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AR, [EREm#E]E38F I L 2[BRT ANV T ¥ FiF—~ 2 — -
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%7 4 —=— (Matthew Sweeney, 1952-) D&iE [BE\H] (Black Moon, 2007)
IZDoWTH#w L 5%,

M. XEDF (%)

Bi5EEmE 0% 3E [EBofE] cid, [RuA] cpEshcns 7

AOWNT] (“Floating”) 12H5bLNEF 74 —1) T DDA A—TH, 2000
FICHIR S Lz RO (A Smell of Fish) WIS TW5D [KIZIHEA T
("Wading”) 1I2dHBbILE T LIZHNT,

[KIZIEAT] X, B2EMTUT 27 POEWME LTEEFNFHTH 5,
TaT s ME, TE—YTNIEPNA Pl ZRE 726, N FUhbk
FHELTHOMMAEN] LA TEY — FICREEND XD 230 ERN &3
MIVESASKTIE L& 9 “correspondences” DR IZEED X, 19984E 126 LIF 6
nE?, 6 ANDET AT VT —F 4 AME2ADFHAD, Yar L)y F
(John Woolrich, 1954-) OFEH L 721EfIC [RE] &5 it TGS $ 5T,
Zovules MITTOLNI, 2F 0, [KIZWEAT] X, vV v Fo
BICK 2 A 4 —=—d LRI 72EE2 505,

1) AEEEFE AT (B) 207200700 2L ROV ED L LTHEET LD TH L. Kl
T ) RFEFOFEFEDORER CFFROFTIZonTIE, FEOTHEZF T2,

2)Zo7uT 7 MIOWTOFEMIE, 1999412 I & 1172 Correspondences: A Collaboration
#BMW, E—V TNV ENS FUro@iEE, TV v FRIOROBHDONR—JITHM L
w5 é Do
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Kizikacd

WAL F 72N B
WEIEHAVF L A% T 25,
BRIZE O Z AT D
D RSN,
BEIEICEDN

HbkEnT
WAL W 2 B e % Ak <
WD x2EZ LD,

I —IREH AT 2 212w/,
R Ve E o 72,

WL [Py — 1] Lmper
TERELT % 50 72H°

WA RBOFBZ s TEY
T % AL L T
ZIWM o EFFRTW
WALl TR TV D,

Wl OBEL T B VN

Wt d F L AIZEDHE,

Wt o JEILHA

HEFE NPT > T D

W, AN FE R T3 e 22T
HEHOEx

SUAON T

WERE D A ARRDE,

Wading4>

She’s in the sea again.

She’s got her white dress on.

She’s wading through the waves
watched by no one.

The stars are blotted out

and the moon’s hidden,

and she’s splashing through the sea

thinking about him.

He was here an hour ago.
He ran along the beach.
He shouted out ‘Julie!’
and waved a torch

but he never came her way
and she ignored him,
stood there and watched

as he staggered home.

Her eyes are pebbles.

Her dress is seaweed.

Her legs are driftwood

that needs to float,

but for now she keeps wading,
slicing the waves

that keep on offering

their myriad loves.

3) [AKIZIEA T 13, 20024E D FFFAPIZERICT [l & LTREL, ToRBER

MLz

4) Sweeney, A Smell of Fish, p.8. Z DL, 20044F (2 I S L7z Selected Poems ([7EF5F4E])

AR ERTws (p.107),



BRTANT v FEE 3

T IOFOMEE A THIZ, - —
3OO, TNEINHILL T b, pappesapn

ste's gt e whita s o0

ZLTC, TRENDFHLEZ L - T iy e,

st the s’ Bldgen, x:::;x
== ad 'y splashing through the sea e lags i driftwond
\/\Z)O U‘&O@Hﬂc:/)bj‘ﬁ)ﬂf:%‘kﬁﬂ histing about Hiew ::“-:-h::mm

D1FEPL 3FTHL0DLHIME poimfuy)
LNTWB DI, [Hi~DRHK] 72
PETHS Yo ZOFI, 200041 Correspondences: A Collaboration \ZENRI &

MBI IS, 20040 hkzy—=—0 [KISEHT]
LEFE] ICDPERE N TV D,

T ERRE T 0y =7 M2 X AW, Correspondences: A Collaboration (1999)
EEEINTEEHERONSLRKTH D, ZO/MEFICHIRI S 7z TRICTEA T
&, 1H#EFTOIVNSHYE LD, F1EILMIC, 52— IR 1
WL DA UWALEIS, 5 38O L S IR EIZEIRI S L TWw5, D
0, #ETTLITEIE, Wol ) EEATR 2D L) IZHRIZS TV 5,
HONBEBEY2TNVIZELZENLIET, ZO “correspondences” IZEI L
MDY T 2T VT =7 4 A MOMERIZ [IEE] LTWh EHI2dARB L
FHOYA PVEREHIHODLTRDLIIZEAR D,

4 MO “wading' &%, KOLPEHFNWTTITLILrERT L, H<
T, MEAnCTELZRIZEZHELTWLHEETH Y, BOERAIILAT
Wl ERIE, HEEREICIEZV. L2L, ZoOFTIX, BET MRl 72
EFEPNTVD, ZLTC, 1#EITLIZHEIIEKS o T, BEFRVTTTA
TWIFIE, WIFNEATLE ) ZE2WHEMICEHL TWHEER LN 5,

1L, [fhi&] O#THS, “She’s” 22HIE L F AT 34THeE, [
WZDWTOREDHE o 8281, [ OETH 2, H 1EFAEE ELoD
347A% “He” TIXLE Y, [ 2w TomMEI» k<. F3HEIX, LD
34THY "Her” TIXLE D, [MEK] OTFPHEINLDS, ZOEITE 1 H#IZ
BUID ] OB LIEE 572K ES72DDIIH>Tn 5,

1y, F2HEy, WMOBPEHSE, [l & [Rlof vy —5273 3
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Y, BLVIHEIERA LS VS BITEE) 572 2w, F1HE
OFFETIE, L] 1 T 02 L2E2TBY, H2HEOKPFETIE, [H]
(L] 2 EALTRER, ADF5Z N TE RV, [ T vz,
WE OB THD Z S []] ORIZKP2E %20 d, ] ISHFE»T %
Vg

81855 31T “waves & 5B 2EE 447D “waved” X, [Hh&] o s [

OB L THEHSNLHFETH Do HIEIIHFHT [P 2ERL, ®REFEI
BEI T, WOEIDLZY, FREE S THFICARZEL8Ex LO T,

‘wave” L\, ZOFFEOELE LR HZEBEREEY, M) o®e [ o
HOW S THEHE S, &Hﬁ‘oﬁﬁfdii%5ﬂ3?£“61ﬁbﬂfb\é\.f‘_'li, [
7] L] OELWIZh b b3 3iuE) BREEBLTWwah0 k) T
bH Do S7z0iE, WHEMIZHLEMIZE, AWK TH) LR DN D
LN\, HEHWIE, 5720 OBIfRIZ, HEDXHITEL o7z EL o7zl
THONH Lk, HAERTIE, 180 [Pl L5 2 OB ELT % [k
51 7%, WUHERE HHWIERCE ) ICHICEELZHGETERBTAZ L
WTEY, FHFHIIHEELRRIEIESITRDbNRTn 5,

O, BETOALPOL ) ITHENTH S, FiEid, H1EER
LT, [1R] & k] oBrNIRN, &2 WidERE HRICEVEe
REZEDVTELTHA ). i&ld, HBLENS, HOMWIIVD [H] &,
HLED LR VESELZEZBWHCTHA ), 25612, 31THD “She’s wading
through the waves” 2°5, [ ANELZFENTITHRNTWELETIE R L,
DHIZVE LBV TH A H2HENHE, [1H] 25 [T 28T,
B OW[ L JOLE RO 6T, Mohh LTREEIZOCZE, ko,
B2 MOmBTIE (] 0L DRV TW A ERT BV TH A
I o

KERZL, ZLTIOFOBLLAZIE, F3HIIHobILb, 3 HE
14TH® “pebbles” &, KOEFAIC L Y ABENTEZ BN/ E A
R, KEROD) EDEAZERT b0 LoT, K] OHIINES TS
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WATHDLZ LIl b, EHIZHELET [kl ETwidTo THeFL
2 IFMEETH L E V) LT, WEE o TROTW ikl o, i
WZFEDPATVDLREELEZHDMARTHLE V) FIHEFE2HE T > TE
o 2IEBIEN L ATO%, [L2L), F2I0L) HRREICEZ-TESLT
S FE ] BEMETTATYS, L) Eiho [BIE] L) B
IR > T\ b,

EIEDIIUDD 4TI, GRELFOLI LRI LR TVBRWVDS, W
W% %BTHS) K] OEEZBRLTVDEEWVZ D, [k 7597
REMOFMEE - &, FEBIZH> TWEOTIERL, o Tnb D72
59 ZLTC, Mkl oHFWTIEAOHICZE 20N/ %Y), Kk
FELCTHBIIBETLIANATHL200L) RifFHEL %Y, RIZEZECLOTIE
G ARIZEPSLZTTEHATILEEFEFRORVIHADL IR E V) L
&, HZAGD, KIFPEBIEETLTHA) ZEERRL TS, OF
0, [hf] AL ), WISFEPRLETH S,

ZZIHobNbsANADAL A=V, TAAD LI % ("mermaid-like”) | &
FHENDAKEABLIL SNDAT 4 =) TOFLHRLEETH DY, [
] OHH/INE (Cpebbles”) 1275 &) FBIUL, HEITF) A METED
LTV, X EHITTI2A (“pebbles’) B HIFOLNLRETIE A
WARAEWINLL Y bIOE) 7E S #ES Y [KIZikAT] of 3
BULMELIDA A=D1E, E5IZFT74 =) TOAKEFKERE R > T,

Hig Thaizz [FE2rOHmNT) ("Floating”) I2HSbhbE 74— 70X
INIJNSFER VTN S LD BRI, [KIZIEAT] IZHSDLNELIED A
A=V TH %o [FHAVWNT] TIE, [HIE FF 71030507 % A
e BEEICDY, ROWBIZ 740 T7T0L) N T Ew) BHE
T, WORBLODENT WS, ZHUIH L, [KIZEAT] TIE, ZOEFN
FHRZDTHAH) LD, 74 =) TOAKABEDOA A =TI % #l L THRRS

5) Shakespeare, Hamlet, 4. VIL. 173-174.
6) ibid,5. 1.218-220.
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NHIZEE->T0 D,

A4 —==1L, TN v FHIR
ANDFEBATDOL oADK
LB &fely, MR b e d fwvC
Wwieh, ZoOFN) EFNn] &, 2
DF RN LB ST 27,
FHICH O DbNDLAKBERORIRIL,

N R Par-IXNLy b-IL—IlHiLNIF
[ K2 AT k‘/")ﬁ‘ﬁ‘f’ﬁ%h?’: 7{—')70)%8)

BWREELDDPDO)DEDHLEEZD
nz?,

b —iR, KICEROBECFE, [HE&E] ("The Return”, Sanctuary) % T
72w, [Je] T, fis T U7 [F20mh <) Mk e Ke FAL
TRBRERFAN Lo TO BETFHHrh 2,

J iR The Return!!

TR A 2D o> TV B He’s laying there in shallow water,
INEDEIC & 720 TV B letting the small waves break on him.
I DI THEP o 72 It’s taken years to get here.

M OFHFE T & W CARIE That dog sniffing his bald skull
RO ESTE7: can smell nothing of his journey
HOIRBOBWEREbIT 5N v— across the wastes of the sea bed —

7) 20094E 2 HD 32— 2128 BxtEk. “Wading” {ERGEIE R FHHFOZDIED A X — V)
INAL Y N e 728D TH DI &SRR TRHERZ.

8) ¥— b - 7Y F i, John Everett Millais (1829-1896) 1 [+ 7 1+ —1) 7] (“Ophelia”,
1851-52) s Tate Image & V) FURIFF AU (Client ID: SHIUNI-02)» & F &F R TRANT
E72 (474 =) TOR] THEH, TOhPTORIAELREM. FMfERE LTo [+
T4 =) T O] 2DV, “Hamlet and Freud” Z 8 (“Introduction”, Hamlet, pp.26-32)

9) TAKICEAT] £3x2—=2 AETRLDT ) 2= a YOREIZOWT, HRER kS
PEBILE R A L) S FEFRWAN L THME R W2V, T ZISHEFLE L B
%o

10) [EWRa@m#l] $£378% (p.27) &,

11) Sweeney, Sanctuary, p.52.
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the teams of jellyfish helping him,
the obstruction of the crabs,

the curiosity of the haddock.

It got easier when the flesh

was all eaten off his bones,
leaving him sleeker than an eel.
Sunken boats were difficult to
climb over, but he managed it
with the help of dolphins,

and he was not in any hurry.
Treasure chests were no temptation,
Nor were cannons a worry.

The other skeletons lay still

but he had to get to land,

and after this much-needed rest,
must learn to stand up again,

then walk to the cemetery

to lie on the grave of his woman.

AT A —=—OFOMRTIE, K FFIZHE) LIEPRKTD0TWEZ LD
B0 b, COZLIX, TAVTY FIEDbLEOLIH (EOT) Xdb
EENBLEFDEHRDPEBRL T LD TR Bbnb . E72, FAPE-
ToHI SRV Z BT AT H o 72 H FOEEN S LIl oTna I e b
FETHH )0 AL —Z—OHIE TG L LI2FHCIE, 7207 0NEEYT
B0, ZTOWITHIHOENOEE Lo TnD, 2k 21T, #o [R] A
s [K] ("The House”, The Bridal Suite) T, W HBENEIZILTL
BICERDEY T B0 FHADOMBO SN %) [ @ D] ("The Anniversary
Choir’, Sanctuary) T, H#HTBIITN/Z NO#DS, D) HLENZITOLNS,

el T, AT D), FEREHIITH EoTW {FRT2°
WHhNTWE, TOFIIBITS [IFANEHFT] LIk, BRMTTHLMIZRS
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“the grave of his woman™ &\ Z & 1275, T® “his woman™ (X, [fED %]
Thahb, HFOERLEADILTH2HY, 55, ] OS2I
BOBWIEGIT L, [TEORDE] L) T LTk b, H20/TT [FRIZHVH
ZUFNELE SR EBRLNTWZOEAIE, BALob L iZEoziTh
E%o%wv, 2FN(ETLH)LOLENRDI-nHo, Ln) Zlilh b,

WHEEDFFOBERIZHAM TH 5755, “the grave of his woman” % &9 FR R X
Mo WHATTHY), TOTTIEILODT, TOFIVBEFTHLHEMEI LD S
NHEDOTHLNE, FFICEER IV b, 2L, Bo 3] [RH
FHlTZE] BNl 503 ] @ [E] ERTZEDPTRTH LA, HE
AT LI LI ARG SIS 720, [TRORDE | L) ERIIAEKZ,
EhoHEwoT, [Eo] 248G, [ROEITHDLZOIC] 22T TR
EVH) DT, K& ] OBBRPERICZY $&5, 22T, [ &
BT 5 &) Mkl EFRLZD, EFICHLHE L ZOBBRBIZRITTLED
N BT oR/A R

HHIZABROENTWRWA, TIRAZEEBBFEEINLE, 2L T, WEKIZIZ
FDOEIBABNL L NDEHLWZ ED, 19 TH® “skeletons” 5 bh 5,
BRIETHE I ENEELREL LN, HRFETIE [HESH] LHEBETHESD
CEIEMENH D EER, TITIE A LRz Mo#E] v
FHIP S, HRICEBEOEEPMZD > TW5E Z EPRTFIMEDL B0 89 ik
DLW, BB EEBIEE ST ERE IV R WHAGETIE, i
A%\

FA ML, Da&] o TR Z2oh, ik 72728 Lo TR
51 &) T ELDD, reurn” LV EFIE, ENHLITRTOEREEAT
VB, BEDOE BEE) NEDLDIILE AV E V)RR, “treasure
chests” ([E#6]) % “cannons” ([Afd]) 25 HE SN LK ITD A A —

12) ZoFd, MU [y rFa7)] icflosnTnd [EOL] (“In the Dust’) &%
Tl o TWAEEHTH L. HARANL, INS 2F% “sister poems” EIFATWV S,
EEHh, FBALEN (FZEBbNDEAY) LOXRDL) 277 TH 5,
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VEEBL, [JRR] BESb Lo TidRwy L 72,

FE, COBPRVIBOIREYHZ, ol (ER) Izl honitel A
PO CE->TWD, 29THIZ, [1RIE, DNEPERICHT>TLETE20%,
SELDVEFIILTVE] EWV) L) BERTH L, o LBEIZHFE LT
FTNZEoTVDLEET VDS 1T TH S, BEEFHO “let” 2THARFETIEHMA
BIZRoTLE)ZLREZEELT, AT “let’ OBEKREBELCRLAD, £
DI LWL o THRFORRIZEDNTLE > T 5,

A4 —Z—DFORFMTHL2EMEDTTR L~ a v)s, ZOFTHIE
ETWh, I72, B o2 —FE 70ty AB TS His T U7zl #
1 (“Underground”) T, €7 I %R DRy MITEHORFHNL—F
I AP 1 h 72 S0 [f#] T, WTRAEROEED,
7T DRBIIMFOENGNORBEI L), ZARALREPALREICEDR
BT, T FFL) M ARs] La—eT7 AP L, 7
07 A7 V) ENIFL—FETAILHV > THDIE, BIATHOMDIZH
% it got easier’ DIPRTHHHo BTG >TLESLDL, [TWVRAL
B2k o72] LV DN, B o TBENEIC R TIrolzb ) Z
EBDOh, FNEDADLL BoTEITDL) RADNEFE>TI R RDEI
BoIeDPEDOPLHEVA, L=—7ThD, I—ETALKHATH S,

HAFERT, 61fTHE 9fTHOITRIZY v v 2k AN, THH2S 91THF
T Yy aTRIALZDER, RPBREDITONLVKEOERL, 7TTHD
2 7OKRE, 8ITHOA =, IfTHDOY F LD nb ) Zlvw) 2L ERT
72O THb, FiFTIK, IITHORBRIZEDY F FIHTNTB Y HfEIRE L
T3, ZOFOHARFERTIINFNEZMHHL TV inizn, BERHSERRIC
BAHDESEDIC, Fyrarzizs

WENE L TEENH LD L) I PN TVWDE ZEIZonTiE, [#FhrT
WNT] REICBALNL LI, AT 4 —=—OFOMATIX, Zh2IEH
EHTHLENHILDIFOLA [BROZ L] FLHEBINLIREZTHAS I,
13) [EiRam#E] %378%, p.32
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FEATZZFIZH, D72V EV ) BEEPH L. LiL, WEIIFEATEH 2
0, HETWLIEHMLOMITZMY, W) [ 2@, FBidmEy

bo R0 LIZENENTD, WEIFD SEFDL0FE b 72372012 LT
HECRFTO G8) AMTHLI2bhnbod, [ohikEdEnTLE o7
EWHEIAIL, AVA ==L LWI—ETDEYAPDHLDN TS, &

IwbiiuL, )0 Lhhwven) BEREZFEOME THLHH, LirLE
BICIX 20 2 OBV HTOBEETRET L 2 EIEBENTHL L) b
COMWT oD FBENLREREZNMY) ANLI LT, LELZ-TY, &
FTEEDLENERFEAH)ETDH (ZLT, JFho2K), BOFEVWELZFH TV
BHIZEVR DS,

V. it s>haREY

B 3ETIE, BoRAMlTERANE SHTH (KIZIEAT), Kirx Lz
BHIRRVWERYHEZBAE T I (F2r0mnTl), B35 AxBnip
B ARKETESTE (HT)) 2L, AV —=—0FIZHOLNIETS
TANDBECZRD 72 BB SENTE, AT 4 —=—OBEFIZIE, 20k
) BRWESLLIELIEES T 5, B3ETRLAFIINCYL, THRokww] (12
PEFRENTn5E [A7 1 —=—] (“Sweeney”) X [V > 27 F 27 ] 12U
SNCw2 [EDOLE] (Inthe Dust’) 7% 2120, B3 24~V 4BibEh
v (BHEWIE, HELOR) BUEGEEHLDLNLTWE, 2OY A T70, &

HERIZBWT, AV 4 —=—OBEFICBIFL0EO0MABEEGETH S
EbWnz b,
INEFTHOAY 4 —Z—DOEEFTIE, ToOMELIEOX, ZIFE SR

EAﬁWUo%Dk%%L%%w@%OtTé%ﬁh#ﬂé_t#%#oto
N oL bFHEIIHLLNTVHOE, BAHHY [EOL=A71) —iC

14> HATRL L VIR L, &2 AT TIA AL CELTCLAY, #F% 58] $252¢L
WHRRZELTwD, BUTRHEFTHELOLDTH S,
15) “Sweeney”, A Smell of Fish, p.52. “In the Dust”, Sanctuary, p.16. &H 5 b [EiFE] (Selected
Poems, 2004) IZFEES N TW5,
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HBOVOOBHL] EEIELIAD AT —=—] LWVIHIFHETHH ) [ =R
TU—] Ew)oix, £ AY (W.B. Yeats, 1871-1957) ® [f =A7V) —D
& (“The Lake Isle of Innisfree”, The Rose, 1888) ® Z rTeHnY, 4o gy
ORESED L Db, £ 2 AV OHEBHFEHDOLNT, bobkd IiHEN
TWBFHOV LR, 29 4 —=—DORFEL B YV OOH B[ AY 1 —=— |
EVIFTHE, BICEELEED, B> TLEoZ L2 oifTIicAkn
EABFELRTFOET L2, H5HHEMMOFE L —HIIFETL2OERT, D
WIZROBEIZ D5 Z AT R T2,

LaL, TBWAL 12id, SRFEFTRAY 4 === T B Li3FEo 7
K OTEI 2B TH-EDEET 5, [~NE] ("The Snake”) T, &F
51, HDLWVITEGPHET HLIIHTT, FRERTXALEEZED DTS
BB L, OF 79 ] (“Assassin”) TlE, Xy FTETWLLE
BLIAT S EPfihb, SNETOFFEDORENZENE, FERIC, LEK
29 LT HBOFERITIHVHBEIIH AN TNEZ L TH S,

~E

TEEEZWE D IFET AL E R 72,

L FRLEPNEVR—VEROET, FRdEV72,
WERIS, ROIEHEEOLE,
TOHREOHEMN A T,

B X, BREOFRVYRT Y OfIZED £912,

16) 4FIIFFEDO R4 TIZ 7 {, “The Lake Isle of Innisfree” 25ES N7z & SNHEERT
17) A4 —=—1%, [1=A7)—=0OME] 754 =4 Y OREMED L H1Z/b b 2 LI
NixFE-oTnde 7LD, AV A —=—FRHET2 L1, [1=2A7) —DiE]
A =AY OWHOERTHY, TOFLHObNIZUXY Y T4 v I BERIA 24 VD
FERRETRNEBOERITTEN TV L, [ 24V IZF Do & T NAFHNLD
bHLH bbb T, [A=ZA7)—0ilE] 254 =4V OREED L IZHbh,

Tooad—=5Ilb 0Tl THEVWIEEERENTWAE I LS, A4 —=—12i1F
N TH s L7,
18) A4 === 2OV TR [FNIFTA4 T - T )AL ETT 22— AT 4 —Z—

DFOWMR] TTTIHLTWADT, T TIFEIET S,
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ATIHOGLE, ZowmzEVEDLL L0,

BOD/K ZREAPD LS, HEPLHENELEADEZE DT
Cladhe, H2ETIZO5 LES DI,

TEENPEHGERE RN EZHS T,

ENDRICE T2 E EIEZTLAWEED,

FUDEHIEI Y, FREXIZHESOLIZENDIE TN

ZFEEOVTCWADTLENICREE, FENEZITVNDLLHICRD

HENCRY,
Ny MIEERL LR E L WITRVESW, BARETLI)ICho72
RTEREG X )IZETZZINHOAE R R IE % 72,

The Snake19>

He posted her a snake instructed not to bite her.

It came in a long cardboard tube, pricked all over.

It was yellow and black, with red squares and diamonds
to go with the yellow cat, the black terrapin, the red
flowers of the cacti that were the feelers of her flat.

The cat did well to be wary of this cold-blooded slitherer,
this swaying, tongue-waving dancer who followed its
mistress from room to room, as his wriggly ambassador.
She did not know it wouldn’t bite her, and winced

when it brushed across her feet but when this happened
regularly, when she woke to find it lying on her body

or coiled around her neck, she began to accept it, want it,
come home early, saying she had to feed her pets.

He posted her a second snake instructed to bite her.

RPTI2LEABDNTVEER—LVOHEIS, HEBEFROANEDE

ZhaRD

WAEATIZVWED L T TR, Z2—FFATHLVE, 20N TN 2R

CEWHE

19) Matthew Sweeney, Black Moon, p.53. FATRWHACH 5720, TOFIIBWTIE, Ml

AREEFE ZBMAIZL T,
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BHIZ, SRRV E WA X NIZa I AIVE, EHIZENDS, KOHEICW S
DEPZI—FT 4 A= FENTBEENHIDEDLS, 2—FT 72> R ) TH b,
LHEA > TWBDDS, EEVRTIZEWT ARV IEDORLSFREF L vH) D
LD h@FRTHY), T—FTATHb, WoltWEARLLRDIESL) Ik
Bbes,

PRT L, AT 4 —Z—OFIHEIIHSLDONIEWTH Y, HOFFE
2 T RT ] (Cacti,1992) LEESNZHDLH S, ¥4 PIVRIZLATH
5 [HRT V] (“Cacti”) 13, WAL TLEo72h L, LB E7Zo724
KTV EEHWED, Y RT VI ZENTY 77T HLEBEIMPNDEF
tmoﬁﬁﬂétot%$%y%%@,ﬁ@ﬂ%&%%%#ﬁ&ﬁ%,%L
BN ESTELLESLFLMECELITOHR DI, EHEMPEH L
HTIDFITED L

AN IZEYT2581E, 2089 2BH%E»SIZIT L@, #-84TH T
HIN T\ 5 “hisambassador’ &\ RHE1LLH, NEOKD FIE, HLHLXDD

EIATZENTE LW [REA] L LTAEZESTWRLEDTHAS )
EWFAEND, FLT, TOAEIL, %) EOROKELEZHRT LI X
I, TEHEFOSEFILEIENY D, BRIZETHHHN IO, NETHS
Pl &% E T2 O 30IMKRTH LD, Hridbtd, LEAIODEF LV,
BERIZLSY A B2 [793 20500 LH128 55| (“brush”)
EWVH)RENELIUL, €7 L aTVEREREVWEELT LI LIETE R,
1147H® “lying on her body” ([ DAAED LIZHi7zboTwa]) v F
BOFERIC, 7 a7 vid@lzEd, S512, FOIEnRsTo Tz
[ gz A (Maccept it”) DI, [FN %8k 5] (“want it”) DT
HHMPS, TTETEZ VAT VEERECILEL RS

I2TH2 5 1ATHICT TORDOEFES OZALIE, “She began to accept it”,
“want it", “come home early” &V EDERE T—RICHE SN TS, &

20) THHRT 1%, Cacti,p18B Mo FH4E Cacti FATFHETH 205, T OFIF [EFE]
RSN T % (Selected Poems, p.49) o
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PAICEFHTE LD, A FEPETN, TrvardPEmEd, Lidvwz,
FIETHRI VAT AVLRERTOT Y a v 2EdTBELRMES, 134THIC
i, [y MR LR E 20Ty (BBEFE)] bwygoty 778
Kbo FHTHBFDOAFLETHV) L) BEVEFH, BIlLoTE, HIFO
RILATH LA L, Frie, K2k > T AR TFRE, 72720 [~y 1]
BDThHb, ZIHhb, BELOKFLOTILENDTTHARNS

EATARLIE, ®EITICHD. MEBLEFDOILHOANLIEZ, BTHo7:
ZENHAI RS, BREPACIENZZLZRES-T, BoARYLOHM
ThrlE Y, [KEEL LI ICETZAY] %) L0 THH, 2/ILHD
ANEDPLERTHEZE L2, SHIEZ—FT EIERARED, TNEL T Ty
7 1—FT LIERRE D,

BEPFEL, BELRHRLDH L7259, LoL, 20ZHbAE%, KEFhrw
IV THETAH] TLRWTRRDIEASA) e THIFERDE, B 117D "asnake
instructed not to bite her” 225, L—FETIHH/IZAT 4 —=—OWFICHZF &
NTVLIBREZLT D, AT, LVHAEFLLTHRICRD L), #F
Hod “he” & she” A O[] & [kl Tl [B) & &l ERL 7.
L2L, R0 1fTEEGD L, [ (LWIREOREL) KERWEH IS
P77 Lo Twb I ldbird, ZOLIIANERTHETLILIE, ®
EVIEBENTHS ) 0o, FEEPLI—ETOMRZLLEZ LML,

COFIIBIT LB ELOBBIIHATIE 2V, L2 L, ERRTHRRZZ LIS,
BOMMHKE TAE] BRFL TR EEZZSNDLZ L, BrHHe T TI2
TERESTVES, HIEZVEFRNTVEPDIIICTRTEHIRL LTV
B ENS, TIIHTEHENATENL, 29THD “prick” &\ ) B
&, B ERIFTENIERTH LD, ZHEHOHTHANEDHRTE S &
I, REBENTREDITLEVIENELZITTIE R, AL HEERED X
JHF LR, SATHOYRT Vol &Il Ta—FT5HETHDL EEZ
LNAEAI,

2IEHONYIE, TIFE SO THELDES ) o EVDLDIZ, B



BRT7TANVT v FEE 15

MEL LT EEIBREEEMEATHSE, LB EFHDO, FHIcH L%
DF A, EIPLEESTWLONTXTEHMDLT, E6121F, 1ILHD
ANETWELRDZERAFRTILE2ET, LbUDbERIANEELILEE
BRI LBOREIT, COL) BARKED, T—ETIIHhLDLNTHEIN
TWb, —ET L RIETORKEY, T—ET7 LllAGbETREDIZHCZ
Lid, AV = —DEELETLIFNEEDOVEDLDTH B,

KD TT7H L] (“Assassin’) Tl, FIRZED oD TIiE% <, B2H

BFDLDI 5TV D,

T

A XHPIRZ B F 2T
BlrA2aHKL—7 /#
YANT—=2o FTD

T AL
FELZIDFRIT V- TET,
FTIEEZR L TO bWz,

A TEFPIC L TVBERELZEH > Tz,
BEEIZa—- 2 oh/ b &

T AIOEZEDL LeRXbhh o7,
Bl ERAL,
IXYOLyF U TIZROE

WHEH, FEBRE DTS,

Y Hos,s

WP VADBDOZE N TN,
ML —7) OFY
ZIREE AT ORI O,

Assassin21>

Before the dog barked
he’d killed it — piano wire,
wristwork. The glass

in the door lost a circle,

a gloved hand snaked in,

the door opened without a key.

The cat knew to be silent.
The parrot said nothing
when a coat draped its cage.
He swallowed a cough,
noticed the Goya etching,

smiled, and climbed the stairs.

The almost-full moon stared
through a landing window.
He smelled faint eucalyptus,

heard a clock strike two,

21) Sweeney, Black Moon, p.50. ZDFFOHAFERTIE, [Hal R [4x] 2 h ¥ HFFEL
L3 B RFFICLoTE ) [R]) LHEFRILLE Lo TWEEELH B0, @WLHT

FREPM— STV,
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Bl nrrxvoRy % checked, absurdly, that his shirt
Frv 7 LT, BBEZzDIZN DT, was buttoned, climbed on.
BOFH ) Ta2oh AT His hand held the doorknob
=5, ThhS ) TR EbL, for a minute before turning.
LIFZF I, Ny Flawre, She was there in the bed,
B x 72T T, B gently snoring. He took out
FFAOEN LY EL, DY the Nazi dagger, plunged it
ROUBAL, vy—UTh W, WbFEoslz, once, wiped it on the duvet, left.

BB CTHRLZT 7] (“TheDoors”) DL I, ZOFTLH, BWOHIZA-
TWRRFFIC D D i, FEElL, T2E) T2, FLebig,
FTILTODEHNOREANLTTATHL, BFMETHY, e ORIV H%
2bD%07N, ZITETEo HHIN TV RV, [ANE] DXLHIZ, B
TN E LB TWALZEDPEREINLEZ ED v, BEROBEBRELO N
0T E, BRILICLOVEY, DEZEIHTHIERLLEZHT. 20k
) —REATORVEEEIX, MIETHmLIZEB), AY 1 —=— OFIFE
THhbo

COFIIBIAHEELEERTVALETO L) 2B X, FHEIEVAH]
DOEDDEMPEEE bR, 797 A VEREEOELNTIX, A7 41—
S DOERBENEIDIEDIS WA, Ya—r - F 754 (Seam O’ Brien,
1952-) O [HFEXEEL LEVATLIHCWAZYVTHALZY TELZ20LH] %
EHBAZ 72, LI EEBROES s 2%, HFOBET, 1 XK
Lk %, FFEAIL, “piano wire, / wristwork” &, HFEE L AR/ZZTTERRT S,
FELOIKIZED [E7 7#], WIZTVAMT=27] Lw) FESIENSLNT
WBIZTEDS, TET /& DOhoT, FEEMRBICE»THT) 1 22K
22 EIEBHEATH A 9o “wristwork” &1L, 72 2 IENLV—FKR—=LR T ¥
YITDE)BEET, FEORAT Y T &7 e BmwT 5o [ FH (wrist)

22) fim [BRT7TANG v FEgE—~Ya— - A1 —=—3RE—] T TIZIEH,
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T - HE (work) ] OHAEHLETHLOT, HEGELRTVWENETH A

NOY%

o

AV IClRDE, 22Tk, 2—FET7REZVZ0L, L, To72
KB BoTVEDLITTREV. ROBFETEAXEET JHTEDLHRIKT
EVWHBHZOLDN, BAIFDLHIZLL WAL THAL) L, KEELD
W2 B LN, LoL, 1T28) TEIL, Z—ETEEL 0D, ME
BEBDOPTL b,

BLET, BOEHONEND TSN, BOAo T AT Hrb, T5
FT7IZDOWT WD EDE SN LERTFAS, “The glass / in the door lost a circle” &
N Twd, F7IEOIENLEY, ek ] L)y RIITL=—7~
THD AL L DARAPNTZEDPLIZ® o EFEE L-FIE 0o TL T,
BLH T H R TW200 L) ICHENICH PN TWE, AT 4 —=—DF, #
RWPZEFEINLUE, COLI Ry b Ca=—7REDICLLE N
RBIEDD

[N ICEYT 543k, ZOFTYL, FTFELAHIRSI TN, K
NI T &, BWOEY, REVIHMULNZEM, Bilhrsgrl, Ih
FTILATELZATA —Z—DFHIH S DNLFHNERIL, ZOFOFTLE)
RUIZHFHIN TS, #FFIZHSDNIEWIE, 1 X, +3, FTL7TFT
T\, SATHTE LN/ B2 OB T L AEET2Y, “snake” &\ 9 BjF T
KHEINTWLZ RS, "NEQHBETEL, NEDLHIZ{hA{hEDRASL
NGEROREAMH T 2HFE2HME T 2HETDH S,

Bi5Cim U725 T F7 ) % ['KJ (“The Fire”) [k, ZZ2CThITYoryF
Y7 EVOHHENEFE QUTH), 2—H ) OFD &) RENEE (151TH),
REtoH L VIO BERENESE (16/7H) 25, ZOZEMIZBIT28BREEHOT»
bo H2HIX, BHAWEEDDVLHETTRDY, #3HEORMKIE, BrREE
BN OO BT TR TS, BOLbUbEBIIZED TR, 17
) TEIHEIN TV, FEIHOMERIZY YV DORY V2 ERTLHH
DO, BIREOH DN THA ). 17TH O “absurdly” &\ 9 HFEL,
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EPEDP LS EFERTHLEVIBERTH L, SO EREH LT LHEN
XY DR PP o T B DHERT B E V) ITED, NEHTALEZ D
DTHHZERLDL TS,

20/TH® “for a minute” &, FADLLOME V) BERTH 205, 22Tk
HRZTLTHEY[15HEIERE L HETO 15EHENIE2 S Lz,
LA»L, ZoFomThErsr/zIRzBgyiud, 2o [ 1M 3kl
THWEREZ RV, LA, PRIEVOTIEZRWES D 2 BIWOEHTIC
LOVEY, F7OMoFICFEPTTBELYES, HIT20%72056 9 020
I N1 20 EWoFE2BYHilT 50 [IFADOF V] &) EK
HZOTHIUE, EHIENHIHZ LT “forasecond” E\WVIHIEKHLH D, &
PHRE) LV ZOHREOF TR 1471, RICIERVEMO LI IZELS
N5

WAATD “duvet” 1X, 7T Y AFEN D L OEHFET, HHITHREARTILRL
AEERT S, LL, HERETWI LZAHD [PREA] LIdR-HPEL
BT, o, IR LAZDHDLITEHL “quilt” TiEZ% CHBRED “du-
vetU ZoTWAZEEEEL, [HEAl &) HAEBRTIERIZF W E
ML, [—v] LBRL IYOZY F U I PRI ONIZRKTHED
L, Xy FCH»EBx2 72 CCIRAZEKR L2FTA 701%E, [TREA]
TR ERTE, TV H Y I T Va7 VEBEENELZDODNLIOTIE WD
EDHIWTIZ L %o

COFORRKIZL, ZOFOBEHME, HEFIFOALBIN TV, &
HHOBH N IX, “He took out / the Nazi dagger, plunged it / once, wiped it on the
duvet, left.” TH Y, [1k] ("He") ZEFEL LT, HOBEN4ODOHF O
FITHEINTWD, [fE] 1X, “tookout” (LY H L), “plunged” (o k22
EHIL), “wiped” (&), ZLT "left’ (Fo72) DTH Do EDEF “left’
DHNZH HXEFHAFAD “and” %, FANETHZTHIEL TW5, Hfial s L
T, R o T 2RI LEEEZ LOT “left” 13, T [FoTwoiz]
EWHPETTHRL, BY, HDEVEIOREVI)ERZOL 0N [H2FE-T
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LEo/] DX LG Eb52 %,

LOWEITF 072 vy, ft&lE, ROBFLERANWEEMNDLZ L L, £
L CHZEDOITE Z RCw-old, E3EICHIrNTwDEHI12 TH] 20420
Thbo AHP D DPEBENPOLEZLALEET %, “stare” (Lo b AB) L9 B
TEHT L LA THY, ZIUTLFEY THR L E ATV LfF
THERETHA), 5T L L, AEIFD, LKORDIEATHLLEVWH) LT
Hbo MkOEF—71%, [BHLIPERS N[>0 7 2717 | (“The Snowy
owl") OFTHLHHEINTVL, TNHOFFIZIE, HIIDAIrNLI LR
<, ZEme U CREHICHINDIEDS, — AT 2 WIEBEN I 77 A
FOLEPTHINT VWD, LHL, EOLIH FBEVILDIE, ZDLXHIZ,
LE, INOOFT—RIFBFEMICRZ 225, TV TV TAIIEALFEW
DIl s 98

V. BIZH [5w] op

(AE] S 79 r] b, 2ERICBVT THHEICHH DN %
HOTWEHEFETHLED VL, EBEH50FTY, L, TCEBEOEEZ %5
TWBEHNICAZED, ZIIIFROEITBATV S, [HE] LiF, Eok
A, TOLI)IHERICBETWAELDEOIb LV, KD [/ — - v a
#—] ("NoSugar”) &, —HHBEEFDOT V=V THIPDL)ICHAZE
o, BIIPARERE G RBEETHTH L,

J = a2 No Sugar??
VI 7IlEoTCHEESTWD, Sitting, upright, on the sofa,
MAIZITEFEFNT, sandwiched between a pair of twins,

23) [/ — 2 aA—1 1% 20094 4 HA25H OFFRMEAKTREL, HFERAUN=DD
2 EADME RN\ FEEAUN—DARZEEAI, DX DHLE L ET 2,
24) Sweeney, Black Moon, p.5.
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EZDOLTZYN, EADSLIZD,

both blond, both beautiful,

[{] LARVEZ D wearing the same red leather
I=AH—1b, FUH, miniskirts, the same faces,
[i] AR < I, the same green sparkling eyes,

WODFIIPAR DT L EEZ TV,
FRORA, WHETERL SN,

FH SN,

fliEy il s, RICik

R LYy —T VX,

MFOUE ) HFEET S
bIVEVHRZIHEET D, BRI ToL%D
STNIEFAT LTS 0 %W, ATk
BITAE LY, KA

K2, HEOEHER LA D 150,
ZOEWHBE OB IIEBE

IN—= P 2ED ) OREDS
WoBEEFH-THLDNE,
=0T 4 —h v T,
—ODFONHEDHD ) —H—,
FilEPORITCTE2T A=Ky b,
DO AT R A S HD
IVIHRA-T0D, TH, IR,
Tol—ROWHEE 2 b,

I find myself thinking of melon,
green-fleshed, cool from the fridge,
sliced cross ways in half,

the seeds scooped out, the hole
filled with chilled Sauternes.

A cough emanating from one twin
is echoed by the other. I chuckle,
they chuckle in stereo, and outside
the streetlight comes on, a dog
howls, a car alarm starts to blare,
while in this white-carpeted room
the newly-permed mother arrives
with a silver tray, on which sit
three delicate china cups, each with
its leaf-patterned saucer, a tea pot
escaped from Shanghai, a jug

with a peacock on it and milk

of some kind inside. But no sugar,

not a single solitary grain.

FROEDI AN — POEAONTICIF S TN ADE, BTRITITHED
BbLAZHERT Do {TLKFTEEISLDICIFSENSL [Fhle <Dy
NI ATVNZEEPNDZHVAT A VR, MMl ILEDOWIT OV T 4 — 1 v
MZE, TV —FTIZEDLYBHLIBEPE LGNS, BLIidSATESLEAN
5720 L EFICATA RSN AT YO FTON, Bidie LTHdSRIC
Wan<TBY, Z22T4 2 EIINL, T2 0bidt s ¥ a T IVGRERNG
AL, A0y =TV, HETHOMETHLDT, BFIZiEs
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INTBOEASTZVICHT L7 2T VEER, HHniEtr a7 vk
BREHHFL TS ZEDH DN THLEDOTHA ).

747H® ‘1 find myself thinking of melon” &, HHLOEET (2ol &
FEZBL] EWIHINIE, [HEZDPVODFTIIHI AT DI LEEZ TV
HOMRWZ e W) L) Boa T VAR DB AN IZEIEEFNTT o
TWizs, 27 a7 VAEBIZWODFIChE ) o Tnibn) s
TH5 ) Do

ATy, V=TNX, BHEEL UL, ArBVwboTh), TIrbuvy
TAVT, HEVELZ D aTVEERIEMTE L, Bk, HwEroe)
HTNWIZDTHH ) DS, WFEATTIE [PV LvblTnwb0THSHH
5, R, HOWHERET LG0T8 THA A NG, 727270 A
WZHHED 2 E V) IR TIE R Ve AT THRROND X912, [72o7z—H
DWHEZZ L] BVDTHL, HFORFITO “solitary” 1&, M&EDNIFoET
MHTHDEV) BERTH Do BROZ Eh s, @E, ORI L THE
DNALHEFETIIZR V. 25728, %L “single grain” SR THETLZ LD
MiTHA9 o [WHEOIMZ—K ] &) DI, % [H]) 2 @S5,
HWHBEOBMEFED SN2 0Z2IICIE, HOERZRWZITTIERL, HwiE
A5 R 225 [THFEL) v ord Lz,

A7 L7 - KF— F(Clare Pollard, 1978-) 1%, A 11 > D[H#kDEA | (“green-
fleshed”) %5 [A T 4 A] (“sliced”) S5 &) FRED, MAHANLILE
LEERELLEHIP, [ROWIE, BRLAWII-HEEERT 50T,
ZD &) RS RES D Lt v,

AR E ) DI DO RVE, BBEO2{T0b720%1, FWLEAES%
HEATVD, H1ITRHEMTET, B, EAORT, &% HKoOH, #&
DATY, TALYDEZFPNIATYOR, HHBELNTHEL R BEOLT, BYH
BLCHOT T — 0, 8= e P73 0) O, a0 ML A 1T o727 4 —
ty &, HMIPWIEET [(BGROLrE2ER) FHETHLD] M)A PSR

25) Pollard, “Review on Black Moon" , Magma 1n0.39, p.73.
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OO, 2UTHT [RALPDOINT ] EXLBRGZEBDPHLELNLZ LT
AV — FED %L, REMICE TR w] <5, FETLL0OD) A b
BHENL LRGN TWE I LE, E)F FPZOMICIZEAL RN EDD
bbb, ZIUIKTL, FHO&M 24T “But no sugar, / not a single solitary grain.”
X, LEICEZL>TEBLY, 797X VTHY, ZORGIZTHT %]
ZEEHLEDLTVS, [Ww] LORIBESIT TR, WY, £ria7
NVaHwEDL, BT TRCERICEY 72, ZLTEHITEERL B
TEEZL [l 50T [ bl ONPDLLNEVWIEEZR/RLTWS
EbEZBND,

AT A4 —Z—OFOMFTIE, TCHEDORMIB I 5 HKFED, FWIE
HEMCWDIA, 2O HEEFEDO L PIZOZORGPEE 2T LD 5,
[HRT7ANVT V FiE—~ T a— - A4 —=—RKREE—] T, [H1 X
3?2 ] ("Whatsize? ") ] e &z Bllc, EEE2REDLI L ET S,

¥ [Yva— Ay —Z—RREE) &, KE (ERGE] CBRFEST 5.
(FESEXR)
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HHFZE (AN FT 4T - YT )VARERY Y 2— - A4 —=—DFOWMFR] [EXFED
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