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(1a) This scruffy-looking student comes into my office yesterday and
says he wants a loan.

(1b) I was just falling asleep in bed when my wife rushes in shouting that
the house next door is on fire.
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(1a)’ This scruffy-looking student came into my office yesterday and said
he wanted a loan.

(1b)’ I was just falling asleep in bed when my wife rushed in shouting that
the house next door was on fire.
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(3a) I was a murderer.

(3b) I was a murderer. I had taken human lives.

(4a) 1 had a black hair and blue eyes.

(4b) I was born on August 31; I had black hair and blue eyes.

(5a) I was my mother’s daughter.

(5b) They disliked me; I was my mother’s daughter.
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0) non-modal (DO0O0O0O0O) OOOO
e.g. He is here. He is coming. He has come.
) non-modal 0 OO0
e.g. He was here. He was coming. He had come.
O0) modal OO OOOOO
e.g. He will be there. He will be coming. He will have come.
0) modal 0O OO

e.g. He would be there. He would be coming. He would have come.
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3.1 The Driver’s Seat
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(6) ‘T've got a car outside,” says Lise, and pushes open the narrow swing-
door. He goes with her as if he is under arrest. She takes him to the

car, lets go of his arm, gets into the driver’s seat and waits while he
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walks around the front of the car and gets in beside her. Then she

drives off with him at her side.
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3.3 “Piece of Pie”
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(7) I am no paying attention to them, because they are drinking local ale,
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and talking loud, and long ago I learn that when a Boston character is
engaged in aleing himself up, it is a good idea to let him alone, because
the best you can get out of him is maybe a boff on the beezer. But
Horsey is in there on the old Ear-ie, and very much interested in their
conversation, and finally I listen myself just to hear what is attracting
his attention, when one of the characters speaks as follows: “Well,” he
says, “I am willing to bet ten thousand dollars that he can outeat any-
body in the United States any time.” (Damon Runyon, “Piece of Pie”)
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4. BEBRHYIRE
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(8) Tu Tze-chun became quite poor. Friends pass his door without so

much as a greeting. Once again he was completely penniless. There is
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no one that would give him a cupful of water, let alone a night’s shel-
ter.
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gobooobooooobgo
(92) He {is cold/ loves her/ resembles his daddy}.
(9b) The plane leaves at 7 tomorrow.
(9¢) My father gets up at 6 every morning.
(9d) Water consists of oxygen and hydrogen.
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oobooooobogoooooboooooobooOoooooboooboooboboboboooDo
goooooooOoo0o0ooOoooooboooOoo0oOobDOoobDoOobobooboboooo o
0000000000 Adams (1985) O Riceur (1985) DOOOOOOOOOO0
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oo bbbbbobbbbboboboooga
perfective OO0 UOO00)J0 000000 OOO imperfective 0 OO (O
0o00bOO00)YODOOoDOOoObDO0OO00D22.3000000000000000O0
oooooDoooooooooooooooo@uoooooooooooo
00 0do0o0oDoDo0oDOooDoooooDbOooDoooooOo)yYooood
0000oouuog mmediated) D000 0000000000

00 Harder (1996) 00 00O UODOOUOOO (DOUOO) O0ODOOODOOO
(0000 Heis cold0000 00000 [hebecold]) 00D0OOOOO0
gobbooboobobooboooboooboobobooobooobooo
ooooooo0ooooooodentify0 00000 OO0OOOODOOOO
0000000 ()0000@,dI 0000000000 (imperfect-
wity) 00 0000000000000 00000000 0o0oooooon
gobbooboobboobooboboobooboboooboobobooo
odoo00oooupooooooooooeh)yoouoooooooooo
g ooooobobbbob tbboboooogad
gdboboooogobooooboobobooobooboooobooobooo
OO mperfective 000000000 OO0OO0O00ODOOOOOOOOOOO
oo oo ooooobobobobobbobobobooooogad
pgoofddooooooooooooooboboboobbbobobooooga
goboofdobooboboobooboboobodbooooboobobooo
00 (immediate) 00000 imperfective 00000000000

4.2 IR7ERD imperfectiveness
O00(a, D) OOOO HPOOUO OO mmperfective 00000000000
00000000 Casparis (1975) 00 000000000 HPOO (10)0
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(10) Snider passes the ball to Brown. He catches it and the game is tied.
000000000000 o0ooDoooooo0ooo0oooooOngd True
Present OO0 0D0D0O0O0000000O00OO0OOOD OO0 HPOOOOO
JoddooooobbbbobbbbdduuUuuoUd suspense oo
0000000 HPOOUOOUOOOODOOOOOOOOU clairvoyance 0 O O
O0 (1000000 000000000 nowODDOOOODOODOOD HPODO
now D thenOOOOOOO0OOO0O0DOOOOO0OOO0OOOOOOODOO
00o0o0dobooooboooobbooob0 oobbooobboOonD obo sus-
pense 0 clairvoyance 0 D 0 000000000000 O0 ODOOOOO
0000000000000 000000000DO0O0DOOUOOOOo®
Langacker (1991: 268) 00 (10)0000 00000000 O0O00O0O0
000000000000 0000 True Present 00000000000 O
0O 000000oooooooooouoo fiction O0DO0OOOOOOOO0O
D000 D000 fictlonOOOO0 ODO0OOO0DOODOOOOOOOOOOD
000000000oo0oOo0bO0bO0oooooDoo ooobooooooon
gobooobbooboboobooobooboooboobooobooboo
000 00000000000 0DbO0000l)00o0ooooooboon
(lbyooooooooooooooooooooooo
(11a) *The scoreboard explodes!
(11b) The scoreboard just exploded.
oooood@odn ooooooonooooooooooooooooon

5 00 suspense 0 00000 suspense 0 00 00O immediacyl clairvoyance O O O O O
go0oobO0000od0o0oObo0o0o0ooDbO0oo0o0oDo0ODbo0o0UoobObOoOooDo
imperfectivity 0000000 0O000O0O0OO0OO0OOOOOOOO
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ool oo obobobbobbbbbobobooogg
godbboobooboboboboobbooobooboboooboooo
000000000 Higuchi (1998, 1999) OO0 (1a, )OO ooood
HPOOD OOODOOOO 000000 O0OO00D0DO0O0O0OOOO0OOOO0OO0OOn
gl oo bbbbbbbobobobboboooga
gooobobo0ooobobbboooooboo oobobbbooooobobo
00000000 ooooDooooooooooooon flow chart O
OO0000 mmperfective DO OO0 DOOD0D0ODO00OOODOOOOODOOOO
gooofooboobobooboooboooboobobooobooobooo
000000 00000000000 nowO thenOOOOOOOO Casparis
000 oo oooooooo
OO0 imperfective 0000000 (Q2)000 00OOOODOOO0OOOOO
000D ooooooooooooooooooon b-dH)ooooood
goboooboobboobootbbooboboboboooboobbooo
000 0doooooooooool 000000d@2a)0 0D00ddd@2b)o
0000000200 000 (2d)0 00000000 (2)0000000
00000ooooooooooog (mmediate) OO0OOO0OO0O0Q0OoooO
oo ooooobobobbobboobooboooogad
0000000000 (mperfective)d 0000000000000 00O
gobbooobooooboo
(12a) First you get a big mixing bowl and then...
(12b) Now I take this handkerchief. Presto! It disappears!
(12¢) To turn this dishwasher on, you press the red button.
(12d) You go straight down this road and turn left.

(12e) First we go shopping and then take a walk.
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(12f) That night Cinderella goes to the palace.
(12g) Yoritomo founds his government in 1192.

oo ooooooobbobbobobboobooon g
U0 texture 0o oooogg
gobodbbogoboboobboooboobboooboobboooboooboo
gooboooboooboobooobooboobooooboobnboobo
oo ooobobbboobbbobobddogooooog
ooboooboooobooboooboobooooboobooooboooo
goboooobob bbbt ooboobtooobooboooboobo
oo obobbboobobbbobobodoogooooogo
Jodd ogooooob bobbbbobbobb b oooooo
ooboobooobobooobo

00@hooooooooooooooooooDoDOoOoODOOOODOOOn
oo obobbobobboo oo ooooogg
ooooooooooo
(12h) Woods lifts up his trophy for the fans.

gddddoi oooooooooob obboboboboboboooo oog
oo obobboobobbbbobobdooguooooog
00000000000 00000 imperfectiveO0OOOOOODOOOOO
00000000000 D000 00D 00000000 imperfective O
mmediatel OO0 0000000000000 000O0O0O0 (DOO0OOO
00 000000 oO0o0o) 0000 0o0obD0opDoooooooooon
0000000 (DO0DO0DO0 ooooDb0DOOoDOOobOoDbD) ODooooo
goooobooooobo
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4.3 FBYDORERLHE

000000000000000 imperfectivel 000000000000
00000000000 0000000000 (122, ) DO OOOCD (12h)0O
00oooO0O000000000000000ODOODOOO0 (12a-h)0 DOOO
gobooooooooooooobooobooooooooOobooOoooog
(12000000 00000000000 a.b)DooOo HPOOOD OOO
gobooobooooooodobodoooooooooooooooond
gobooooobooooboooboooooboooobooOooooo

Wolfson OO OD0O0OOOO HPO OO0 OOOOO00OOOOODOODOO
000000000 performance 0000000000000 HPOOOO
gobooooooooobooooo0oooboooooooooboOoooDoo
gobooooooooooboooobooobooooboooooboooooDoog
o0 boo0oooooooooooooooo@oo)yoooooooooao
000000000o0o0o00ouo00o00Uuo000d zeroOOOOOD im-
mediate 00000 000 000000000 OOO0OOOOOOOODOO
000000000000 0000000000000 0 imperfective 0O
000000000000 HPOOOODOOODOOOOO OOO performed
image 00 O0O0OO0O0OOO0O

ooooooooboooobooOono poboooobobooooooooboobooobo
imperfective 000 000000000000 OO0OO0ODOOOOOOOO
goboooooodOooOoOoOoboOoooooooooOoooboooOooDood
gobooooooooooooobo0ooooooooooobooooDoo
000000 Hoffman (1998: 139-171) 00000 00000000 OOO
goboooooooooOoocoobooobooooboooOoobOOoOoooog
goooboobooooooooooooooboooooooooooooggn
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oo bobbbbobbbbobobddoououoo oog
oobooobbooboboobtboooboobboooboobooooboo oo
goboobooboboobooobooboooboobooboboobo
il oo obobbobobbobbood bddodooooog
00000000 0000000000000 o000 performance 00O
000 0000 HPOOOOOD OOODODOUOODOODDOOODOODOOOOO
gobooobooobdoobbo b oboobobuoobooboboobo
gl joooooooooobobboboo bbb ooooogd
O00000 0000 000000000000 imperfectiveODOODO0O0O
00 000000000000000000000000 (la, b)d (6), (7)0
gddoooooooooooobooboboooo

gl oo ooooobobobobbobbobboobobooo o
O00o00o00ooo0ooooooo0o o000 oooo00 HPoOoooDO
gobooobodoboboobooboboobtbboboo 0 thboobooo
i oo ooobbobobbobbobooooogo
ooogoooon

000 performance D00 OJO0OO0 immediacy DOO0O0O00O0 OO0
0l doooooooooooboboobbobooboood odooooogg
oo obobbbobbobbobobddogooooog
0000000 000000000 HPOOD OO IsaysOOD OODOOO
gobooboboooboobboooboobuoooooobbgoboobo
Joooooooooob obobbbobbobbobooddogoooooo
oo obobbbobobbbbbobobuolooouooog
000000000000 UO0DmmediacyDOOOOOOOOOO

0000 HPOOOOOOOOOOOOO Good Will HuntingeO O OGO O
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0000 (BBa-)ODD DOODOO0OOODOODDOODOOOOODOOOOOOO
0odoooooooooooooooooooooooooDHPOOOOOD
(132)00 00000000 (B)yUuoDooooooooooouooooo
oo
(13a) Well, let me tell you what happened to my Uncle Marty....

(Good Will Hunting)
(13b) Um, yeah, my uncle Marty’s drivin’ home.
g oboboboobobbobobobooooga
00000000000 0000000000000 00DOO0O0oDoOo0O0n (13c)
gooo
(13c) So he tells my uncle, “Stay here. Don’t move.” So Statie goes run-

ning down the road to deal with the other accident. (0O O)..my

uncle starts wonderin’ what he’s doing there. Gets up. Gets in his
@

car. And just drives home. Well, the next morning, my uncle’s just
[

passed out, and he hears this knocking at the door. So he goes down-

stairs, fuckin’ pulled the door open. “What!” It’s the state trooper
that pulled him over.
oo oooooooooobobobobobboboboboooogad
000000ooDo0ooDoooooDooDoooooooooooon (13c)
ooo@dHoo oooooooooooooooooooooooooog
go
(13d) He (0 O O O) was so fuckin’ hammered he drove the wrong car
home. And the best part about it is, the fuckin’ state trooper had
been, was so embarrassed, he didn’t do anything. ‘Cause he’d been

drivin’ around all night in my uncle’s Chevelle lookin’ for the house.
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ooooooooboooooo poboooobooboooboooooboooOooon o
oooooooooooOoOoOoOoOOOoOoO0ObOoOobOOoOOobOOOOonn b
cooobooooboooobooooooooooboooboo0oboo0oooon
oooooooobooooooooooboooooboooboooooboOoooDo
ooooooooobooobOOooOoOooooboboooooOoDODObObOOObOOO0On
coooooooboooboooOoOoOoOoOoOoOboOoOobOOoOOooOoOOonOon
ooooodoooo poob oo OoooOoooOoboOooboo0oOooooooon
00000ooooOo0o00oooooO0o0o0O0oD HPOOODOOOOODO
ooooooooboooooobo@Obooooooooboooooooobooo
goodooopoooooUoUoUooooo HpooooOUOUOoD HPODOOOO
ooooooooooooooooobOoOooobbooobooOoooooOoooDo
oooooOo@oooooooooooooooooDoboooooooon
gooooOoOoo0 HpOOOOODODOOOODOUOOUUOUOO DOODOOOO
coooboodooooooboooobooooooboooboooooooooon
oooobooooboobooooooooobooooobbooobooooobOooDo
00000 0000000000000 thenext morningd 00000 OO
cooboooobobooobooooooOoooooboboOooonon

O000U0@3a-d) 0000 HPOOD ODODODODODODODODODODODOOOO
000000000000 00000000 (mmediated) 000000
coooooooooobooboOoOoooOoOooOoboOoOoboOoOoOoOooOoocooon
oooood oboooooooboobooOoboobooboo0oOoooOoOoOooon
gooooOooOoooooOooooo HpoOO0OOoOoOoOooOoOooooooQ
000000000000 da,b)D(mUODO00ooooooO0o0ooooon
coooooooboobooobooonon
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5. HEFEDEY & KWEE]

000000 bbb boobobooboooboobooobooo
(settingl OO 0000000 OOCOUOOO0OOO0O) O0DO0OoOoUOOooooOooO
goododdti oD tbbobbbobobooooogad
gt oooboobobobbbbobbbobobououga
gbiooooboobooboboobboobobouobooo
(14) While attending a convention, three psychiatrists take a walk.

“People are always coming to us with their guilt and fears,” one says,
“but we have no one to go to with our own problems.” “Since we're all
professionals,” another suggests, “why don’t we hear each other out
right now?” They agreed this is a good idea.
The first shrink confesses, “I'm a compulsive shopper and deeply
in debt, so I usually overbill my patients as often as I can.”
The second admits, “I have a drug problem that’s out of control, and
I frequently pressure my patients into buying illegal drugs for me.”
The third says, “I know it’s wrong, but no matter how hard I try, I
just can’t keep a secret.”
godddddooooooooooooobobobbobbo bobooooo
Jooo00oooooooooooooooooooooooonoo@yoooo
gobobooobooboooobooboboobooboboobooobooo
gobtiooboobbooboobobooobuoobboooboobbooo
00000000000 imperfective 00 00 immediacy 00000000
gooooo
goboobotooboobboobobooboooboobooobooo
0000 0000U00oo00oo00ooouoooooUon (Qa,b)oon
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goooooooobbobobbbobbbobbbobddoduuuooog
0000000000000 000000000 0000000 ooooon
00000000 00000000000000000 000 ooOooOoo
Joooogoooo

000 HPOOOD O)YDOOOOoDODOODODODOODODODOODOOODODOoOO
O0000oOo flowchart 0000000 0)00000DO0DOoooOoOoOooO
0000000000000 000000000000 O0)Y Dooooooo
O0o00oooooooodooooooooong performO0000000O0O
0000000000 OO0 imperfective d immediate 0000000000
0000o0000oo00o0oo0oooooooooooooon

6. BbUIC —EEFBOER —
0000 0ooouoooooooouooo Ccboooooooogooooo
00000000000 DO0D000000DO0D0ODOEs)DOO0DbOObOoD oo
Jooooooooooooooo
(15a) Osaki was a hardworking hairdresser. Her younger husband was
out of work most of the time. After having yet another fight with
her husband, Osaki went to consult their go-between at his house.....
The go-between was getting fed up, so he suggested that Osaki ascer-
tain where her husband’s priorities lay. He told her a Chinese story
about a fire in a stable. “Once upon a time in China, there was a
great man named Confucius......”

000 () 000000000 000000 0booDo0obooooooon

goboodboobobouobbooboboobuooboooboobobuoobo

cooboooooooobooooooooooboOoobooOooooooon o
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gl oo obobobbobobbbbboboboooga
000000 ooooooooooooooooDoooooooooE@)oo
gobooooboobboobooboboooboobboooboobbooo
0000000 (ka)JO0D0D0DO0000O00ODOOOO@SHYODODODOOO
g ooobobbobobobDbo
(15b) Osaki is a hardworking hairdresser with her younger husband being
out of work most of the time. After having yet another fight with
her husband, Osaki comes to consult their go-between at his
house..... The go-between gets fed up, so he suggests Osaki to see
where her husband’s priorities lay. He tells her a Chinese story
about a fire in a stable. “Once upon a time in China, there was a
great man named Confucius.....”
000000000000 (la,b)0(13), 4H00000000000 000
OHPOODODODODOODODOOODOOODDOODOO0O0O0DO0ODO0O0O0DO0OO000OO0
gooooooobbbbobbbooogobbb oooobboobo o
00o0obodbodo bo0o b oboooob bboooooboobooo
godobboob obooboboo0ob0o0o0obuob0 tboo ooooooo
0ooooobo0ooboboo obob oo ooooooooobooboooo
000000 005a,b)00000000000 imperfective DO O OO0
(152)000 000000000000 000O0O000OD0 OD00DOO0DO0O0O
oboobdobdoto oboobobobbobUoboboboobooboobooo

oooooooObooooooooooboobooboboooboOo0 pbboooooDobo
gotoooooooooOooooboooboooooooooobooOooooa
0000000000 000 0000000000000 0O00 immediacy
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O imperfectiveness 0 0 00000000 O00UOOO0ODO0OOO0OOOOO
000000000000000000000 imperfective0 0000000
000 000000000000 0o000oo0ooooooooooooon
00000000000 000000000 000000000 immediacy
oo ooooboobobbbobbbbbb bbb oooog
000000000000 0000 0000 o00DUo0ooooUoOooUooon
000 000ooo0o0ooooooooo
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