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An Essay on Shakespeare’s Troifus and Cressida

Yukio Salcusa

A central problem in interpreting Troilus and Cressida has been its unusual dramatic structure,
which makes it difficult for us to give to it a generic label such as comedy or tragedy or “comical
satyre”. This structure, despite its seeming disorderliness, preserves its dramatic unity by means
of varicus kinds of inconsistencies found in the actions of the characters, as well as in the
characters themselves, The duality which is often pointed out in Troilus can also be found in
many of the other characters. The inner cleavage in each character, along with the sequence
of inconclusive, frustrating actions, represents the precarious consistency of human conduct and
the helplessness of an individual when put within the mechanism of the cruel real world.

This play, unlike Shakespeare’s other plays, does not present us with any leading character
through whose action we may interpret and experience its dramatic world, Thus, as is typically
shown in Treilus disillusionment scene (5.2}, the audience’s attention is not focused and it is
not allowed the stable viewpoint otherwise provided by a particular character on stege, making
{or subtle and complicated responses to the action.

This dramatic structure is unique, and the so far ignored ‘enormous dramatic potentialities

result'ng from it form an unfailing source of interest on the present-day stage.
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Words, vows, gifts, tears, and love’s full sacrifice,

He offers in another’s enterprise ;

But more in Troilus thousandfold I see

Than in the glass of Pandar's praise may be.

Yet hold T off : women are angels, wooing ;

Things won are done—joy’'s soul lies in the daing.

That she beloved knows nought that knows not

this :

Men prize the thing ungained more than it is.

That she was never vet that ever knew

Love got so sweet as when desire did sue.

Therefore this maxim out of love I teach :

‘Achievement is command ; ungained, beseech’.

(1.2.283—294)
Pandarus @ "all false women Cressids” & - 5 &ER
RSN D X 5fakily Cressida 0 Bhdbw T,
C @ Cressida DEF Y A7 C SV OME L&
ALETHhE, BEOo—HELLEC v Licika.
Cressida 1ok o T b =4 WP (190 o Ao Big4o
YOCTHD, o Lizko RT— ATCEE T b
CBELSh Lol HBEo b0 s —T L e
ST T, WRORBEISTIHBT b F i e at
FOMUCIERD T L. Wi dh Eh, fild character &
R, HEOERCEDT IS CFBIcEL e
THEY, s AL LAFEETAZ L L LIl TEY
v». “Achievement is command ; ungained, beseech”,
EVORETHRAZENS Cressida OFEEH 1 4 — o
&, “But more in Troilus thousandiold I see/Than
in the glass of Pundar’s praise may be” X1i- 5 £l
THRI LD A 2 — 2, —HLT Cressida 238
bh330THD, Maik, ZORETASOEYHE
TSR R EF LD THE.

Z @ Cressida O 12, HLAEED ST
TRt REh 5 — -

Troilus, farewell | One eye yet lovks on thee,
But with my heart the other eye doth see.
Ah, poor our sex ! this fault in us I find,
The error of our eye directs our mind ;

What error leads must err—0), then conclude
Minds swayed by eyes are full of turpitude,
(5.2,107—112)
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I take today a wife, and my election

Is led on in the conduct of my will ;

My will enkindled by mine eyes and ears—

Two traded pilots "twixt the dangerous shores

Of will and judgement—how may [ avoid,

Although my will distaste what it elected,

The wife I chose? There can be no evasion

To blench from this and to stand firm by honour.

(2.2.61--68)
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------ Nay, if we talk of reason,
Let’s shut our gates and sleep. Manhood and
honour
Should have hare hearts, would they but fat their
thoughts
With this crammed reason ; reason and respect
Make livers pale and lustihood deject.
(2.2.46—50)
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hot blood, and hot blood begets hot thoughts, and
hot thoughts beget hot deeds, and hot deeds is
love. (3.1.129—131)
Pandarus, Paris, Helen & - TE &ix “hot deeds”
LIA-O T4 7. Bl oo OBim e 32 Troi-
lus © “I cannat come to Cressid but by Pandar”
(L.1.97) 2w 53R aM ot B4 T ¢ 7o <,
Troilus * Cressida OB oE@EICIIE i Pandarus @
WHEARABIA LTV AL LR B Al T3 (TE
Thersites A% war plot 23\ C honour O faf A
BLEEALTVAE LI, X2 $EhrA
whrElicidl z 5 Pandarus 2%, Cressida & S48 ok
TH B2 S BML+o—FTh 5.
OFir Pandarus B E X B E LW HTHHIC I -
TEOFARLELE» 2 D THD.
ZOLBRTLE, BeoficRAVICLTES
ZEEO LD EBLVRD S Trotlus 0 ZpFaL

Troilus & Cressida

BFEEsfay o 2 4 (1980)

EoTl am bt L, SE 8T Cressida
ERHEA LR HT Troillus OO h =B 2 OE
DYHEHES, Hector LOHFIR LI LHOFEDNIE
a7 B, e L, BE T, R S g
4417z “an lialianate English roué” 2 L T o
Troilus D2 %5 2 LT Sy, Cressida 01
LR, Troilus %5 7 S L LAEfE s LTH LT
BB DTHES. Trollus ©IFEYZ M im MM I
DR O TR A LRI AL L L,
i Ulysses 2UE#T2 I 57, Hector 3 p o of %
FASHEETHH, Fes OBt L 7o Troilus i1,
EOWWHEEEBLC L - TEROELAY LD
HAEERXFA L T20TH 4, Troilus OFER I+
% Shakespeare DM, drip< 24, THEM: &
FEECENEES L L-EThHo LEE T % Theo
& xir, Troilus O dpim s
KEFHRERMEE S IO TR S s~ E RO T
H5. HER Cressida DG LFEILL 51, HaNT
o action WHIEL, H2HETE IR LT B
BeHra0Ths,

love plot @ » 51 <, # 24275714 Calchas ]
7 v PEIOEM A, Troilus : Cressida DNEC RS
NDATRERL, T 2 BE O EM i ma
REREE L - TURLTV-5, Diomedes &4 585
O Cressida OEhIEIL, WiroBfEizl - T, BlZEol
HED L EFEORTCHELL0THDA, = nimn
HEo TH%EI @R 21 L T 5. Diomedes &
Cressida % QT A TR 2 Troilus » Ulysses, 4+
DA XE%E 5 Thersites, + 17 FaR oW 2
#. Thersites D& (Fhil% < DBG, hoAES
BUVMTTB) Wk -7, BE Troilus 48 7o bk
Bawa BN ato LR U, Thalibds o b
AEEHIC, L LF 82 &77 o T Thersites * 2t &
Mea BERELO L LTHMET 51007 & 8 05 &
o S LTHRO D LA BRER, 5=, o
DHMCRGTLE R, T R YN S h T
ELIHQERb il I LR 0oRMICEM S 5
NLZDTHD.

Cressida & Diomedes m#fi% o 7278, Treilus
REK LT BT St b fr-}f;) Cressida > ‘3;5
B> Cressida & OW] B i i 2000 5 5 2 (75 v
LinLeheilns s SR MEoRRsZ5 % -
ETH b, Treilus ot ThTERGOTHA, it
Cressida %8 L4, e fides T%E:f&@ Cressida -
feriiE b, FhAt “rule in unity itself” 1o- 3

Troilus

dore Spencer o X 4012,




1

LOTHD, L& Troilus izEz 55—

This she? No;this is Diomed’s Cressida.

If beauty have a soul, this is not she

If souls guide vows, if vows be sanctimonies,

It sanctimony be the gods’ delight,

If there be rule in unity itself,

This is not she. O madness of discourse,
That cause sets up with and against itself |
Bifold authority ! where reason can revolt
Without perdition, and loss assume all reason
Without revolt. This is, and is not, Cressid !

Within my soul there doth conduce a fight

Of this strange nature, that a thing inseparate

Divides more wider than the sky and earth ;

And yet the spacious breadth of this division

Admits no orifex for a point as subtle

As Ariachne's broken woofl to enter.

(5.2.137—152)
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Take but degree away, untune that string,

And hark what discord follows !

In mere oppugnancy : the bounded waters

each thing meets

Should lift their bosoms higher than the shores,

And make a sop of all this solid globe;

Strength should be lord of imbecility,

And the rude son should strike his father dead ;

Force should be right ; or rather, right and wrong,

Between whose endless jar justice resides,

Should lose their names, and so should justice too.

Then everything includes itself in power,

Power into will, will into appetite ;

And appetite, an universal wolf,

So doubly seconded with will and power,

Must make perforce an universal prey,

And last eat up himself. (1.3.109—124)
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Troilus and Cressida

W & S TSR BB B,

war plot @57 b O Ulysses OFHEIA AT
HETL, BRET2E0FF Bl b TtEsho
SmiBlbhsg, Foad, ThEWHP oL@ IR
Ulysses DFIEL, ThcRE&s3 0B R*51 60
Tirudol, Tiedbt, KECd Achilles #ERSITE
BT Aok Ulysses @b &5 Lic REE X A0 Ttk
¢, Patroclus ©EIEE V-5, HEOD LA L TiBRELE
D THDH, o THE L action REHTEOTHD.

F oy [EEOLFH LG LT Priam OEETIL,
Helen # &Y & + FAERT - HEoheHh <O H
L\ ‘ﬁﬁfﬁﬂi%‘ib h4h., EElifds F®EL, Helen

e ogBErRHsEMETADEERT S
Trodus rwt LT, Hector y1ko L S5 icRKilT45—

But value dwells not in particular will :

It holds his estimate and dignity

As well wherein 'tis precious of itself

As in the prizer. 'Tis mad idolatry

To make the service greater than the god ;

And the will dotes that is attributive

To what infectiously itself affects,

Without some image of th'affected merit.

(2.2.52—60)
AT v AD Ltz IE T4 RT3 2 @ Hector @
SaliL, Ulysses @ degree wWEFLE 5T, T
HhHOHLHEFTHS. b= A OEBOBEH CHEEOH
BA RS0 550 Hector Tl %, & 2 441 Hector
i1, oo bHiToRVRROHEE RICLERK
BaiA L Troilus OFCRBELTLE SO THES.
Hector @ “volte-face” O FIEOEHEIL, “a roistering
challenge sent amongst/The dull and factious nobles
of the Greeks™ (2.2.208—209) TH5 L HBIh oA
FRSAL A pREEr L b, Thivhai
CTARMRCHE D e Eb ik, Hector %7,
B LT RSB D TERCTELLE
ETH, BEImoovTh TRk L B bo Yy
$BRTH5DTHS.

Hector O£ B LT3 BFILFAMLED BEL Hih
FIdE e ThALH. oM kv T Sha
kespeare 1% Hector & Achilles 2B B oH
e BB R Ty %, Achilles In & o THE LR T
WA BGEERERTED, Ko TERETERT LD
B TFELHINRG. —F, Nestor 121585
el :}SH‘ % Hector @E il Bt s X 92, Hector i

Lo TEELE TR T2EHCRAAL S AL

WFEE 2 5 (19800

fair play 1oL o CHEHBT<E$0R0THD. MED
BB TS LaLEL 2 2T, “Trojan
party stands for human beauty and worth, the Greek
party for the bestial and stupid elements of man.1%”
L#Ez, —H Hector 02 TOTBAEEDLHD LD
ChDLEELDC EWMTE. fEw, BENeRE
kBt 4 Hector 12, BENAZSLER TS Achilles
ORENFRIC L - THIRL, 250 Hector 2R
T, &L AVEEED  “sumptuous armour” T H AWK
I, FhEFLANCHECREYECTOWS & 2 AR
Achilles D—[lc Bl h TR ZOTHS. ZHIZHEHE
R B iR TR LS Hhhd o & 7 . Hector
OBFEL IO THEL, ZH LT e H—ORHE
Hector it T LT HEEELTLE 5-— ZhED
anti-climax 2B 55 5 5.

degree, value, time, honour =8+ HH 4 I O B
TS RERADE, Achilles @ brutalism O
Flv#Hh, war plot §, %7 love plot [Fff, action @
SEHABUSE 5 X 5 SRR EL LR T i,
Hector @3N Troilus and Cressida @Fﬂ‘lﬂ‘ﬁ%ﬁﬁ‘g
TR d, i, TR X 9 i, Hector
DR EE o5 & B 5 Troilus &2, 2
HETEMAROBGCIES C EERSH LT W20 AE
o, FLTEEOE R, Thersites OHEEMNE 2T
Bl L Hn o MmBETO L S, FHE B ERKT
HAOTHL—

Lechery, lechery ! 5till wars and lechery ! Noth-

ing else holds fashion. A burning devil take

them ! {5.2.194—196)
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T, Wil fs L LT unity 1227 D DR E TR
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Troilus and Cressida /%, =X 5z, #IictE
? character iICE A2 ST Lt B b B © character
CEARSZh, oS, HERTELHAYE
REGCH LTEE B ARG BRI A
Zieh, oo E-T# ool SalFEL,
OFALEM 5 character 0T & T M BH LA 2
L5 TR, LR R s o E e
A EHAEASTHELL TR LT, AR ilaR
EEEXLIEDTELEMN= FF - FHULTLS L
ERBHTHAD, FLT, FOEWRCEWT, Troilus
and Cressida WEBEAHEM L LTO— 2D AR 5L
Tua EUbhs
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