, B3 FORENVT—, ZLT

Fraly bRE (1330) 20 Tho, V2 Ty NI IF0-REEEZ#BZ THSO

LAk L L, G5 EH GBFEHOY ) Ty N ORETESIR) . ¥ 7-Edward Snow,

“Language and Sexual Difference in Romeo and Juliet” in Shakespeare’s “Rough Magic”, ed. Peter

Erickson and Coppélia Kahn (London and Toronto: Associated Univ. Press, 1985), pp. 175-76% £

i

Joseph A. Porter, “Eloquence and Liminality: Glossing Mercutio’s Speech Acts”, Romeo and Juliet,

ed. R. S. White, New Casebooks (Basingstoke and New York: Palgrave, 2001), pp. 166-93i&.

MercutiolZ2W T, HAATHEODPOAEL Zolod &, BIORMKIZHNS T THREEM LD

SRR (20— fMEHEO~—F2) —ORIRZ L) PEBICENT2LmETw5h, 2

nx—o2ner h& L

% Linda E. Boose, “The Father and the Bride in Shakespeare”, PMLA (1982), 325-47; 329: “Shake-
speare has drawn on inverted marriage ritual as the vehicle for the tragic peripeteia”. ¥ 7= True Rites
and Maimed Rites: Ritual and Anti-Ritual in Shakespeare and His Age, ed. Linda Woodbridge and
Edward Berry (Urbana and Chicago: Univ. of Illinois Press, 1992) % £/,

10 9L F:®»“Doth not ‘rosemary’ and ‘Romeo’ begin / Both with a letter?” (2.3.195-96) DS L | * v

7 ATk — FIOZ OEFi~O:% B H,

Karl S. Guthke, The Gender of Death: A Cultural History in Art and Literature (Cambridge: Cambridge

Univ. Press, 1999). LT OGIHIZEN S pp. 95-967° 5,

Adrian Poole, “Shakespeare and the Risk of Contagion”, Shakespeare Studies (The Shakespeare

Society of Japan), Vol. 40 (2002), 93-115.

Cf. Friar Laurence’s speech: “Lady, come from that nest / Of death, contagion, and unnatural sleep’

(5.3.151-52).

Wz THoREE] ICRONDEBIZED [BE] O A=V 8B b0b Lk,

Kent Cartwright, Shakespearean Tragedy and Its Double: The Rhythms of Audience Response (Univer-

>

sity Park, Pennsylvania: The Pennsylvania State Univ. Press, 1991), p. 80.
16 Cartwright, p. 74.
17 Cf. Levenson’s note to 5.3.102: “OED a, 2a, first example for “having no bodily or material substance”.

OEDIZ L % L. T X irviEskik, “Having no real basis or foundation in fact” T& %, Z D
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FICOZOFOEREFTIYT A v 7 - TAUZ—2EATH S,

18 Cf. Guthke, p- 59: “As a result death, sin, carnal desire, and Eve were fused to the point where one
could allegorically stand for the other. In particular “Luxuria,” represented as a woman with long
waving hair (much like Death in medieval images to be discussed presently), frequently appears in
close association with death in the Middle Ages, so that one becomes the equivalent of the other.”

19 Levenson’s note to 5.3.119,s. d. : Y2V Ty bAERTHET, 7FAMZIFay FT~DERIT
72\, Spenserld. WA ETUIADHEE T T AENO Ty TN LEZ DEEVSH-720b
Lz EHERT %,

D ZNETHE OV Z—OHE T, YA ) Ty FAROLONEFEL L9 & L7z“What's
Montague?” T F 2 5 FAZILOFHE (2.1.83-85) RS H 2,

2L Cf. “O if T wake . . . in this rage with some great kinsman’s bone, / As with a club, dash out my
desp’rate brains?” (4.3.48-53).

22 Cf. Cynthia Enloe, Maneuvers: The International Politics of Militarizing Women's Politics (Berkeley
and Los Angels: Univ. of California Press, 2000), p.123: “the washbasin stops there”.
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