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The following little work proposes a hew object of pursuit; that of not barely ex-

amining the face of a country; but of examining it by the rules of picturesque beauty:
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that of not merely describing, but of adapting the description of natural scenery to the
principles of artificial landscape; and of opening the sources of those pleasures, which

are derived from the comparison.d0 WyeO-H10J
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... the rock, bleak, naked, and unadorned, seems scarcely to deserve a place among
them. Tint it with mosses, and lichens of various hues, and you give it a degree of
beauty. Adorn it with shrubs, and hanging herbage, and you still make it more pictur-
esque. Connect it with wood, and water, and broken ground, and you make it in the
highest degree interesting. Its colour, and its form are so accommodating, that it gener-

ally blends into one of the most beautiful appendages of landscape. 0T+
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The next great ornament on the banks of the Wye, are its woods. In this country
there are many works carried on by fire; and the woods being maintained for their use,
are periodicaly cut down. As the larger trees are generaly left, a kind of aternacy
takes place: what is, this year, a thicket; may, the next, be an open grove. The woods
themselves possess little beauty, and less grandeur; yet, as we consider them as the or-
namental, not as the essential parts, of a scene, the eye must not examine them with ex-

actness; but compound for a general effect. J1J0
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Nature has now madeit] O Tintern-abbeyher own. Time hasworn off all traces
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of the rule: it has blunted the sharp edges of the chisel; and broken the regularity of op-
posing parts.... To these are superadded the ornaments of time. vy, in masses uncom-
monly large, had taken possession of many parts of the wall; and gives a happy contrast
to the grey-coloured stone, of which the building is composed. Nor is this undecorated.
Mosses of various hues, with lichens, maiden-hair, panney-leaf, and other humble

plants, overspread the surface, or hang every joint, and crevice.J[(TJ+10
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In general, the Welsh gentlemen, in these parts, seem fond of whitening their
houses, which gives them a disagreeable glare. A speck of white is often beautiful; but
white, in profusion, is, of all tints, the most inharmonious.... and a variety of other large
objects, which we often see daubed over with white, make a disagreeable appearance;
and uniteill with the general simplicity of nature's colouring.... In animadverting how-
ever on white objects, | would only censure the mere raw tint. It may easily be cor-

rected, and turned into stone-colours of various hues....C0[T-110
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But the landscape, which depends chiefly on wood-land scenery, is aways open
toinjury. Every graceless, hand can fell atree. The vaue of timber isit’s misfortune.
It is rarely suffered to stand, when it is fit for use; and in a cultivated country, woods

are considered only as large corn-fields; cut, as soon asripe...00 (OIT0
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In the artificial vista, the trees are al of one age, and planted in regular growth.
The whole plan is the offspring of formality.... But in the forest-vista the trees are
casualy large, or small; growing in clumps, or standing single; crouding upon the fore-
ground, or receding from it; as the wild hand of nature hath scattered them. And it is
curious to see with what richness of invention, if | may so speak, nature mixes, and in-
termixes her trees; and shapes them into such a wonderful variety of groups, and beau-
tiful forms.... whoever examines the wild combinations of aforest... and compares them

with the attempts of art, haslittle taste, if he do not acknowledge with astonishment, the
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superiority of nature’s workmanship.0JO (T1-0
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Forests, in their nature, are woods ab origine-not newly planted.... The trees
therefore, of which these natural woods, are composed, consist of al ages, and sizes,
from the ancient fathers of the forests, to the scion, and seedling. They grow aso in
that wild, disordered manner, which nature prescribes....00 TT-410
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Besides the forest-trees, in which the dignity of wood-land scenery consists, it is
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inriched by a variety of humble plants, which filling up the interstices, mass and con-
nect the whole. These, however rude, we only wish to remove, when they struggle too
far from the clumps, with which they are connected.... A long catalogue might be

given of these humble plants, which are so useful in this harmonizing work....00 [(TT0
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On examining a piece of natural ground, we see, a a single glance, how grad-
ually, and beautifully nature commonly unites one part with another — the tree with the
shrub - the shrub with the brake — that again with the weed — and lastly, these lowest
decorations with the level ground; which is here, and there, till farther softened into

them by patches of more luxuriant herbage. 00 [TT10
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For all the other purposes of scenery, inferior trees, if they be full grown, answer
tolerably well; and when intermixed with stunted trees, and brush-wood, as they are in
all the wild parts of the forest, they are more beautiful, than if the whole scene was
composed of trees of the stateliest order. Interstices are better filled; and a more uni-
form whole is produced. — Considered in this light a forest is a picture of the world.

We find trees of al ages, kinds, and degrees — the old, and the young — the rich, and
the poor — the stately, and the depressed — the hedlthy, and the infirm. The order of na
ture isthus preserved in the world; and the beauty of nature is thus preserved in the for-

estJ0 (L0000
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We are enabled to unite into a consistent whole the various anomalies and con-
tending principles that are found in the minds and affairs of men. From hence arises,
not an excellence in simplicity, but one far superior, an excellence in composition.
Where the great interests of mankind are concerned through a long succession of gen-
erations, that succession ought to be admitted into some share in the councils, which
are so deeply to affect them. If justice requires this, the work itself requires the aid of
more minds than one age can furnish. It is from this view of things that the best legisla-
tors have been often satisfied with the establishment of some sure, solid, and ruling
principle in government; a power like that which some of the philosophers have called

aplastic nature....00 BurkeTT10

o0o00o0o0o0o0oo0ooo0oooooooooUoooooooooooog
OD00OD0O0OOuniteintoaconsistentwhole I D00 00000ODOOOOODOOO
O00smplicity 0000000 0Ocomposition D 0000000000 —
goddddooooooooobobobobbobboobbobooogooooog
0000000000 Three Essays, (111100 O O “Picturesque composition con-
sistsin uniting in one whole avariety of parts...”"00 00 000000O0OOO
00000000000 UUL0UUUUUUUUoooooooOooooog
0" 000000000000 000000000000000000000
000000000000 D0O0ODOtheprocessof naurel D 00D O0OO0OO0O0O

00000000000 Oo0m@muoooooooooooooog .. thegenera tendency



M 0o0oooooooooomoonod 00MmmOormm o g

gobooobooboobobooboobobooboobbooboooo
goboooobooboobobooboobobooboobboobooboo
gobooobooboobobooboobbooboobboooboooboo
goddddooooooooooooboobobooboooooooooo
00000000000 D0O00D0 M Reflections on the Revolution in Francel
goddddoooooooooobobobobobobboobooodoouooog
pgddddooooooooobobobbobbobbbobboboodoouooo
noooooooo™o
0oooboobooobooboobobooboobobombooobg
00D0D0O0000DODOAnEssayonthePicturesque0 0000000000
00000000000 0OQDOCCapahility BrownD O DO ODODODOOOOOO
goddddoooooooooooooooooon

There are several ways in which a spot of this kind near a gentleman’s place,
would probably be improved; for even in the monotony of what is called improvement,
there is a variety of bad. Some, perhaps, would cut down the old pollards, clear the
rubbish, and leave only the maiden trees standing; some might plant up the whole;
other grub up everything...; but there is one improvement which | am afraid ailmost all
who had not been used to look at objects with a painter’s eye would adopt, and which
alone would entirely destroy its character; that is smoothing and leveling the ground.
The moment this mechanical common-place operation, by which Mr. Brown and his
followers have gained so much credit, is begun, adieu... to al intricacies, to al the
beautiful varieties of form, tint, and light and shade; every deep recess — every bold
projection — the fantastic roots of trees — the winding paths of sheep — all must go; in a
few hours, the rash hand of false taste completely demolishes what time only, and a

o of hef] O Nature’ sCJsubsequent operation is towards the production of beauty; by a multiplicity of

symmetrical parts uniting in aconsistent whole”0 Guide (DO 0000000 O0OOOOODOOO
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thousand lucky accidents, can mature....[0 Priced [T-+110
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