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Orientational Metaphor of “Star” in Japanese and English:
On Metaphorical Naming of Products and Companies

(Nami Arimitsu)
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AHPETIEIAY T 7—D3 TH, %% 13D ALY 77— (Orientational Metaphor) 73f WY 53T
ZEGNTT T L, 2OBERITH D -7 OER N, GRS NRASERITENTNWS &
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ZESTNBEEITFAGNDIENS, 2FLTEAGHE PEIF 27 S0 W4 LT,

ETNENOHEEZ BEIL TWDRENEH A 1 % EF T 5,

0. R&EEAYT 7 -6
1. REDRNEAY T 7 —

LE B~y —rT 1 o7 NDFZDEODO- L5 THO, i+ (2003: 244) W5 ¢ A&
(R=TF4 >RGO IE, 32— a>* GRRLIZZOHE) 2, L AWk T
HOEDOLEBD] EEHRTEHLEFUINTWD, TLT, FRL D232 -3 > OHFAITD
WT, P OEIITHERTND,
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&=y MTENZT EEWDn)
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. QRAI~SBAFYE (DY Ty MTEDK
C@IBDNBE TOHA. GELELTEDRIBNHENFHN S
NEDH) DI DDNRFINFASNET, (ibid.:245)
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EEVHITHDTHD, HEENOHENTOE - 4 ThHo., TInb,
EVIHERAFTPLADZELI > TS ET 2605,

FE0F & 57Tl Lakoff and Johnson 73, M WD ALZ HE DI INAY 77 —IZX > THBLEINT
NWsE2EL TS,

Metaphor is for most people a device of the poetic imagination and the rhetorical flourish— a
matter of extraordinary rather than ordinary language. Moreover, metaphor is typically viewed as
characteristic of language alone, a matter of words rather than thought or action. For this reason,
most people think they can get along perfectly well without metaphor. We have found, on the
contrary, that metaphor is pervasive in everyday life, not just in language but in thought and action.
Our ordinary conceptual system, in terms of which we both think and act, is fundamentally

metaphorical in nature. (Lakoff and Johnson 1980:3)

AL T7—EIEAIT T 7 —ICXOTRDT > TNWEHKER DI & TH S & Lakoff and Johnson [FFL
NWTW5S, LEFIEE FPITBNTE, A¥ 77— (B 1, X Ome L TRbi, BatN7
HETHZHELTE P Twe, 2L TC "HEFLLTAWLNEBDTIEARLS, &W7ARDH
DTHOEVEHERZE TR SNV TEHEHDODOLIITFALNTEZ, LiL, Lakoff and
Johnson (&, A¥ 77 —&ALTPOBOWETHHLLELATVND, TADE, §FHFEILIT TR
<. AFRAB EVS LN i“@%%977~bi%§—f§pb'€bléti‘i“(bié®f%éo

THERIEAY T 7R <EE L TWS, ZOZENS, T3 27— BT
FTRESHOERFLECHBZLIITLILE? NWELTNEHE NG 6 #3UTBNTHAY
Ty —INdf INDTENDDET A 5N,

2. AHT7 7 —HIGBADAERIF

"o d W (1991:287) 13, LA FREAETAD T, HBESNEAEAELTI DOY F 55
FTwad, - D, e Avt—IU0EhF 12835 TIHEELTWANET O #
HEBIZWLTHELS T@Ep] TEDNEINENDZETHD, B5- DT, 5L 9 =25
ZROTENTEDMNEINENDLZTHDEFINTND, a5 TREFaIIFITEOFHHP D
NETORYIETNT, FORFRE, FHA 2, B A A=, F—=I 2T RE, EIMT ¥
L& 2EOLTHIT, HORLEDT - £ EEOEETHHERRNTND, ZL T, ZORERPE
FHDINT AN G HiECESTT YL THHIEEHHRL TN,



236 BEny w719 (2008 f 3 F)

2o 9 (1991:196-298) 1F. FET AT T O EL T, 7381 TORLIRXE 255
LTWb, 9 TH Laskey 5 (1989) D15 »2Eid, P OKIMRAEEH LTWD, £9, L5
Ayt—TENSHDE (1) Fi%* (informational) & (2) 7% (transformational) M- DIz

FHLTWDE, £LT, ZDZ DDFAEEI ST EHELTWS, (1) OFIEITONTIE, 1K
LIz YA 29 &, PRICHFIZNVICFAT, TOHMGEE I AY vy bEHHTE5Hh
HEAIIL S ZH o T2 vOLETH LTS, (2) ORBEITDONTIE, TOHME R ERE
HBHURENREZE S IEEHDT, TOLH #E2BLLTRRES LBNEIBRERE -2 0E 4
DI L'Cbxé%)@&‘?tb’cméo (1) BEBIZ? 22BINTHO, (1) — 1778 *DFeds

DFEEPNIFI>TNDHOD, (1) —2USP I ZENCFRATELA=—/IOFAEH 5T
WBHO, (1) =35 R0 1 FFLIZ—I S HFA LAV, BENBREF OATFAL TS
B0, (1) —4FE: FPRRCFINEA v E— P TEGNOIZTRTERNDO, (1) —5¥F
—FEN . RALEEOERE, TOT I READERIINATHFAL TS HD, £-F0FN
MEIHEDHBHHDTHAHIELEELTND, (2) OBBEIIISIZTEINTHO, (2) —1
FRHAAA—D  ZOT I RBAHETA TATANICEANHTHN, MDER 9 2ThHs
ZE(2) —2TT2RAA=D TSRS UT 1 —2EE2LEDELTT I RAA—
VES LIFATNDEHD, (2) =3 =2 Z0OHMEFR LTNEZ*ICETE - OF &
MEZENTNDEHOD, (2) —4FA—TLHEN g FBBO T ENT L E>THR ¥ OrERER
DZSTNDEHDELTND, 2FE TR Y IANEEEYF, (1) 4L L THFFENTWS [F
| Thbd, ZOEIZHTIIDIUL. AF 77 —id, WhFITFIH%E D ADITTP 2/ ifgek
HFXETBR L TVWDEHTHD, Laskey HIZFPRNEEFINTNBMN, ZOZEIXDWTIE, 5
BPNIHEN T ES A ZENTEDET 2D,

M. AEffIDOAS T 7—
1. ZEERHMEARMGT

E %%ﬁb:bi%’&{i‘%@‘@ﬁ PN END, REALOEGHFITRITL, " FEEE2ALTHESN
FEZHERRICEL>TNHOR {“ii'\@bi EsNTWnS, % FIFO A% 77— (Orientational
metaphors) 12 D12C, Lakoff and Johnson |3 & 912N TW 5,

...there is another kind of metaphorical concept, one that does not structure one concept in terms of
another but instead organizes a whole system of concepts with respect to one another. We will call

these orientational metaphors, since most of them have to do with spatial orientation: up-down,
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in-out, front-back, on-off, deep-shallow, central-peripheral. These spatial orientations arise from the
fact that we have bodies of the sort we have and that they function as they do in our physical
environment. Orientational metaphors give a concept a spatial orientations;...(Lakoff and Johnson

1980: 14-21)

BB DRI EDNTHEBEZEZS AN TVEHO TR, Kt ﬁﬁnu”ﬁhb%o
TOEDDERNIERAZEHELTNDEET A TND, HB FIFTOAY T 7y —D%<1F -
* (up-down), + —# (in-out), Fu—7% (front-back), ¥ —HE (on-off), H— (deep-shallow), o
i —J& 3T (center-peripheral) 75 & DZEHD % LSRES > T, 22HOH % EL, bitbh
DI ANEDHELLEE L Tnd, Db AIMENRZOY THEL TWEE0TH D,
FE FITOAY Ty —id, HEIRRIIEENLE LS ZH5HDEFTALND, AY Ty —ITALb
N27H TR IR BOTIERS, "EHO ANRRET (TR BRITKI L TNWDLED, BLD
RSPV ("PNZ UL, INH0F5E FFIF2 B> ERRENESDIEbHVE D, LT, =
HETRORES T2 ] HEHWIE sta” (IR THFZFAZUILLWBEF T E2H > TWEHEDTH
5T EEEHEORY T a THELLIIL AHERT TERL %,

2. AARITOAY 77— BE%E

WHIBT A RAERIZENTNEHEL T, JBOFHTICBI DR {FOERICLEN
53D0DHATDHREEERTEHIENTES, W IBUT 5% A% (markedness) & 22 %E
(unmarkedness) A3, 77 % (directionarity) Z% > TWBHZ S NH 5, TNHDF FHZLTE. ©
EHOHFAEITRILzF L QMRANRE 2FTEDICA Wo AW IrOREE @FE LT &
HET OREGHRICL>TEEDHTENRATND EF A6N5, O, QIZBWTIIAARTE
ROFBEENGT LTWD, LML, BLTICEYFREYNHIUT, &8 FA9RLRICEo T, O,
QUADERBAFVHTH D, @OWEE LT LHEF O IROT T, WADEDFITHEICS
WT, HBENEDLDBAY ZE STVENENS ZEICEHT, HH0E, BHLuntEnk>
f&éi’é@@ié%jfb)éﬁ\tijf‘57‘560)15!zrtuniﬁfé*ﬁktﬁ THEREIND NI E > TL %, How
Adj/Adv. V 87 ENS P FE DRIV OMITHBIT HR HEQERITE T THILIZKST, TORFH
FOERIZBNT, D<EHIDDOMED NHD I ELERHTES (5L 2007:84),

BTRAZUCL ST, RRNIZEEEND- 5 OR {RFNERINDZENBSB. - 5 OR 3

FOERIN, O~ FIFEREINTL W,
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(1) a.How old are you? / b. ?How young are you?

(2) a. How tall are you?/ b. ?How short are you?

T2 NEIRE ENAEB. B L<ADZFEERETEET, SHLLTREIRQ, TLWHEND
FEENGLE L TNWD, £ VEHOTE, AFRLICHELZRD END E M Pasm LG
LTW3, 20D, ~OXI7HFTIE, SNt NOW 225395 FAZUINE BTHD, - RIT
IR INBNEFZASNS, Rk s&m@/\Y IF. EB SN AAHEARNICERINTNLEDTHS,

§ 27 THEATIE. PEVHEDONE LNHDADFHEENGE L TNDS, DN5H ADHEER

T L TW5,

(3) a. How long did you practice the violin?
b. *How short did you practice the violin?
(4) a. How deep can she dive?/ b. *How shallow can she dive?
(5) a. How high can you jump?/ b. *How low can you jump?
(6) a. How fast do you run?/ b. *How slow do you run?
(7) a. How far does this bird fly?/ b. *How near does this bird fly?

(8) a. How much does it cost?/ b. *How little does it take?

2 (amount) %#A-9IZI. LT - WS - R - @ IREDFRILNHRY L7RD, ZOFRIT. PR
T RIS P EINEA LRSI LR,

I, FREROFICBNTH LT LHET OB L ITBNWTE A IRKREL > TNEHE ET,
FTDRT TEITRTTT B, HEEYMVEDIIREYZE STNDM, BHLWNEDI S 221F 8
% M LT, EE50R FHa RARNITERIN D,

LYV
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(9) a. How early do you get up?/ b. How late do you get up?

HELLEDE INFEROTHIUL “early” 218 REBRIND, HEDDHOR I NS ER
DTHIUL, “late” ANEREIN B,

FINDDIEMNGREINTNEF4THS “luggage” ITDNTIE, “heavy” ZH WD DA,
. (unmarked) THD, BIZFEICL TS 5L, “How light is your luggage?” &HFRQD 5™

HOAD,
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(10) a. How late do you go to bed?/ b. How early do you go to bed?

(11) a. How heavy is your luggage?/ b. How light is your luggage?

HESIR I 2T ONAE THO, “far” THILOH D ZHWSONE ATHD, 2{TMEZELT
B, 72DFT LT NWT OXANRMSDIFEIZEZEFICLTNDEZHICPRVWT, IR ZEICHFEICLT
WBDOTHIUL., BF OERME R Eind,

(12) a. How far is it from here to the station?

b. How near is it from here to the station?

WEETHREV TH L0, [THFNDR TN TFRTIRE0WNARTIN? ) EWhofked T 5973
FEBETLTND,

ARRREZHNLITL, - FOICT T AREAINP oD, T AFE TR 1B TIN?

(13) a. *How good are you? / b. *How bad are you?

(14) How are you?

HETDZLIZDONTEBDNSBVWAREIZH > T, ENKLVTE BOND, ENKSNLEN
Lo, EHFRLZORI NI ATHB, BT OEZLETTHLEN, THOTELILENRI X
SRFEINE. T PE THDHH). 728 TRRVDON, ESLTWBHDhbhsimn, Lnl.
P MEZLUTETVDRMNIDNT, FERZESTLLOIN? EWWRN T 50 THIUTL, I D
KO mvY BLind,

(15) A: How bad is she?
B: Bad? She’s already dead!

(Agatha Christie “Miss Marple: The Mirror Crack’d from Side to Side” 1992 . 1 F 1 X, T 1
ERI)

SHIT, FRICKO TR HFIOERNA 4 SNZTT BH D,

(16) a. How funny/ sad this story is!
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b. How sad this tragedy/ disaster is!
c. How funny this comedy/ joke is!
d. 7How sad this comedy/ joke is!

e. ?How funny this tragedy/ disaster is!

&AL “story” EWSERMN [BELW] THHEN IBBLAN] Enozl@aEFEoY 12t
I TWVRNDIZHF L, R&IE" 5 F FITPBWT, tragedy/ disaster |F~ fFVIZELWHDTH D,
comedy/ joke |F- fBEINZBHLANHEDTHDENIZHTREE > TND, FEZLNY ADYT 1T

e
I
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=
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WERNETTE LTVWSEF A 5N 5, Lakoff OF 5 &I ADRERTET IV ICM (Idealized
Cognitive Model) IZFE 53 &7 0~ 1 7992 tragedy/ disaster, comedy/ joke &i3- fREIIZIZZ D
FIOBHOTHDLVWIERNUEROR HF OB REZR S ZLITDBA->TND LT A BN,

(17) a. How heavy is that Sumo wrestler?/b. ?How light is that Sumo wrestler?
(18) a. How heavy is that ballet dancer?/b. ?How light is that ballet dancer?
(19) A: All gases are very light.

B: How light is the hydrogen?

A: Hydrogen is the lightest gas on the earth.

T RLIZ, “Sumo wrestler” &3~ fEHIIHF TS TAT DT WHDZEWVWI LMD U, “ballet dancer”
BREPBENZENRDENDHBITHLLENIVW NG LTweEL TS, AT 3) 2%

WIETE S EVS PR ER WDHONE BTHO, ]HE 25 EICL TWD &, “Sumo wrestler” &
“ballet dancer” DAT DE X 2R D ~IF TNDOTRIFIUL, “light” O 12T 2 HRITEEL L,

ZOEDIT, kR HFITITGAE CRRENGT LTBD, Z2IIEHEENLE6ND T ENDH D,
7 TH, How Adj/Adv. VS? WS P DRIT OMTBT DR Fpd OERO SN FZbhb R
2 AQAERIEER %Lfbxéz&ﬁi‘%%f%& OFAEITRET LeHa e, @F 257 T70IC
Runsnzw 0% %E, QF@P OZITENTH LT LHET OBHITBN T TRERD
FEENGT LTS ETA5N5,

3. xtLEFRIE & L TOD Up-Down & A mIF(F
R#E. R, &, Re®, RS €LT, L&TH 5 & 250 antonyms 13, L% -
THWEZR WORRICHD2FDOIETHD, 222 aTik, RN T & )] 285,
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Johnson {%. MORE IS UP A% 77— SCALE schema |[ZZ DL &EH LTS

WKHTHVARDPDRREDIALFEL THTHIENTE S,

(Johnson 1987: 122)

The MORE IS UP metaphor is based on, or is an instance of, what I shall call the SCALE schema
respect to the quantitative aspect, we experience our world as populated with discrete objects that

The SCALE schema is basic to both the quantitative and qualitative aspects of our experience. With
FICBIT DR FOHRITIE, FELTTT
(Contrary) (Horn 1984:26), & ied
PR FHETINDEEDTH 5,
0 Y

SO0 TIEE LTINS
FER % (R 1982). MHLd &

we can group in various ways and substances whose amount we can increase and decrease
= =
o

2 AT TR\ -2
IaEEND, BOH- DL, B) ¥
MRV e, MHE-ege) &

W3- PATVWS] 5D

- D (A) k¥
1 ETENBEZBOTHS

[7e s 990 ) (27 2003: 36)
Wi, BEW B0 SPAZELTHED [
(Contradictory), 7AR%Ik F HDHWN
o I3 -V
2. 9 HERR EE N,
DHBALRHENIZ DN TH S,
U &

¥ - iy, T340, T2 &T

k3¢ (Contrary) |Z, A& 0556 255

- G EEELERL, WU ERRL TS %Dk
ENFEEDINT. VIRICK > TR T (W Thd, & X <0 iZ IFnsnsd

ZEEABW BETHST, B EWHEEICE < ZE13/a0, FF (Contradictory)
DERICHBHOD, § BREEE RN TH D, 9
TRYW OTHIUL 171 TH5.
WELTIE, *©
RIZMRDY TIEF

e

=8
8 Th\w OTHIUT Vv TH5] L

L
v
MORE ISUP A% 7 7 —|Z. SCALE schema |[ZZDWTHBD, TOAY T ¥ ODA\?&?‘CKOTU\E)
ST DR EFTDHIENTE D,
SHICEANRWTH D,

%20 2L T I%n
G0 DLEEEZT T4
EOAT, UM OXRIBIETERERICBITILLT THE ENTNDHLEF A 5N 5,
(A) H25GT 2Rt . 2
2

AN RN =G (0]
Dirn MNES LRk
l_\{ﬂflu Tf:_

B) H2E

L@ Ik W SEN
Tl EEITAY
© »%3

= A AN IR e BTN
TR e D [REN - A X
A TR T D THEN - Hn
(D) H28 2T ST TERED [ 11 - Bl
(B) 28 2% STESTHEHED 50

(=42
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(F) %4 27 ORITLITEZED 13U - §51 ]
(G) 52 Z[. I TS TEFED T -y

MOREISUP A% 77 —i% [(E) 53 24 I TS TEZED IH W0 - {£1n]) ITRSLTY
B, LT, TOULAEEDAITE SITIZHRK. @37 S8 RIS ANR5H NERTT L &
TABN5,

WD RAAL NZBNWT, FHRTO- FNEARD- BRI RDH-TVDE, £/, ARD-
&ﬁ‘,ﬂl*ﬁ:@— BNITFROHoTND, IHIT, T RD- %K&Eﬁﬂfmm) FNIF R0 HHO>TNB, T

al
3

IUIERBRD RAA PFEBITHRLTA A=V ZAF—ORy T =V EHRLTNWS, 2268
L AP ORI IER ITNND R AOBRDO RAA > O- 31 THSH, & XOFRIFAPRTT
FOHIRBICE S THAF TSN TND, BREDRAA T, 5 X OELKROFENRYED T Ot
AW mhb-> T, %%@?&E’ibimgw%c:ﬁ% IZHETE LTWESEND DT TIERLS, BN
%@%c‘:iﬁb’c‘ BN T NTVS, §XOHKD- %W;htﬁbf:ﬁéi‘ﬁé’?%@?%?‘—‘siczb'c%ﬁa
INBAA—TIZAF—RICEOT.BHEFFTENTNEDTHD (L32000:153-157), HI1bHIUT
RI2ALLT, KAN-V("AVEROY TERZLTVWD, RIEE ZTNE WHA A—TDZXF—
TORAIT, FANRRER UL, £ A—IUR, 1 A—VAF—IYREBIT, A LT V(5
7»5‘,@5:733‘})? KINTNEDTHD,

M2 ] BN “star” 1238 §55 FRIUUTBVT, RN T HAY T 7 —md e
SNWTWREFAGNTEMNS, - OEWREIR Y L, T LFICBT 23 AL ER5MIC
n<,

4. “GOOD IS UP” [ZR 5N A&
Lakoff and Johnson (1980:14-21) & GOOD IS UP, BADISDOWN (L. Z &1 = Bz &i3™)
ENIHIAY Ty —DETEEEHRLTNVS, ZLT, JPDEIREAFEFTTNVS,

(20) Things are looking up. 5. 13~ &DDH 5,

(21) We hit a peak last year, but it’s been downhill ever since. *=f E2— 27z LT U3, ™
Fy7z,

(22) Things are at an all-time low. 3.% 137 -5 72,

(23) He does high-quality work. kI3 DE WE 2T 5,
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Lakoff and Johnson [, % * Ol X E £ g ReEicH g M2 3735@"63@6”5’45‘ e, 2 6
a>hO—)V927 (HEF ) EWo VBIZESTHFELNWDBDEEEDTHDDIE I -1, “up”
ZA L THFILEND T EEER L TN,

XE{lD A% 77 —& LT, VIRTUE IS UP, DEPRAVITY IS DOWN (f&fild -, Zf5137) 24T

5“50

(24) He is high-minded. fk 1% B°TH 5,

(25)  She has high standards. fk v 134 WiEfd -~ OEEEER > T 5,

(26) Sheisupright. kv IZE>9 <7 M7=,

(27)  She is an upstanding citizen. fk ¥ 13& BTz ATz,

(28) That was a low trick. HIUT™ 472K/ > 7=,

(29) Don’t be underhanded. =% Z %9 573,

(30) Iwouldn’t stoop to that. #%¥P5E L CETEFARI EF LN,
(31) That would be beneath me. Z A7 Z & 2T IUIE D5 N> 25,
(32) He fell into the abyss of depravity. fRI1ZE.fT DR EDRIT¥EE L ATZ,
(33) That was a low-down thing to do. FA/LZ 2T HDIE 477,

BABHEND TN, £LDFFERET D0, £4D ko TiESNE R DEAIR
STRHLTLAHENI ZEEFA5NE. TLT, TOKSBEARIMES DAY 77—,
ZOV D~ PBEERLTNDEF ATV,

T EEERAY T 7 AT LTWBA, - QIEWRICYE T 550 & LTI,
GOODISUP (.2 Z &3 -). HAPPYISUP (X LW Z &13_~). HEALTH IS UP (f#f&{3_~). ALIVE
%

I

ISUP (£ &2 &L TWAZ&id 7)., CONTROLISUP (% #id~) Loz Ay T v —&-

o

HoTWwa,
SFROXDBBAEF TN, T2 HENWE “star” [THRBTEHE HZAZUTBVTR RSN TV,

IV. B - DEICBFTEAY T 7 —an R0 EAEH & BT (T
. BRICBITZEAS T 7 —HIGRDEEH
T E DT ENTHED, EIWRXRBAY Ty —DBEEER Wl Nk 2<G1 LTWD,
272 a>TiR 2] B0 “star” TR G55 FHRILEL WeAY T 7 =596 QL AR
T a i %,
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34) FuT A —

[Ty TAY—] &, 1976§ 122 N YITFFFERIDXF v 7E " TH D, E—D [RF b
Fuy I A) EELLTWS, KT Fy T ARIRT hEZX T4 AL THIFTWS, THUW LT, Fv
TAY =~ BART FET Yy RITUERE, WEEADENDIREERSTND, PYHFFERO
DR—LR—TTld. (http://www.yamazaki-nabisco.co.jp/brand_nb/chipstar/index_chipstar_history.html)
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(35) NE—RHF—TF—RX>
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(49) He is shining.

(50) He is brilliant.

(51) You are my star./ my only shining star.

(52) You are my sun./ sunshine.

(53) ?a. FIFEDE /=,
b. FIIEOHEFDE 72,
o FIIAEF 0L 1,
d TIAES O 2 72, / LA J
%e. FIE D7 DDE L,
(54) FIIE DA 72,

ZDOEDITABDE, 2 DEEIT, WHERILEI S TEEREFIToNTNE DN S<HD T END
Mb, FT, XAEBENSITE DFIZLD - O, ZLT, PRHRIPEXIIWTHHI0HE
WOHRL FHICKDPHE DOV § 70NETHE NS EADRIFOW 7, I HIZITRFDT TS
BOTHHIEMB, 0 TR VNIPELBZNELTHR LAV 9EICK > TE AICBIT 52'&
AEVWSREnAEFRHNSINTVDET Z65N5,

I5I. MR EDHEAERTETHE, PRI HTHE- OGT THLAITBNT, DI
Sid52 LERDEEESSTVND, £, TOBEXLORPEFELLRE, TOIENSE, *
BIRIRINF -5 A5G ELTOETNTY AT IvIRAEEFNS INTHDHDIZF LT,
13 HEOT IR 2 A- ANES ENSENRELEZE S TR, ENTHDEE,
FTHDHEED, BN N D E NS B IR AVEENGTE L TWEDTH D, ©
DZTENS, S REELEVND LD FITFOR BN TIEI A B2 EObDNH D~ - T, H

Hipm

;v].&-



248 MEFE ET7LE (2008 F 30)

BLENIVWHFTBNTIAE S T2 OB ORRZLDPREIZE L TNDEFABND. £
DZENS, FNBFETHLEEOBRN DT IZBNT, EEHNWTWETHD EN, YEHITTENT
NWBHEMN, - X THDENS L DIBETHRLNRENNS INTNSETF A 6ND, " 2FI1
BIFS M2 113, WARRBRELKIDREEZHL ETEHRITHHDITWLT, B 13EDETT
WERBESL ELBNEITHBHIED, T2 ] & B It I2BENL 2> THD, e
NOFZUIBIT2BEEF TN B> TNENETHDEFZ A 5N,

V. BbHUIC
CHEDOTHEERICRIFAHBLEFITOAY Ty iz L., BT, © BT M2 ), 9 FIC
BIF 2 “star” [CHEGTHAZLEY LR OFT 2, SO DT OE TR AN T

fESR L7z, NHOEALENRRATE O- DTHD - OFHROEEL T TELT, AR5
LA LRCOWTELE. R NITOAY Ty =i, VEARDMORTGEY L7 Fad

DEET ZENTERNDBDTHD, ? 2FITHITD 12 1, LFIXBITB “star” [THE T 55
U THF BT AOBHAEN T ES S THBO, S R HE (HE, BE), B, R
SR Nl 397174*"7&*515%2(40?3:1/’( RLALOREFEIGEONTTVSDDET A 5N
%o 2], PRITHBIT D “star” [THEFTHAZUL, LLLLICS = 94UL TR oL LT f@
MEZENDTENLNESITHD, "PHFETAL TWD, ZHUF, 21 BF-079 THEAD
BHRL ZO- DTHD, TNTNOV (FICBNTERICRI LIZEDIOR @R 5 Shzm i b
DEFEALND, PP TRERATE FTOFHEL VDL I EITEST, A dkah g L=
LA g E LT, ZORITNEMN T EERL 2,

ZE K
Arimitsu, Nami. 2003. “Negation, Opposition and Metonymic Principle,” Kansai Linguistic Society. No.23, pp.34-43.
BIRF. 2007, T2 - ROV AILE P TDANZAL—REZ EPLFEL OB A —) A FFPHryyt

GREEECER-L S

Croft, William and D. Alan Cruse. 2004. Cognitive Linguistics. Cambridge: Cambridge University Press.

Cruse, Alan D. 1986. Lexical Semantics. Cambridge: Cambridge University Press.

Goldberg, Adel E. 1995. Constructions. Chicago: The University of Chicago Press. (J& ~#Tik . § §#&"« 40 - 3 -
B0 g () 2001, PET VR LA B

Kovecses, Zoltan 2002 Metaphor: A Practical Introduction. Oxford: Oxford University Press.

Lakoff, George and Mark Johnson. 1980. Metaphors We Live By. Chicago: The University of Chicago Press. (Jj# Z5% - -
Mg 2. D gFrs (F) 19800 TLhUwrENZ L RE  AEETE)

Langacker, Ronald W. 1990. Concept, Image and Symbol. Berlin/New York: Walter de Gruyter.



=

FED 2] CLBNB5% FIFORY 77— 249

Langacker, Ronald W. 1991. Foundations of Cognitive Grammar. Vol. 2, Stanford: Stanford University Press.

Laskey, H. A., Day, E, & Crask, M. M. 1989. “Typology of main message strategies for television commercial”, Journal of
advertising, 18 (1), pp.36-41.

Levinson, Stephen C. 1983. Pragmatics. Cambridge: Cambridge University Press.

ARG () 2002, TRAFES 11 A4 A4 FPHPRA.

FRFE 2002 TREE FH. AH A A PEVRS.

Ortony, Andrew (ed.) 1979. Metaphor and Thought. Cambridge: Cambridge University Press.

A 2003 TG AELEEZR) TG EDFRAOZESEHE) L TY, TEAFK () BT - E
SA ) A TEAR

AEeEA. 1992, TL MU ZRES LG FERE PR .

PRiE AL 1992, T MU 7RIS A5 - ?%%ﬁ"»:'%ﬁ?’ﬁ']lé .

P OB~ . 1995 [AY Ty —LF g R Sk S

WP B . 1097, [RBROL LU 4G EA

oA w3 T N (B) 1991 SR P (TTI&) Pirs & =20, 804§l

TdW L FAY I () 20060 TR - O3 a4 —2a V%) AE cATHR TV

0= 3. 2003 [REOFHRFOHIKLH-—AY T 7 —EAPZI——), AFH  PP4A.

Taylor, John R. 1995. Linguistic Categorization. Oxford: Oxford University Press.

Taylor, John R. 2002. Cognitive Grammar. Oxford: Oxford University Press.

Traugott, Elizabeth C. 1982. “From Propositional Textual and Expressive Meanings: Some Semantic-Pragmatic Aspects of
Grammaticalization”. In Winfred P. Lehman and Yakov Malkiel (eds.) Perspectives on Historical Linguistics.
pp.245-271. Amsterdam/ Philadelphia: John Benjamins.

VoBhagen, Christian. 1999. “Opposition as a Metonymic Principle.” Klaus-Uwe and Panther and Giinter Radden (eds.)
Metonymy in Language and Thought. pp.289-308, Amsterdam/Philadelphia: John Benjamins Publishing Company.

RS 1995, TRATVIAEHY. A ODUER.

CBET-TA0 20000 TRAETE EACES. A < ALUBLYR.

(2008 1 H 87 2)




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /SyntheticBoldness 1.00
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /ENU (Use these settings to create PDF documents with higher image resolution for high quality pre-press printing. The PDF documents can be opened with Acrobat and Reader 5.0 and later. These settings require font embedding.)
    /FRA <>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /KOR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe7f6e521b5efa76840020005000440046002065876863ff0c5c065305542b66f49ad8768456fe50cf52068fa87387ff0c4ee575284e8e9ad88d2891cf76845370524d6253537030028be5002000500044004600206587686353ef4ee54f7f752800200020004100630072006f00620061007400204e0e002000520065006100640065007200200035002e00300020548c66f49ad87248672c62535f0030028fd94e9b8bbe7f6e89816c425d4c51655b574f533002>
    /CHT <FEFF4f7f752890194e9b8a2d5b9a5efa7acb76840020005000440046002065874ef65305542b8f039ad876845f7150cf89e367905ea6ff0c9069752865bc9ad854c18cea76845370524d521753703002005000440046002065874ef653ef4ee54f7f75280020004100630072006f0062006100740020548c002000520065006100640065007200200035002e0030002053ca66f465b07248672c4f86958b555f300290194e9b8a2d5b9a89816c425d4c51655b57578b3002>
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


