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After Innerworldly Asceticism and
Literary Enjoyment of Secularization:

T. S. Eliot’s Critique of Imagination Paradigm after
S. T. Coleridge and Max Weber

Isao Masuike

Soon after the Great War, T. S. Eliot wrote “ Tradition and the Individual Talent” and
Max Weber gave us“ Science as a Vocation” in which they both shared critical aware-
ness regarding the modern process of total secularization. Both publications appeared
in[ITT. It isEliot’s critique of enjoyment in literary imagination that throws a dark
light on our understanding of his crucial distinction between literary evaluation and re-
ligious judgment, which issignificant in “ Religion and Literature” O T S. T. Col-
eridge’ s famous but now unquestioned distinction made between “imagination” and
“fancy” has had tacit but strong paradigmatic effects upon the very basis of literary
judgments. In utilitarian Britain, this distinction has functioned as a deft adaptation of
German idealism. Eliot was arare poet-critic who could question the invisible side and

ready made legacy of this modern imagination paradigm.
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